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THE MUSICAL COURIER. 














New York. 


Mr. FRANCIS STUART, 
Teacher or Sinctnc. Purr or Lamperti 
THE ELDER. 
(Ten years in California.) 

“Being in full possession of my method of sing 
ing, he has the ability to form great artists.’ 
Francesco Lamperti. 

tudios: 1109-1110 Carnegie Hall, New York 
Summer Term (at reduced rates), May 15-Sept. 15. 


IN TERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 
MRS. BABCOCK, 
Caaweciz Hatt, New York. 
_ Telephone: 2634 Columbus, 


MAX KNITEL-TRE UMANN, 
BARITONE 
Voice Culture—Art of Siagine. 


: Carnegie Hall, Room 
Mail address: 1s Washington Sacre. New York, 

















HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION 
286 West Seventieth Street, New York. 


C. WHIT NEY COOMBS, 
COM POSER-ORGANIST. 
49 West Twentieth Street, New York. 


Address: 


PAU L SAV AG E. 
VOICE c ULTURE, 
803 can ew Hall, 
York. 








Miss MARY FIDELIA BURT, 


Author of Original Methods in Sight Singing, Ear 

Toeiaieg, Musical Stenography. Aff materials copy- 
tphied. No authorized teachers in Greater New 
ork. 

New York School, 

1204 Caneme Hall 


LEOPOL D WOL F SOHN, 
PIANO INSTRUCTION, 
Studios: 70 East rzoth Street, New York. 
Brooklyn, 248 Putnam Avenue. 





Brooklyn, 
sal Lefferts Place. 


EDWIN H. LOCKHART, 


BASSO 
VOCAL INSTRUCTION 
Studio, 816 Carnegie Hall, New York 
Send 2c. for booklet 
“In Singing What To 


Do and What Not To Do.” 
DUDLEY BUCK, Jrx., 
fOCAL INSTRUCTION, 
Summer Course at special terms. 
8:0 Carnegie Hall, New Yorks City 


WIL LIAM A. WEGENER, 
TENOR. 

Concert and Oratorio 
Permanent address: 74 West Ssth St., 


WALTER HENRY HALL, 
Organist and Choirmaster of St James’ Parish, 
jew York; conductor of the er ag Oratorio 
Society and the Musur gia, New York, 
7a: Park Avenue, New York City. 


LOUISE FINKEL, 
SCHOOL OF VOCAL MUSIC. 


The Rockingham, 
1748 Broadway, cor. Fifty-sixth Street, New York. 





Vocal Instruction. 
New York. 


MMe. 


Mrs. W. FE. BEARDSLEY, 
INSTRUCTION—PIANO 
Studio: Pouch Gallery, Brooklyn, New York 


LILLIAN M. BROWNE, 
CONTRALTO. 


Oratorio and Concert 
foo Warren Street, Brooklyn 


‘Phone: ro8 Main 
MME. CAROLINE MABEN FLOWER, 
Teacher of Piano, Harmony and Technic 


The Ansonia 
Broadway and Seventy-third Street, 
Mr. and Mrs. JOHN DENNIS MEHAN 
Cultivation of Voice and Artistic Singing 
70-808; Carnegie Hall, New York 
Fall Term opens October 1 


New York 


RIC HARD ARNOLD, 
Concertmaster Philharmonic Society 
INSTRUCTION 
ao8 East Sixty-firet Street, New York 


ARTIITUR VOORHIS, 
CONCERT PIANIST—INSTRUCTION, 
So Washington Square East, New York. 


M. B. DE BOR, BARITONE. 
Teacher of Seeing in Italian, French, German 
and English. Pure italian method of voiee plac 
ing and tone building. Perfect breathing. 
Sodio: 316 Carnegie Hall, New York. 





JOSEPH PIZZARELL O, 
VOCAL INSTRUCTOR. 
Voice Developed—Style, Opera. 


FRANCIS WALKER, 
TEACHER OF SINGING. 


27 West 67th Street, New York. 


Address: THE FRANCIS WALKER STUDIOS, 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescuetizxy Mernop. 
Studio: Carnegie Hall, New York City. 


Mas. CARL AL V1 ES, 
VOCAL INSTRUCTION. 
New York. 





1146 Park Avenue, near orst St., 


Mrs. HENRY SMOCK BOICE, 
VOICE CULTURE. 
Residence-Studio: 127 McDonough St., B’klyn, N.Y. 
Pupils prepared for Church, Concert, Oratorio. 
2 East Twenty-third Street, New York 
Monday, Thursday and Saturday. 


PAUL TIDDEN, 
PIANIST, 
3%4 East Fifteenth Street, New York, 
Will accept a limited number of _Dupils. 


GUSTAV L. BECKER, 

CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION, 

Address: 1 West togth Street, New York. 

Tuesday and Friday mornings, 138 Fifth Avenue. 


Sicnor FILOTEO GRECO, 


Tue Art or Sincine. 
62 East pisantadienbasen Street, New York. 


Kz ATHE RINE RUTH HEYMAN, 


CONCERT PIANISTE. 
58 aves otnee, New York. 


Studio: 








PERRY AVE RIL L—Baarrone, 
OPERA—ORATORIO—CONCERT 
axp VOCAL INSTRUCTION. 
220 Central Park | South, New York. 


J. “ARMOU R GAL LOWAY, 
Voice Culture and the Art of Singing. 
Studio: Rooms 43 and 44 Y. M. C. A. Building, 
318 West s7th Street, New York. 


S. CAMILLO ENG EL, 


TEACHER of SINGING and BREATHING, 


Author of “About the Voice” (to appear shortly 
in this paper), will resume September 15. 
Intending students please address applicaticns, 
109 East Fourteenth Street. 


MR. SAMUEL Bt D)WDEN MOYLE | 5 


Voice Culture, Style and firtigis Singing, Per- 
fect Tone, Perfect Diction in lish, German, 
French and Italian. Residence’ tudio: 

No. 39 West Twentieth St., New York City. 


J. HARRY WHEELER, 


VOICE PLACEMENT, ART OF SINGING. 
Strictly Italian Method. 
at West End Avenue, New York City. 


Miss E MMA HOW SON, 
VOCAL INSTRUCTION, 


Lamperti Method Perfectly Taught. 
Church, Opera, Concert 
Tuesdays ond. | Fridays, 115 Carnegie Hall, 
New York City. 


ADOLF GLOSE, 
Pianist, Accompanist and Musical Director 
PIANO INSTRUCTION. 
Address: 347 West agd Street, New York 


FREDERICK E. BRISTOL, 


TEACHER OF SINGING. 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York. 


ENRICO DUZENSI, 
OPERA TENOR, 

Teacher of Tenor Roberts, Paula Woehning, solo- 
ist in All Souls’ Church, and Mary Crei fer, 
teacher, Washington, D. C. 

Good voices cultivated by contract. 
145 East Eighty- third Street, New _York. 


ARTHUR CLAASSEN, 
Conductor German Liederkranz, New York. 
Conductor Arion Singing Society, Brooklyn. 


yt Jefferson Avenue, 
Brooklyn, New York. 


Mrs, LAU RA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 7 becomes New York. 





HU GO STEINBRU CH, 

Conductor of Brooklyn Saengerbund. 

New York Studio: Steinway Hall. 
Brooklyn Studio and Residence: 450 Fifth Street. 





MISS EMMA THURSBY, 
SOPRANO, 
be ~ gue a limited number of pupils. 
Residence: 


605 Comaaie Hall. 34 Gramercy Park. 





851-8r2 Carnegie Hall, New York. 





New York cits" 


Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 





CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
t110 Carnegie Hall. 


Residence: or East 141st Street, New York. 





RICHARD T. ‘PE RCY, 


Tel.: 1351 Columbus Room 1201, 


Cotati Hall. 


HENRY HOL DEN HUSS, 
PIANOFORTE AND THEORY 
Wednesday and Saturday, 305 Carnegie Hall. 
Address mt 318 East $ soph Street, New York. 


GU STAY HINRICHS, 


Conductor Metropolitan Opera and Columbia 
University. 
Studio for Voice Culture and Repertory, 
8 Fifth Avenue, New York. 
POWERS—HOECK STUDIOS 
CO-OPERATIVE 
Francis Fischer Powers, Theodor A. Hoeck, 
‘oice, Piano 
Studio (and invariable address): Carnegie Hall, 
New York ansas City, Mo., season, Pepper 
Building, May 30 to October 1; New York season, 
October 1, 1903, to May 1, 1904. 


JULIA C. ALLEN, 


Viottw Soroist ann Tracuer 
CORDELIA FREEMAN, 
Voice Cutturse ann Conpuctine 
Studios: Carnegie Hall, New York; Y.M.C. A. 
Bidg., Scranton; Wilkesbarre _and Carbondale, Pa. 


McCALL LANHAM, Baritone. 
Opera, Oratorio and Concerts. Vocal Instruction. 
Sbriglia Method Taught. 
Studio address: American Institute of Applied 
Music, 212 West Fifty-ninth Street, New York. 
Residence, 67 West Thirty eighth Street. 


MR. any MRS. JAMES FRANCIS COOKE. 


Voice, Piano, Theory. Modern methods. Suc- 
cessful results. Extensive international experience. 
Exceptional indorsements. Interesting announce- 


ment sent on ren uest. 
136 Fifth Ave., N. Y. 708 ay St., B’klyn. 


HENRY Sc HRADIECK’ S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio: 
535 Washington Ave., snnneendie N. Y. 


LORE N CL EMENTS 
VOICE INSTRUCTOR, 


East Fourteenth Street, corner Fifth Avenue, 
Would be pleased to meet by appointment without 
iinet those tearm to learn of his system. 





Mr. EMIL 10 AGRAMONT E, 
VOCAL INSTRUCTION 
487 Fifth Avenue, New York. 
F, W. RIESBERG, ACCOM PANIST. 


Treasurer Manuscript Society 
Instruction— Piano, Organ, Harmony 
With Tae Mustcat Covunize 
Organist Clinton Avenue Congregational! 





Church 
Residence-Studio: 
os4 Eighth Ave., corner s6th St... New York. 


C. BENNETT, 
Instructor in Voice Building and the Art of 
Singing. 
Teacher of Mme. Genevra Johnstone-Bishop and 
many other talented vocalists 
601-2 Carnegie Hall, New York 


Mrs. ROLLIE BORDEN LOW, 


SOPRANO 

Recital, Concert and Oratorio. Vocal Instruction. 
Address: 205 — Street, New York 

lephone: 4069 Columbus. 


Studio: 











H. W. GREENE, 
VOCAL INSTRUCTION. 
489 Fifth Avenue, New York. 


CLAUDE M AITLA ND GRIFFETH. 
Virgil Method. Pupils in Piano and Harmony. 
Six years instructor at the Virgil Piano School. 

Pupil of Heinrich Barth and Moritz Moszkowski 

Classes in Sight Reading, Ear nee f and Time 

a Studio: 132-133 Carnegie Hall, City. 


SERR: ANO. voc AL AND PIANO 
INSTITUTE, 


32a East Fourteenth street, New York. Con 
ducted by Mr. and Mrs. Cagtos A. De Serrano 
teachers of Charlotte Maconda, Mrs. C. Mihr 
Hardy, Leo Rovenger and Joseph Maerz 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: 7o7-708 Carnegie Hall. 








MAX BENDHEIM, 


Vocat Insrevction. 
Studio: West Fifty-sixth Street. 
Combines the bel canto of the old Italian school 
with the declamatory style of the modern German. 








Particular attention paid to Breathing and Enun- 
ciation. Studio open all summer. 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 


172 West roth St. New York. 





Mr. and Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 
Home Studio: 163 East 62d Street, New | York 


Miss ADELE MARGU LIES, 
PIANO INSTRUCTION. 


Sherwood Studios, 
58 West Fifty- seventh ect, » New York 


HEINRICH MEYN, 


TENOR 
Concerts, Oratorios and Recitals 
joz Carnegie Hall 
323 East Seventeenth Street 


Studio: 
Residence: 


Cc ARL VENTH, 
VIOLIN SCHOOL. 


53 Seventh Avenue, 
. »0klyn, 


H. ESTELL E WOODRUFF, 


TEACHER OF PIANO 
Voice, Harmony and non-syllable Sight Reading. 
Author of “Woodruff Music Course and Music 
Games.” Studio: 132 East Twenty-third Street. 
Send for circular 


SAL LY FROTHING HAM AKERS, 


SOPRANO. 
201 West 87th Street. 


New York 





Vocal Instruction. 


ISIDORE LUC “KSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH 
128 East 64th St., or address Musicat Covnisa 


DR. HENRY G. HANCHETT, 
PIANIST AND TEACHER 
40 West Eighty-fifth Street 


Miss GENEVIEVE BISBEE, 


PIaNIstT 
PIANO INSTRUCTION 
Leschetizky Method 
1003 100g Carnegie Hal!, New York City. 


Studios: 


DR. FRANKL IN LAWSON, 


TENOR 
21; Broadway, New York 
Telephone: 972 Riverside 
JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 
Geraldine Morgan, Director 


Orchestral and ‘Cello Department, Paul Morgan 
914 Carnegie Hall, New Yor 


LILLIE MACHIN, 
VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 


1203 Carnegie Hall, New York 
PLATON BROUNOFF, 
VOICE CULTURE AND PIANO 


as: East Broadway 


MME. HELENE MAIGILLE, 
VOICE Ct — RE 


Hotel Somerset, 1so West 47th St.. New York 
Teacher of Naomi Ledyard, Pk wel D’Orsell, Olive 
Celeste Moore and George E. Vail 


G. O. HORNBERGER, 
SOLO "CELLIST 
Open for engagements 
Residence-Studio 
323 West 42d Street, New York. 


SALTER SCHOOL OF MUSK 
VOICE, PIANO, ORGAN, THEORY 
"Phone: 1710) Riverside. 103 West 76th Street 


Miss LAU RA \ ‘D. MOORE, 


VOCAL INSTRUCTION 
Studio: The Tuxedo, 637 Madison Avenue 
Corner Fifty-ninth Street, New York 
WALTER L. Bt poy) 
Musical Jostares, So ng ~— al C nducting. 


Chorus train: 


ne pe 
72 Lawrence Street, AR, New ve ok City 


Mr. H. HOW ARD BROWN, 
Mrs. DORA TOPPING BROWN, 


Vocat Ixstevucrios 
Studio: sas Park Avenue, corner 61st Street 
"Phone: 2762 Plaza 
Summer Season, July 1 to October 1 
Milford, Pa 


Mr. anp Mrs. WALTER H. ROBINSON 
TENOR AND CONTRALTO 
Oratorio, Concerts and Musicales 
eice Production and Répertoire 
Studio: 405 Carnegie Hall, New York 
Telephone: 


1350 Columbus. 
}. JEROME H. AYES 
VOCAL INSTRUCTION "Van Dyck Studios, 
Eighth Ave. and Fifty-sixth Street, New York, 
Announces a Summer Season at Litchfield, Cona., 
from July 1 to October 1 


FREDERICK W. SCHALSCHA, | 


VIOLIN SOLOIST. 
Iwstauctiox 
is4 Madison Avenue, near Thirty-second Street 
New York 
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NEW YORK. 


NEW YORK. 








SCHOOL OF SIGHT SINGING, EAR 
TRAINING, CHORAL AND PANO MUSIC. 
EVA B. DEMING, Director. 

402-403 Camweciz Hatt, New Yor, N. Y. 
Tel : sgso Columbus. Circulars mailed 
upon application. 


WALTER S. YOUNG, 
Vocal Instruction. 
VOICE PRODUCTION REP erome 
"a we Gicehold Ave, Manele NJ. 








MADAME 
EUGENIE PAPPENHEIM, 


the celebrated Prima Donna. 
Voice ae in all its branches. 
tor West 78th St., corner Columbus Ave., 
New York City. 





A. J. GOODRICH, 
PERSONAL OR CORRESPONDENCE LES 
IN HARMON COUNTERPOINT. 
COMPOSITION ORCHESTRATI ON AND 
PRACTICAL MUSICIANSHIP. 
Author of “Analytical Harmon “Theory of | 
Interpretation,” “Complete Music este Analyain “Syn- 
thetic Counterpoint,” “New Method of Memoriz 


7 St. Nicholas avenue, New York. 


LEOPOLD WINKLER, 


PIANIST. 
61 Bast 120th Street, New York City 
Instruction 





Recitals. 


CLARA WINSTEN, 
SOPRANO. 
Concert and Oratorio. 
gs3 West 118th Street, New York. 
1590) Morningside. 





Telephone: 








fim.OH RSTROM-RENARD 


Teacher of Voice and all its branches. Sole 
teacher of Rebecca Mackenzie and other singers 
now meeting with marked public approval. 

Residence-Studio: 444 Central Park West. 


‘ui MILLER 


Authentic Vocal Placement for 


GRAND OPERA. 
Studio : 347 Sth Ave., N.Y. 


Opp. Waldorf-Astoria 
VIOLIN. THEORY. 
Reception 2 to 4 daily. 











Mac. POSTELL EVEREST 





Jue RIVE-KING 


ADDRESS 


Knabe Hall, New York. 


IN NEW YORK THIS SUMMER. 


«es. EDMUND SEVERN, 


Vocal Instruction. 


EDMUND SEVERN, 


Violin Soloist and Composer. 
SEVERN 1 TRIO. 


Studios: 131 Wesc Ves: Fifty-sixth Street. 








THOMAS J. PENNELL, 
BARITONE. 
Concert, Oratorio, Song Recitals. 





Whitman College, Walla Walla, Wash. 


THE SEW TORK [INSTITUTE FOR VIOLIN PLATING, 
PIANO AND VOCAL CULIURE. 
230 East 626 Street. 
given to students 


rom the beginning ere BAL, Directors. 
M. ELFERT-FLORIO 


158 W. 45th St., eppesite 1) cram Theatre. 
Rene wned Italian O; Tenor, ae A sane 
VOCaL INSTRUCTOR of BERLIN, teaches ¢ 
ARTISTIC SinGinG 


oss one +. — method of tone production. Pro- 


Max DECSI 


VOICE SPECIALIST. 
STUDIO: Carnegie Nall. 


ADELE BALDWIN, 


WASHINGTON. 
Miss MARY A. CRYDER, 


VOCAL TEACHER. 
Nallaa Method. 
1924 N Street N. W., 
WASHINGTON, D. C, 














Voice Development. 
DEEP BREATHING, CARRYING POWER, THROAT HEALTH. 
OFG AM) METHID—(Royal Dresden Conservatory). 


1319 Vermont Ave., WASHINGTON, D.C. 


SISHNNE OLDBERG 


TEACHER OF SINGING, 

F Street N. W., 
WASHINGTON, D. C, 

Care of SANDERS & STAYMAN. 


MRS. 
SALLIE 
BRADLEY 
McDUFFIE. 


Tone FProduction. 
rt of Singine.- 


THE CAIRO, 
16th and Q Streets, WASHINGTON, D.C. 
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Virgil Piano 





UNDER THE DIRECTION OF 


Mrs. A. 


REPUTATION UNEQUALED. 


Fall Term Begins Sept. 19, 1904. 


WRITE FOR TERMS 


19 WEST 16th STREET, NEW YORK. 


M. VIRGIL. 


School, 


ADVANTAGES UNEXCELLED. 


AND LITERATURE. 





ie The Conservatory of Music, ‘zsr2 








Founded in rgo. De Pe, WULLNGR. 
braces: Fi Instrumente! ( all solo and ali orchestral in- 
ments) second, Voce em irst, ge Be 

Scusel io divided inne top coclonsa) someon singing ead @) singing. 
There is also a trai school for pianoforte teachers. In connection with these there are 
classes for Italian, German, literature, litergy, choral singing, ensemble playing (chamber music). 
l—_ Segtinn, locuts sight © «,. orch 1 playing, conducting, &c., 

Wists comp Beene © "16; Summer Term, Aprils Jay ey y Fy 
Willa, viola, violoncello classes, am marks Gao) for a other orchestral instruments, and 400 








BOSTON. 


CLARA E. MUNGER, 
TEACHER OF SINGING. 
177 Huntington Street, Boston. 
Muse. EDWARDS, 
VOICE CULTURE. 
The Grenoble, Westland Ave., 
PRISCILLA WHITE, 


VOCAL TEACHER 
Pierce Building, Copley Square, Boston, Mass. 


ARTHUR J. HUBBARD, 


VOCAL TEACHER. 
199 Tremont Street, 
Boston, Mass. 




















FAEUCTE ™ 
PIANO FORTE 

SCHOOL. 

CARL FAELTES, Director. 

Professional students will find a 
course eminently thorough and 
practical It produces players 
who can teach and teachers who 
can play 
Sth Vear. 30 Huatington Ave., Beaton 


JESSIE DAVIS, 
PIANIST. 
Concerts— Recitale— Lessons 
ots Boylston Street, Boston, Mass. 


MME. BIRDSALL-STRONG, 
VOCAL INSTRUCTION 
Studio: Symphony Chambers, 246 Huntington Ave 
Residence: Hotel Westminster 


































Boston. 




















CHARLES ALBION CLARK, —| iE. GERTRUDE FRANKLIN, 
Address: sepa Tremont Strest, Room é, VOCAL INSTRUCTION 


a46 Huntington Avenue, Boston, 


Boston, Mass 
Opposite Symphony Halli. 


Miss ADA'I CAMPBELL HUSSEY, 
CONTRALTO 
Oratorio, Concert. 


Address: Care Oliver Ditson Co., Boston, Mass 


HEINRICH GEBHARD, 


PIANIST. 
Steinert Hall, Boston 


Mme. VINELLO JOHNSON, 


Vocal Teacher. 
Huntington Chambers, Boston. 


Tt INDIANAPOLIS CONSERVATORY OF MUSIC, 


BDGAR M. CAWLEY, Director. 


All branches of music and the allied arts, Free advantages include Harmony, Musi 
cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
Able Faculty of American and European educated Teachers and Artists. Beautiful 
new building, comparatively fireproof. Healthy location, Day and boarding students 
may enter atany time. For catalogue address 
EDGAR M. CAWLEY, 
5009 North Illinois Street, Indianapolis, Ind, 








PHILADELPHIA. 
VOICE MASTERY FOR SINGERS 


Conectous of Defects and Limitations in Technic. 
DR. B. PRANK WALTERS, Jr., 
Send for Circular. 1716 Cheataut St., Philadeiphia. 


THE STERNBERG SCHOOL OF MUSIC 
Cowstartiw vow Sreaneeec, Principal 


Complete musical education in all branches 
Open trom September 19 Write for catalogue 


Fuller Building, vo S. 18th St.. Philadelphia 




















MICHIGAN CONSERVATORY OF MUSIC, 


Washington Ave. and Park 8t., Detrolt, Mich., 
ALBERTO JONAS Director, 
Has National Pame as the acknow representative musical institution of Michigan and one of 
the foremost Conservatories in America. 
Endorsed and recommended by Paderewski, Teresa Carrene, Edouard de Reasaskhe, Harold 
Bauer, BRacul Gabrilowtiseh and other famous arti-te 
A half thousand pupils are registered at the present time 
pL ite ——_ leled success to a faculty of thirty-eight eminent teachers, including 
World Renowned A 
All branches of io Pupile may enter at any time 
Por handsomely illustrated catalingue, given free, write to 
FREDERIC Lt. 


VIOLIN INSTRUCTION. 
VON . Students prepared fora 


professional carecr 


ABEL. Secretary. 





Director of the Violin Department of the Americen Institute of Applied Music 
S12 WHST 50th STREST, NEW YORK. 
SOPRANO. 


ANITA RIO, 27"... 


THE MANHANSET, 61 Past 50th Street, NEW VORK. 


Siccenm TALL ESEN MORGAN 


is Weet i9th Street. New York 


ION JACHRSON, t2~ocn, 


be ann hry Willmore Court, 126th St. and St. Nicholas Ave. 
STUDIO: 11 West Bist Street. NEw YORK 


FIVE WEEKS’ SUMMER SESSION 


A. D, 1004 
In New York City in the 
VIRGIIEX OCLTAVIDAR METHOD. 
A. K. VIRGIL, Director. 
SPECIAL TERM FOR TEACHERS AND PLAYERS, 
Beginning Tuesday, JULY Sth; Ending Saturday, AUGUST 6th, 


Vor Purther Particulars Address 


THE CLAVIER PIANO SCHOOL, 


‘ Weet 224 Street, SEW YORK. 


Peaboty Conservatory of Music of Baltimore, 








Director N.Y. ReeivetSheeee eae Codestsn. 





‘Plene: 682 Morningside 














MAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of thirty eminent European and American 
Masters, including 








Otis B. Boise, W.£d Heimeadehi. [raest Hutcheses, 

Heowerd Brockwey, loreine Holloway, Pietro Minetti, 

Mired C.Geedwin, J.C. Van Hateteya, fmmenuel Wad, 
CIRCULARS MAILED ON APPLICATION 








4 THE MUSICAL COURIER. 











ESTABLISHED 182% 
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i Particular 







attention is Made solely by 
ealled to the CHICHERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 




















STERLIN Pianos | —= 


High Standard of Construction. 
a DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 


a BROOKLYN, N. ¥ 


Hew Vork, Newerk, Jersey City, New Maven. 


THE EMERSON 


1849—-SHORT GRAND—1904 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too Short. 


EMERSON PIANO CO,, Boston | 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 3245 East 23d Street, 




















EW YORK. 


MARIE SEYMOUR BISSELL | Signor Buzzi-P eccia, 





VOCAL INSTRUCTION. Maestro 4i Canto. 
Peas prominent fe _ee ene Sean -— 


Voices Placed. Artists Coached. Highest Indorsement 
RESIDENT STUDIO, 672 Park Ave.. NEW YORK. 


Church, Cencert and Orateric. 
Studio: 439 Fifth Avenue, New York. 















ALOIS BURGSTALLER, 


the greatest living Cerman tenor,to the Conover Piano: 


“The Conover Pisano which I used for my recitals in Studebeker Theatre 

esterday wasexcelient. I greatly admired its tonal qualities and the per- 
lection of the mechanism it is a pleasure to me to note the rema: kable 
sustaining and biending qualities of the tone, which certainly are a great 
aid and benefit tothe singer." 


Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THE GABLE GOMPARY, 


Manufacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 





























MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 


MATHUSHEK PIANO MFG. CO., New Heaven, Conn. 
ESTABLISHED 1866. 33,000 MADE AND IN USE. 











A 


r ‘WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company 
writes as follows: 

**Ngew York, May 12, 1904. 

**From time to time during the past operatic 
season I have been impressed with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

“Subjected to immense usage by reason of our 
numerous rehearsals, these, instruments never- 
theless retain their exquisite tone quality. 

**I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.” HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 362 Fifth Ave., near 34th St., N. ¥. 
Catalog upon request. Agents in al! principal cities. J 





Copyright by Amie Dupont. 
HEINRICH CONRIED. 





























IMPORTANT TO OPERA STUDENTS 


A course of operatic study should include instruction not only in Singing, but in Physical 
Expression, Fancy Dancing, Fencing, Dramatic Reading, Mate-up and actual practice upon the 
stage. Such a course is offered by the 


STANHOPE-WHEATCROFT DRAMATIC SCHOOL, *°":""5,xuz-7oror= 


The leading Dramatic and Operatic School net nutes 
By special arrargement Singing aay be Wao either at the School or with any master in New 
a 


York at fessional rates. For particulars addre: 
aii I ee JOHN EMERSON, Manager, 31 West Sist Street, New York 


HOMER MOORE nearer eo 


SCHOOL FOR PIANOFORTE Tho MONTREAL CONSERYATORYot MUSIC 


AND MUSICAL a — 7 <. . BE. hat 
Mas. CLARA A. KORN. a imagen 00, 8. Seecees aouirtn 
; C EY SEAPERT, the Musical Directer. 

















Pamphiet sent on application. 





Goo Springdale Ave.. East Orange, N. J. 
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GRAND HOTEL, 
BOULEVARD DES CAPUCINES, PARIS, 





August 11, 1904 
T the last reception of Mme. Emma Nevada 
Palmer a young contralto was heard who 
promises great things for the future She 1s 
an Irish girl named Katy McParland, and 
hails from Liverpool. In Italy this young 
lady's voice would be pronounced “un vero 


contraltone”—a genuine contralto of beauty and extraor 
dinary quality, combined with deep feeling and 


She is studying under the admirable guid 


musical 


temperament 
Nevada, whose womanly and lovable nature 


de 


ance of Mme 


as an artist will be of incalculable advantage in the 


velopment of this young singer's character 


“La Mignon, the Glory of Nevada,” as the daughter of 
Dr. and Mme. Palmer is known (her full name being 
Mignon Gloria Palmer), also sang on this occasion As 
an all round artist Miss Mignon Palmer is a little wor 
der 


She has grown up with and among musical artists since 





her cradle days, and sings, with taste and finish remarka 
ble for one so young, not only much of her mother’s rep 
ertory but also music that calls for a lower range ol 
voice, and both she does equally we nor does it matter 
to her in what tongue she sings, as she is quite at home 
in tour or five languages 

Another young singer was heard in the person Mile 
Anna van Dyck, a very talented girl irom Holland 
whose future artistic career looks brightly prom x 

The Nevada-Palmers and musical friends are now sun 
mering in Normandy 

@ €& 

At an afternoon musicale given by Charles Holmar 
Black at his attractive studio home, in honor of Mz 
Mrs. George P. Meier, the many guests were delight 
with the beautiful singing of Mrs. Rollie Borden-Low 
of New York Mrs Borden-Low’s selections were in 
French, German and English 

Among those invited were Miss Marguerite Lemon 
of the Metropolitan Opera, New York; M. Léon Dela 


fosse, pianist, passing through Paris en route for Geneva 


Mrs. Hershey Eddy, Miss Bullet, Colonel and Mrs. Gow 
dy, Miss Fannie Gowdy, Mr. and Mrs. Burritt, of Chi 
cago; Mr. and Mrs. Chas. W. Clark, Princesse Eristoff 
Mrs. Borden-Carter (a delightful conversationalist and 


Mrs. E. M 
Higgenbotham 


of Mrs the 


Grant, composer of opera and songs; 


singer); 
Mr 


mother Borden-Low, 


Theodore Tilton, the poet; Miss Kate Fuller, Miss Grace 
Lounsbury, whose play “Escarpolette” was recently per 
formed at the Théatre Sarah Bernhardt; Major and Mrs 
Mahan, “Cheiro,” M. Briantchamnoir, Baron de Wecker 


and M 


Paradére- Niquet 


= = 


Mme. Etta de Montjau, a celebrated French opera and 
concert singer, has just been engaged for an American 
tour, season of 1904-5. At present this artist is in Paris 

Ss € 

M. Laffitte, one of the tenors of the Paris Opéra, has 
signed with the Théatre de la Monnaie and will leave for 
trussels during next season, at which place Mme. Laffitte 
is also engaged 

oe € 
Emil Liebling, the Chicago pianist and teacher, it is un 


splendid palaces on the 
the 


has engaged one of the 
Grand Canal of Venice. His 
water has led him to this life 
so restful to lie and watch the da(y)go 
es & 
A pupil of Mr. Liebling, by the way 
tonins, is studying in Paris with Moszkowski and Widor 
Another pupil, Miss Peters, of Chicago, and her sister 
a singer, have arrived in Paris 
eS €& 
The following American singers have been engaged for 
French opera next season, beginning in October: Henry 
M. Hughes, basso, engaged at the Municipal Theatre 


derstood 


fondness for singing on 


of the gondola, in which it ts 


named Leo Peck 


Toulouse. 





Howard Wilson, basso, engaged for Colmar 

Che Carroll sisters, Miss Clara and Miss Grace, are en 
gaged to appear im various roles at Bordeaux, with choice 
of opera in which to make their debuts 

Hugh Martin, tenor, goes to Nantes 

Chis list, however, is not complete, for I know of other 


ngagements pending 


« 


te 


“Le Pére Ww 
being performed at the Comédie Francaise 
M the 


geoise, has had a curious history 


Lebonnard,” a four act dramatic play, is m 


rhis play, by 
kr 


tten in 


but 


wn bour 


1886, it 


Jean Ricard, the inverse o genus as 


Wr 


I rancaise 


was 


accepted by the not brought 


M 


with enthusiasm, suddenly lost 


mmediately 


out because Got, who at first rehearsed the title part 


nterest im it and gave it up 
work to M. Antoine, 
In the 
should be heard 
be 


appeared in an 


Che author then transferred his whe 
performed it, but 
Novelli 
where could not 

I c Pe re I 
it with immense success 
his 


original home 


actor 
Amer 


taken 


only once Italy, famous 


Ermete (who, apropos in 


ica he fail to successful), much 


with bonnard,’ adaptation of 
gave the 


t last the work 


and at once a place 


Ne 


Dp 
piece 


of honor in repertory has re 


turned to its 


—- -- 
‘= v= 


] he 


eresti 


rations contams some 
nor l 
Instruction 
Dr 
Among 


of 


oficial list of July 
nder 


Fine 


presi 


t Legion of H 
Public 
Grand Ofhcer, 


Médicine 


societaire 


omotions the 


Minister 
but 


iz 


pr 


the heading ot of and 


Arts 
dent of 


there one Tillaux, 


the 


is 
others there 


the 


Academie de 


are two dramatic authors and a Comedie 


Francaise who were made Chevaliers 


M Alfred Bruneau, the musical composet was cievated 


to the rank of Officer in the Legion { Honor : rare 
listinct I A musicial 
= & 
Herewith | give a short list of the iny “pse myn 
usked for by t rrespondents 
Alvarez i \ R (y sso! Mme Lucienne Breval 
Mile. Schilling Mme. Emma Calvé, Mme. E. de Roquer; 


Dur i LA Emile Cou 


M. Leda 


ssira 


Paul 


narie 


Carolus-Durand, 


sirat; Mile. Delna, Mlle n Dupare, P 


Lordon; Mme. Jane Hading, Mme. Jeannette Hadingue 
Mile. Jane Hatto, Mile. J. Frere Pierre Loti, Julien 
Viaud; Madame Marchesi, Marquise de Castrone (né 
Mathilde Graumann); Madame Melba, Madame Arm 
strong; Madame Nevada, Madame Palmer Madame 
Réjane, Mme. Gabrielle Réju Ernest Reyer, | Rey 
Blanche Roosevelt, Mme. B. Macchetti 
eo €& 

Mrs. Wager Swayne and Miss Jane Olmsted, both bri 
liant pianists, are summering at the seashore near Dieppe 


scaling ozone heights and other substantial chef dceuvres 
Miss Winnifred Willett, another capable pianist main 
taining her winning powers by rowing on the Lake of 
Lucerne 
Miss Franceska Kaspar and Miss Margaretha Bruntsch 


by 
loaf 


their 


the 


water and giving way to soul 


W ieshaden preserving beauty of voces 


Kochbrunner 


are at 


drinking 
ing 

tt € 
Blumenberg 


Among mus people in Paris are Mare A 


their visit 


and Mrs. Blumenberg, just returned fron 
Mont Dore They have both derived much benefit fron 
their stay at that place and are looking extremely we 


Mr. Blumenberg, who, I believe, is interested in Tue Mt 


and ready for any musica 


as charmingly beautiful 


sicat Courter, looks 
proposition Mrs 3] 
ever and tempting as a fine, big California peach, presents 
a lovely picture of roseate health and winsome manner 
Some of the guests met by Mr Mrs 
at Mont Dore were M. Jean de Reszké and M. Edouard de 
Reszké, M. Marcel Journet, Mme. Félia Litvinne, Mr 
Daubigny, American tenor, who will sing at Antwerp in 
M the Miss Bessie 
American soprano, who makes her début in 
this the Opéra Comique; Mme 


strong 


umenberg as 


and Blumenberg 


the autumn Alceste, Russian tenor 


Abbott, the 


“Traviata” season at 


Adelina Patti and Baron Cederstrém, Col. Henry Mapleson 


Mrs. Mapleson 


and 





R. E. Johnston, the well known An an manager 
musical artists, arrived here this Thursday morning from 
New York, accompanied by Mrs. Johnsto 

Mr. Johnston, as I understand it, is in Europe to call on 
the artists he has engaged for the approaching season. H« 
s to visit Ysaye at Brussels and Da Motta at Berlin, and 
he will certainly see Mme. Ella Russell before he leaves for 
home, which will be in about ten days 

Ne doubt Mr Johnston contempiate ever mit 

ps, which, however, no one but himself competent t 
liscuss publicly Mr. and Mrs. Johnston are st pping here 
at the Hotel Continental and will stop at the Hotel Europe 
in Brussels, returning to America about August 21 

e ce 

Frank Rullman, wi s mterested in the Metrop an 
Opera Company, New York , eit Pa tor | 
ck m his way t \ ca, alter having visite Ma ‘ 
(sTau at Uroissy 

de M ris 
Trains Singers for the Stage. 

T HE inauguration of a cours " , iy th 

operatic student by the Stas pe-Whea t Dra 
nat ™ " enda Die 
act that the average nger i iz | singel 
is a ie are u y m tin tage ROC z v 
thn ary ouune the student ry he 
side of the teacher at © plat na a giy w 
alled upon to enact the smallest rol an operat ime 
production the singer Sata ik t KnOoW what ck 
with the feet Ot make-up they know ab tely nothing 
and a singers reading of speaking liu k pera 
aiso customarily very bad 

Physical expression and dramati reading add harn 
and mtonation most perceptibly 1 ge y 
while dancing and fencing give uoyancy a trengt! 
respectively This course is for both the beginner and 
the dvanced student, at white nging i nel 

n this special course, lesson ay be taken « t ect 
at r with any voca : the st t ‘ 
near New York 
A Suggestion for Teachers. 
(From the Pittsburg Leader 
ey of Pittsburg’s young musiciatr whose pup n 
clude a number of boys of It n pare wwe. had 
i great deal of difficulty one day in explaining t ‘ 
hese boys the difference in tl value note 

The boy could not recognize a whole note fr a half 

a half note ror i Quarter ft ‘ ul it t the 

ng teacher, wh full of expedi t on the lea 

{ designating the note by different dene " of 
moncy 

Now, this whole note is a d at d he that P 
wer there is a half dollar, or & ent and that het a 

quarter—you know what a quarter ! y, dor 
your’ 

Oh, yes, I know when I see a quarter i the boy 
and then the lesson proceeded until] they ime t » bar 
which there was a half note, a quarter not nd a quarter 
rest 

The boy looked long at the bar, read the note er and 
over, and then said Well, there is some ng wrong 
here; I've counted it three time and still tl . 
ents short.’ 

The Charms of Music. 

4 ae f the boy inmate tt ( 

tectory. at Van Nest, member { the 
tained by the imetitutior ‘ uped the vigilanc« f ‘ 
Christian Brothers accompanying them at a pict uti 
bauer’s Park, Throg’s Neck, Thursday, and were a ‘ 
two days, when two of them returned to the Pr f 
their own accord rb thers were found t ‘ 
f Pelham Park by the police of Westchester Stat 
1 searcl ith lanterns ting all night. Most of them we 
giad to be « iptures ior they were hungry and rec 

Von Ende Pupils. 

LBERT ZOELLNER, a gifted pup H 
A von Ende, the newly appointe t i 
lin department of the American Institute Applied M 
sic has been engaged to take hare the v de 
partment at La Grange College, Mo. M Anna Jess 
is playing at Ocean Grove, Miss | an Landmann i 
first violin at Thousand Island Park ind Samuel Saron 
s delighting the guests of the Howland House at Long 


Branch with his excellent playing 
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NATIONAL FEDERATION 
OF MUSICAL CLUBS. 





T the recent Middle Section Festival held in 
St. Louis a most interesting paper was read 
by Mrs. Jones, of Toledo, Ohio, widow of 
the late Samuel Jones, former mayor of that 
city, on “The Development of Music in 
America.” Mrs. Jones has for some years 

heen president of the Eurydice Club, of Toledo, and 

comes from a long line of church choir leaders. Mrs. 





Jones said, in part: 

“It is not the purpose of this paper to give the full 
history of music in America—that would be rather a large 
undertaking in the short time admissible on a program 
so fuil of good things as is the one this aiternoon—but 
rather to look at the subject in the light of present con- 
ditions, with the thought in mind of the possibilities for 
so splendid an organization as the N. F. M. C. to lend 
a helping hand in the further development of the divine 
art in our own land, 

‘We are all undoubtedly familiar with the story of the 
beginnings of music in this comparatively new country of 
ours. The history of our New England ancestors is so 
close to our hearts that it does not seem so very long 
ago to read of the psalm singing in the Puritan congre- 
gations, the ‘lining out’ of the psalms, and the fierce 
opposition to the first church organ, which was brought 
from London in 1713 and placed in King’s Chapel, Bos- 
ton. In my own experience as a church organist the 
small pipe organ upon which I first played in Lima, 
Ohio, in 1881, was even then the source of some conten- 
tion, there being a faction in the church which felt the 
use of a pipe organ to be a device of the devil and a sin 
against the Lord 

‘Out of the desire to sing the psalms and the hymn 
tunes properly grew the old time singing schools, one 
existing in Boston as early as 1717. They became through- 
out the country a decided means of development in the 
study and practice of music. As a child I was greatly 
interested in the stories told me of my grandfather, a 
pioneer of Northwestern Qhio, who added to his business 
life the accomplishment of being singing school master, 
and went on horseback in 1837 and 1838 to the small 
towns within a radius of a few miles about his home to 
teach the rudiments of music. Being the possessor of a 
fine bass voice, a composer of church music in a small 
way, and an expert drummer, he was voted a great 
success 

The Handel and Haydn Society of Boston, organ zed 
in 1815, has a splendid record of nearly a cen.ury, and has 
rendered great service to American music by the per- 
formance of large classical works at a time when America 
was yet crude and undeveloped in the art; also publishing 
oratorios and collections of music that were far in ad- 
vance of the time. Carl Zerrahn, their most prominent 
conductor, during his more than forty years of service, 
was exactly the man for his time and place, and one of 
the most important factors in the development of Ameri- 
can choral and orchestral music during their transition 
period. He will be remembered by his connection with 
the Boston Peace Jubilee, directing 20,000 voices in the 
choral parts in that stupendous undertaking 

‘The name of Dr. Lowell Mason is a most familiar 
one, and stands as the connecting link between early 
American composers and those of the present time. He 
was a veritable musical missionary, his influence reach- 
ing out through all the country by means of the choruses 
he trained in other cities than Boston, and his educational 
teachers’ conventions bringing together representatives 
from many different States 

“Tt is most interesting to trace the development of in- 
strumental and orchestral music in America 


“Today there are at least six cities in which are fine 
orchestras which may be called permanent, although none 
as yet, so far as I have been able to learn, are actually 
endowed. They are the Boston Symphony, New York 
Philharmonic, Chicago, Cincinnati, Pittsburg and Philadel- 
phia orchestras. 

“It would be impossible to enumerate the many musical 
societies at present actively at work in the United States, 
in every department of music. Boston and New York we 
know are alive with them. Philadelphia has about sixty 
vocal societies. Milwaukee has had its Musikverein since 
1851. Chicago and Cincinnati have their Apollo clubs; away 
out in San Francisco there is a Loring Club, a fine male 
chorus, while in the N. F. M. C. we know how many ex- 
cellent organizations and earnest workers in the general 
cause of development are represented. 

“The list of American composers is a long and growing 
one, both men and women, of whom we are justly proud, 
gaining yearly in the recognition and esteem of the whole 
musical world. Upon this phase of the subject, the de- 
velopment of a distinctly national American type or school 
of music, it will be impossible to touch or mention any of 
the brilliant names on the list. 

“The music convention is said to be an institution that 
is purely American in its type. From it in its early form 
has sprung the educational and artistic musical festival—a 
tremendous influence in the uplifting of the art. The nota- 
ble occasions of this nature held in Worcester, Massachu- 
setts, began with a music convention in 1858, and are still 
given annually in September, with a large chorus, fine or- 
chestra, and the best solo artists of the world. Today the 
musical festival, more or less artistic in character, is a 
welcome event in many of our smaller cities from East to 
West, throughout all our land. 

“Why is it that in our lesser cities comic opera at- 
tracts crowds and music of a higher class often but a 
mere handful of listeners? The dear public will not 
patronize that by which it is bored. It does not under- 
stand the better music, and it does like the glitter and 
action and tunefulness of the light opera, even though the 
humer be sometimes lacking or the wit decidedly broad 

“Why, too, must the greatest orchestras of the coun- 
try be conducted, almost without exception, at a pecuniary 
loss? I believe that one reason lies in the fact that the 
great masses of our people have but little opporiunity 
to hear really good music at a price which is within their 
reach. It is practically but the ‘select few’ who can listen 
io the best, and the result is that the common mass is not 
developed and broadened, but follows the fads of ragtime, 
coon song and light opera, where it finds the desired 
‘tune’ it has not yet learned to discern in more intri- 
cate music. The dash and vigor and rhythm of a Sousa 
march, the tunefulness of many a comic opera, or even 
coon song, have their place in the evolution of the art, 
but where there is one good one there are many cheap 
imitations. 

“There are instances of noble efforts to bring good 
music within the reach of the people. Through the in- 
fluence of Mrs. Edward J. Keffer and other Philadelphia 
ladies, the Symphony Orchestra of that city has given 
concerts at an admission fee of 10 cents, in addition to its 
regular and high priced series. A similar attempt at pop- 
ularizing symphony was begun in 1900 by Franz X. 
Arens, who founded the People’s Symphony Concerts in 
New York, which are given at Cooper Union Hall, and 
are intended to educate the masses in orchestral music. 
They have been very successful, and were much appre- 
ciated by those for whom they were planned. 

“In the nearly seventy years since Lowell Mason, with 
wonderful persistence in the face of strong opposition, 
succeeded in introducing music into the public schools 
of Boston, our public school music has become a well 
established educational feature, and has developed musical 


appreciation to some extent in thousands of children 
Now, too, nearly every city of any size has its musical 
conservatory as well. But why should not this splendid 
young giant of a country in which we live possess a 
school of music supporied by the Government, even as 
in France is the case with that great institution, the Paris 
Conservatoire? At the present stage of our history we 
are not, as a people, conscious of the educational value 
of art. We appropriated last year, in round numbers, 
$400,c00,000 for war and but $200,000,coo for education 
The time must surely come when the appropriations will 
be forthcoming for national art. Fannie Edgar Thomas 
says in a recent issue of The Outlook: ‘A free national 
system of musical education is a necessity of the music 
art of a republic. Only so may a republic ever have 
standard in music, knowledge of music, real love of 
music.’ 

“The American Society of Artists is now obtaining in 
our Eastern cities signers to a petition asking Congress 
to establish a national school of art. What a splendid 
achievement if the National Federation of Musical Clubs 
could likewise start and persist in a movement to estab- 
lish a free national school of music! 

“Is it not due to the children of a republic that the 
talent of the poor shall have opportunity of development 
as well as the talent of the rich? Then let us help along 
the good cause. Let us give of our musical gifts freely, 
remembering with Whitman that ‘the song is to the 
singer, and comes back most to her.’ 

“And perhaps with the establishment of our free na 
tional conservatory there will come in future years that 
ideal time when inspiring music shall be within hearing 
of all, in park, plaza and concert hall. We shall become 
a nation of music lovers; the makers of music shall dweil 
in beautiful harmony together, even as are the harmonies 
beautiful in the music which they create or interpret 
With the commercial phase removed, which ts surely a 
degradation of the nobler conception of art the soul 
beauty that comes of giving will shine through the music 
we give. We will realize that it is a deep wrong to live 
and not contribute of our talent to the common wellare. 
We will reverence great ability in others, and shall be 
ready with a helping hand and a cheering word wherever 
they are needed 

“So may the outcome be a national American music 
that in years to come shall combine the beauties of all 
other types, even as today upon our shores all other 
races commingle to make the sturdy American, in whom 
are found the best and noblest traits of them all.’ 








England to Hear Shanna Cumming. 
RS. SHANNA CUMMING is one of the Americans 


engaged to sing in England during the season of 
1905-6 For some time Mrs. Cumming’s managers have 
received offers for this gifted soprano’s services in ora 
torio over there. Engagements in the United States and 
Canada, however, prevented any plans for crossing the 
water until the season after next 
Mrs. Cumming has passed a delightful summer up in 
Maine, and will remain in the North Woods until the 
first week in September 











August Enna has completed a new ballet called “The 
Slipper of St. Cecilia.” The work will be produced at the 
Copenhagen Opera next winter 


D. Rahter 
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BSTABLISHBD 1878. DRESDEN: 18 Walpurgisstr. 
Announces the engagement of the Pfanist 
&. POTTFER-FRISSELL., to irtroduce the 
LESCHETIZKY MATHOD AND SCHOOL OF INTEREPRATATION. 
EHMRLICH’S SCHOOL OF MUSIC 


Offers instreetion in every it of music; lerwest private muste 
school in Dresden. Director PAUL LEHMANN OSTEN. 





RS, POTTER-FRISSELL ts also Instructor of music In Frankite Col 
university connection with 








LENA DORIA DEVINE 


Vocal instruction. 
METHOD OF FRANCESCO LAMPERTI. 


Teacher of BLANCHE Sore. Coloratura 
Sousa's Band several seasons ; MARIE i ane 
cor Witmes ' ith : ‘A 
ree 


re. on 
Baritone - RDWAKD w. Omit. 
ath and other successful singe r+ 
STUDIO: 136 FIFT= avENUE, NEW YORK. 
Teaching Re-umed September 15 





Rew Work College of Music 


128-130 East S8th Street. 





Private instruction in Piano, Singing Violin, ‘Cello and al) 
aches of music, by a faculty ansurpassed for its excellence 
SPECIAL DEPARTMENT POR BEGINNERS. 


All instramenta!l and vocal students receive free instruction in 
¥. counterpo‘nt, vecal sight reading. ensemble playing and 
free admission to concerts, lectures. etc.. etc. 


Students received deily. Catalog sent on application. 





GODOWSKY CHOPIN STUDIES 


TRANSCENDENTAL SCHOOL OF MODERN PIANO VIRTUOSITY, 


Fifty Studies based om the original twenty-seven Etudes. 
FOR CONCERT USE AND HIGHEST TECHNICAL DEV? LOPMEDT. PRICK. 90 CENTS EACH. 


Alsu Godowsky's Concert Arrangement of Wel er's Rendo (“Perpeteum Mc bie") and ‘Momento Caprice.” 


SCHLESINGER (Rf. LIENAU), Music Publishers, BERLIN W. 8. 


Price, $1.50 each. 
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WASHINGTON. 





Wasuinctox, D. C., August 20, 1904 


HE Music Lovers’ Knot, of Washington, D. C., 
discussed the subject of “Free Musical Edu- 
cation” at its last meeting. It was found that 
neither “scholarships” nor “charity” consti- 
tuted “free” education in music. It devolved 
upon the country to develop latent talent of its 

people, rich as well as poor. Poor people could not pay 
for a proper course of musical instruction, and the rich 
paying could not be compelled to follow such a 
course as was necessary for the good of music. Music 
must have an institution of its own sustained and pro- 
with a regular graded course 


by 


tected by the Government, 


of study, regular examinations to show what was being 
done, or not done, and proper training for the teachers 
who are to impart music knowledge Such schools 


need not be at the mercy of politics. In France, where 


it has been in force for 115 years, ministers of art have 
stood between them and political interference, and art 
rulings alone have controlled them. Yet France is but 


of a pocket handkerchief compared with 
Paid 


yet in times of money pressure it is impossible 


about the size 


our country teachers may be as conscientious as 


possible 
Public instruction has no such 
It can dictate fearlessly for the good of the 
The public school work done in this 
sub 


not to cede to necessity 
pressure 
work to be done 
country has two drawbacks. There are too many 
jects taught there to leave to music sufficient time and 


attention And there is no regularized output of teachers 


in the branch of music 
e & 

Mr. Fabian was in Washington this week 

ee €& 

Joseph Finckel, the violin artist, and Mrs. Finckel re 
turn shortly to Washington, and will at once reopen 
their school of piano and violin The studio is on § 
street. Mr. Finckel is at present conducting his own 
orchestra at a summer resort in West Virginia 

eS & 

Mrs. Sallie Bradley MacDuffie, the vocal teacher, will 
have a large choral class this year, to which she will 
teach the rudiments of music, sight reading, theory, dic 
tion and breathing in addition to the usual singing work 
She is having several pupils come from the South to enter 
her singing classes in The Cairo. Mrs. MacDuffie is well 


equipped to do much for her pupils in many departments 


of music. She is charming personally and centrally lo 
cated 


ft 


the 


has also been engaged 


F. Frederick Smith is engaged as organist for 
Wrightson College of Music He 


for one of the largest churches in Washington 


eS €& 
Mrs. Susanne Oldberg is to have a large supplemental 
hall in which to 


conduct several novel and progressive 
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Soprano Soloist with Theodore Thomas Orchestra Tour. 








Soprano Soloist with Washington Orchestra Tour 





features of vocal work this coming season. Mrs. Old ETTA DE MONTJAU. 
berg sang at a Chevy Chase church last Sunday. Among 
her pupils are five teachers whom she is aiding : a be 
ME. ETTA DE MONTIJAU was born in 


toward a useful and profitable career. She has a large 
following in Baltimore as well as Washington 


divide her time between the two this winter 


New Orleans, La 


studied music 


and will From the age of five she 
and as she showed remarkable 


aptitude for the piano it was predicted that 


ese 
. : she would become a great pianist. In the 
Oscar Gareissen will come to Washington as usual meantime, however, her voice developed and she 
this winter from New York This will be good news came to New York to cultivate it under the 
to his many pupils who have been trying to tempt him to tuition of the famous Fursch-Madi At the death of her 
make Washington, not New York, his headquarters ex nstructress, whose son she married. she went to Paris 
clusively This musician is one of the greatest musical ang studied there with Prof. P. Marcel for two years, at 
favorites in the city the end of which time she made her début with the Royal 
es Opera in Amsterdam and had enormous success, hes 
It should be clearly understood that the Wrightson fica being compared with the best Elsas of Bayreuth 
College of Music on F street and the Unschuld Uni- She also made a sensational creation of leopatra.” at 
versity of Music on H street are two separate institu- opera by the to isl ad px ~ ; > The Aaeaeiieds Bae 
tions. Both will be under way in October. Both have Madame de Montjau sang in England with the Ca: 
encouraging prospects Rosa Opera Company; then made a tour of the principal 
Mr. and Mrs. Wrightson have taken a house in the cities of Holland it pera, concerts and oratorio. Mad 
most aristocratic quarter of Washington, Cleveland Parl de Montjau was also chosen to create Charpentier’s 
They had as guests this week Mr. and Mrs. Frank o” os Nica nd was then requested to remain to 
Hannah, of Chicago. The latter is known as “Jennie Os ng the rest of her repertory. Returning to Holland for 
borne,” and is on her way to Berlin for a special course of , third time, she was specially engaged to create the 
training in oratorio work part Eve in the vee wer he opera being 
Fannie Epcar THOMA presented thirty-tw es that seasor 
—_—_—_—_—_— ——— Then Mme. Etta de Montiau undertook tourney i 
William Harper's Latest Success. Germany, singing in B n and going as far as the Rus 
ILLIAM HARPER, one of the busiest of our Amer an FOntEeF 
ican public singers, is putting to his credit a r she has ide severa ¢, Holland 
markable series of concert successes this nmer He wa nd Belgium In Brussels Arst f . wa ic! . 
bass soloist at the festival of the New Hampshire Mus eS as fo enthuse the severe pre hat city and 
Teachers’ Association at The Weirs, N. H., on August 4 ~ the concert going pub that a second) recita 
and 5, which brought together a very iarge assemblage of wed within a few day nl met with even greater 
prominent musicians of the State for the purpose, among > ss than the firs ; 
other things, of hearing a number of well arranged and Mi ene Etta de Montjau is fine linguist, singing and 
high class concerts which enlisted the services of s peaking Muentiy Sve language 
artists, chorus and orchestra. This annual event alway an atte . 1 unde a 
arouses wide interest among the musicians of the State y W sohn 
and the local papers give large space to a record of it ; 
musical details. Of many flattering references | Mr e Moscow composer Sihtelotsew has finished a 
Harper we quote the following from the Manchester a - " - “ J 107 tems egutadoag, 
(N. H.) Union sympnony and one-third orat che op 
“Mr. Harper is one of the best bassos that have eve Croun Re The R e World 
been heard here. He has a magnificent voice, whicl o~ ver Ave hours ia pertormance 
uses with great dramatic ability His rendition of the ar 
‘Dio dell’ Or,’ from ‘Faust,’ was enthusiastically applaud Mine CRYDER 
and he was forced to repeat it.” MARY A. 
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The National Conservatory of Music. 
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tieth scholastic rhe 


including artists and teachers of international reputat 


vear 


is sufficient to guarantee the high standard of instruction 

and discipline. Graduates of the conservatory are teaching Pupil of WILLIAM SHAKESPEARE. London 
in all parts of the United States, and Europe has heard 

some of the gifted performe rs and inget vi ha vor The Art of Singing. 


STUDIO: 1329 10th St.N. W., WASHINGTON D.C 


diplomas at this celebrated school 
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OSCAR SAENGER, VOCAL InstrucTiO. FE, PRESSON MILLER 


Teacher of Mme. Josephine Jacoby, contralto, the Comried Grand 
VOICE CULTURE. 


Opera Co.; Mme. Sara Anderson, soprano, Grand Opera, Nuremberg 
Germany ; Mme. de Pasquali, soprano. Grand Opera, Itely; EB. Leon 

1013 Carnegie Halil, New York. 
1350 Columbus. 





Rains, basso, Royal Opera House, Dresden, Germany; joseph Baern 
stein, basso, Grand Opera, Nuremberg Germany ; Allen C. Hinckiey 
basso, Grand Opera, Hamburg 1}: Elizabeth D. Leonard, con- 
tralto, concert, oratorio, recital; Mme Marie Rappold. soprano. con 
cert, orutorio, recital; Hildegard Hoffmann soprano. concert 
oratorio, recital: Hisa Marshali, soprano concert, oretorio, recita! 
Mrs Alice Merritt Coch’an, soprano, concert. recital, oratorio; Grace 
Longiey, soprano, concert. oratorio, recital): John Young. tenor 
concert, oratorio, recital; Walden Laskey, baritone. concert. oratorio 
recital; Henri G. Scott. besso, concert. oratorio, recital, and other | 
prominent singers now before the pubtic 


Studio: 51 East 64th Street, NEW YORK. 
Telephone: 3669 Plaza. Will resume teaching September 12, 1904 
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Concerts, Recitals and lastruction. 
STUDIO: 18 BAST 59th STIREET, NEW YORK. 
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Address ORGANIST. 
| THE WOLFSOHN MUSICAL BUREAU, 134 East 17th St., New Yors. 














Voice Production. 


10. A. CARBONE ox oecsine!S SEE sane 


ITALIAN METHOD. 


Late leading member with the Metropolitan Grand Opera in New 
240 Fifth Avenue, New York. 
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THE MUSICAL COURIER. 











G. CHARLTON’S 
ARTISTS. 


LOUDON 






















































OUDON G. CHARLTON, in his announce- 
ment for the season 1904-5, made on another 
page of this issue, presents a list of artists of 
the first rank, all of whom will make a notable 
addition to the musical activity of the coming 
winter in New York and elsewhere. 

The list is headed by Mme. Johanna Gadski, the dis- 
tinguished German soprano, who has made a record in 
this country in the past few years with the Metropolitan 
Opera House forces. Madame Gadski’s first concert tour- 
née in America commences early in November with a 
New York recital and an appearance with the Boston 
Symphony Orchestra, after which she goes to the Pacific 
Coast by way of the Northwestern cities and returns by 
way of Texas and all the principal cities in the interven- 
ing territory. The tour, which will comprise about 100 
concerts and will extend through April, 1905, is booking 
very fast. 

Viadimir de Pachmann, the great piano virtuoso, will 
make a transcontinental tour of from eighty to a hundred 
concerts. De Pachmann’s pre-eminence is too well known 
in this country to need even passing mention. He is en- 
gaged by the Boston Symphony Orchestra for one’ of 
their tours, and also with the Philadelphia, Pittsburg, Cin- 
cinnati and Chicago orchestras. He will give three re- 
citals each, in New York and Boston. After playing all 
the principal cities of the Middle West he will proceed 
about January t, 1905, to the Pacific Coast by way of the 
Southern and Texas cities, and he will return through the 
Northwest and Canada 

David Bispham has again refused all offers for operatic 
engagements for this year that he may devote the coming 
season wholly to oratorio, concert and recital engagements 
It is several years since Mr. Bispham has visited the Pa 
cific Coast except with the opera company, and he will give 
twelve or fifteen recitals in California, Oregon and the 
State of Washington, in February and March, 1905. He 
is already booked, too, with the Philadelphia, Pittsburg and 
Washington orchestras. Besides the wonderfully fine re 
cital programs for which he is famed in this country, as 
well as abroad, Mr. Bispham has arranged for this coming 
tour a series of four song cycles by Beethoven, Schumann, 
Schubert and Brahms, the entire cycle to occupy four even 
ings, and for which dates are already booked in New York, 
Boston, Brooklyn, Philadelphia, Washington, Chicago and 
San Francisco. Mr. Bispham’s tour, which will commence 
in October and include every important city in the country, 
will extend to May, 1905 

Next winter’s plans for J. S. Duss and his orchestra, 
which Mr. Charlton is now arranging, will exceed in im 
portance any in which the well known conductor has been 
engaged, and they will be published in detail as soon as 
the negotiations are definitely closed. 

Madame anette Ba the gifted young soprano, 


scored a long series of notable triumphs last season at the 
New England festivals, and with the New York and De- 
troit symphony orchestras, two engagements with the 
Theodore Thomas Orchestra (she is already re-engaged 
for all the tours that organization makes next season) and 
in recitals in the East, South and Middle West, and the 
coming season promises to be even more brilliant for her 
than was the last. 

Mme. Katharine Fisk, the noted contralto, after alternat 
ing with Madame Nordica as star soloist with the Metro- 
politan Opera House Orchestra on the transcontinental 
concert tour last fall, filled recital dates in most of the 
principal cities of the East and Middle West, and appear- 
ances for her in oratorio, concert and recital are rapidly 
booking for this coming season. Many dates are also 
already arranged for Mlle. Flavie van den Hende, the 
popular young Belgian ‘cellist, and for Miss Grace Preston, 
the talented American contralto. 

Clarence Eddy, the eminent concert organist, who came 
from Europe this summer to fill an important engagement 
at the St. Louis Exposition, will make a tour of the United 
States and Canada. Kelley Cole, tenor, and David Baxter, 
basso, made such pronounced successes everywhere they 
sang last season that they were re-engaged in most places 
and will fill dates in many others where they have been 
unable to appear before. George Devoll, tenor, and Edwin 
Isham, baritone, will also remain in this country another 
year. They will again be heard in the ensemble recitals, 
of which they make a specialty, as well as in separate en 
gagements. c 


Old Liederkranz Member Dead. 


MIL UNGER, one of the oldest members of the New 
York Liederkranz, died August 19, at Richfield 
Springs, N. Y. Mr. Unger came to America from Thurin 
gia, Germany, in 1852. He amassed a fortune in the wine 
business and other enterprises, and established a reputa- 
tion for philanthropy. Mr. Unger was a trustee of the 
German Hospital and of the Isabella Home for the Aged 
He was sixty-seven years old. 





Schumann-Heink III. 


ME. SCHUMANN-HEINK became ill in Sara- 
toga on Sunday and was forced to postpone her 


concert advertised there for that evening. Fearing ap 


pendicitis the singer hurried to New York on a special 
Schumann- 


train for examination. Fortunately Mme 


Heink felt much better on Monday, and there is no 
immediate danger of an operation or any other prolonged 
probably be given 


discomfort. The Saratoga concert will 
on August 31. 


Clifferd Wiley at Manhattan Beach. 


HE concert at Manhattan Beach Sunday evening had 
as a special attraction Clifford Wiley, baritone. His 
toreador song from “Carmen” aroused great applause, and 


to the repeated recalls he sang D’Hardelot’s charming song 
“Because.” The Baroness E. von Ryhiner played the ac 
companiments in a musicianly manner 


Another Actor Singer. 
UDOLF CHRISTIANS, the excellent German actor 


who made a hit in New York last winter, recently 
sang the role of Max at a “Freischiitz” performance in 
Salzungen, Saxony. However, Christians has no intention 


of deserting the drama for opera, and himself calls his ex 
cursion into song a “vacation lark.” He has a fine voice 
and made an excellent impression 


An American Before Royalty. 
HE gala performance of Massenet’s “Thais” at Aix 
les-Bains was a great success 
of the King of Greece, and an American, Mary Garden 
sang the title role 


Isadora Duncan Leaves Bayreuth. 

N consequence ot personal differences with Madame 
| Wagner, Isadora Duncan. the American dancer, has 
left Bayreuth and her place is being taken by Viola Vil 
lany, also an Americ an 
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Season 1902-3—-in Europe. 
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“PARSIFAL” IN ENGLISH. 


™ ENRY W. SAVAGE has succeeded in engaging 
a strong company for his production of “Parsi- 
fal” in English. The presentation of Wagner's 


festival drama is a serious task in itseli, but the selection 


of artists who could sing the text without any traces 
of the accents that for years have caused English opera to 
be ridiculous made the feat the most difficult one in the 
career of Mr. Savage Not being able to find artists 
here who were fitted by nature or training to sing some 
”f the principal roles in “Parsifal’’ he was compelled to 
turn to the foreign opera houses 
For the title role Mr. Savage has engaged Alois Per 

narin He is the principal tenor of the Stadt Theatre in 
Hamburg, and it was necessary to secure leave of absence 
for him from the director He is tall, handsome and the 
possessor of a beautiful voice He was born in Vienna, 
and his greatest triumphs have been made in the Wag 
nerian roles. Christian de Voss and Francis Maclennan 
will alternate with Herr Pennarini in the role of Parsi 
fal Herr De Voss has been for the past two years the 
leading tenor of the Netherlands Royal Opera in Amster 
dam, where he has won distinction as a Wagnerian 
singer. Mr. Maclennan is a young American artist, who 
has been the principal tenor of the Moody-Manners Grand 


He 


the recent 


Opera Company in England was highly praised by 


the London critics during engagement of the 


company at the Drury Lane Theatre 
Mme, Kirkby Lunn, who will be the Kundry in Mr: 
Savage's production, has been the principal mezzo sopran 
he Royal Opera in London for the past five years 


She has also appeared at the Metropolitan Opera Hous 


in such roles as Ortrud yhengrit Amneris im 
\ida Brangaene if Tristar and Isolde” ar d Erda 
Rheingold” and “Siegfried Hanna Mara and Florence 

Wickham have also been engaged by Mr. Savage as alte 





Dunning System 


OF 


Tmproved Music Study tor Beginners 


The musical education of the child has never absorbed the 
attention of the people as #t the P present time 

The DUNNING SYSTEM is founded on the truest psycho- 
logical and musical principles upon which a musical education 
can be built 

Por descriptive booklet and folder containing letters of 
indorsement from the most prominent musicians of the 
country, address 


Carrie 1. Dunning 
225 Higbland Ave., Buffalo, BR. yp. 


Excellent pusitions awaiting teachers of this system 











nating Kundrys. Mme. Mara is a young ieestt 
singer, who has been the leading mezzo soprano of the 
Stadt Theatre at Breslau. Miss Wickham, although born 
in this country, has won her reputation abroad. She is a 
prize pupil of the Royal Conservatory in Berlin, and has 
Hof The 


appear as one 


sung at the Royal Opera at Wiesbaden and the 
Munich. Miss Wickham will 
solo flower maidens 
The role of Amfortas 
Bischoff and Franz Egenicff 


atre at also 
of the 
will be entrusted to Johannes 


Herr Bischoff has been for 


the past five years the leading baritone of the Stadt 
Theatre in Cologne, and has long been noted as one of 
the best Wotans on the German stage He is a pre 


ficient linguist, speaking English, German, French, Italian 


and Russian with great fluency Herr Egenieff has been 
the principal the 
Berlin. He is a pupil of Lilli Lehmann and Victor Maure! 


and is in private life the m Kleydorff, f 


baritone of Theater des Westens in 


Freiherr vi wrmerly 


an officer in the army 


Putnam Griswold, an American basso from Oakland 


Cal., will be the Gurnemanz. He is a pupil of Jacques 
Bouhy, in Paris, and has been the principal basso of the 
Royal Opera at Frankfort-on-the-Main. Ottley Cranston, 


of the Moody-Manners Grand Opera Company, will also 


be heard in the same role 


Klingsor will be entrusted to Homer Lind, formerly of 
the Stadt Theatre in Mainz, and J. Parker Coombs, als 
of the Moody-Manners company 

The task of conducting “Parsifal” will fall to Walter 
H. Rothwell and Moritz Grimm. Mr. Rothwell was born 
in London, but was educated in Germany. He was ass 
ant conductor under Gustav Mahler at the Stadt Theatre 
in Hamburg, and has been the conductor and artistic di 
rector of the Netherlands Royal Opera in Amsterdan 


Stettin and Halle 


manager and 


Herr Grimm has been conductor in 


a number « the 


Joseph Engel, for f years 


artistic director of the Stadt Theatre in Strassburg, w 

stage “Parsifal” for Mr. Savage The production will 
resemble the Bayreuth presentation in every detail The 
costumes will be exact reproductions of those used there, 
with some slight modification in the gowns of the flower 
girls The Bayreuth color scheme will be followed, and 
the scenery, painted by Walter Burridge, will be almost 
an exact replica of the original pictures The fir per 


formance of “Parsifal” in English on any stage will be 


given at the Tremont Theatre in Boston on October 17 


It is Mr. Savage's intention to present the festival play 

for a run of six weeks in New York, and then the entire 

production w be taken on tour to the principal cities 
Miss Laura Christine Blackwell, the Scottish-Canadian 


after some months in England 
this month 


prima donna has planned 


to return to Germany 


EUROPEAN NOTES. 


> 
Julius Gross has signed for lyric tenor roles with the 
Sondershausen Opera 
Ozanna,” a new opera by Amilcare Zanella, will be 


produced at Turin early in September 


ndershausen, has been engaged as 


Millies, of S 


the leading baritone of 


Car! 
the Berne (Switzerland) Opera 


The 


Weiss 
pohtan Opera House in 


second basso of the famous Udel Quartet, E 
week.’ He sang at the Metro 
middle Ro's 


ugen 
died in Berlin last 


the 


Aloyse Krebs-Michalesi, aged ecighty years died in 
Dresden recently She was the wife of the Saxonian 
Court Conductor Krebs and the mother of Marie Krebs 
the pianist Madame Krebs-Michalesi sang at the Dres 
let (pera between the years of 18so and 1870 

Arnold Krug, the well known composer of choral musx 

1 in Hamburg last week, aged fifty-five Hie was the 

ector of the Hamil a ( y und had earned 
farne ‘ with several symp! compositions, chief 

we which were gue CMthell a violin con 

t and a te 
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DRESSLER, ‘celk ELEN MARIE BURR, Harp 


Office: (32 Weet sseetetapetiiiats St... New Vora 
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CHAUTAUQUA. 


Cuavutaugua, August 15, 1904 


} NDER the direction of Alfred Hallam the Chau- 
tauqua Choir, orchestra and soloists gave a 
brilliant presentation of the grand oratorio of 
“The Messiah” on Friday night. The Amphi- 
theatre was packed with an audience aug- 
mented by attendance from Bemus Point, 
Lakewood, Mayville and other lake resorts, among whom 
were Madame Von Klenner, of New York, and several of 
her pupils who came over from Mayville. The chorus 
never did better work than on this occasion. The soloists 
were Mrs. Beatrice Hubbell Plummer, soprano; Miss Ag- 
nes Reifsnyder, contralto; Edwin Douglass, tenor, and 
William Harper, bass. Mr. Harper had just come from 
attendance at the Raleigh, N. C., music festival, where he 
created a profound impression by his artistic interpretation 
of the difficult number, “But Who May Abide,” from Han 
dei’s “Messiah.” 

lali Esen Morgan engaged Mr. Harper for two seasons 
to sing the bass solos in “The Messiah” at Ocean Grove 
His splendid voice and fine personality caused his re 





engagement for the August performance. He left Chau- 
tauqua on Tuesday for Ocean Grove, and after singing 
there returns to this place to sing in the opera of “Trial 
by Jury,” to be given next Saturday night at the Amphi- 
theatre 
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Last Saturday night Mrs. Helen Rhodes gave another 
illustrated lecture on “French Chanteurs.” Mrs. Rhodes 
is a highly gifted woman and an earnest student, having 
graduated in special courses in philosophy and psychology 
at Columbia University. During the remainder of the sea 
son Mrs, Rhodes will obtain a much needed rest in Chau 
tauqua 

eS €& 

Che Sunday night service of sacred song was made up 
principally of selections from “The Messiah.” Mr. Har 
per’s difficult solo, “Let the Trumpet Resound,” was fault 
lessly sung with dramatic fervor and splendid control of a 
grand voice, the trumpet obligato being played by Mr 
Hickernell he soprano solo, “Come Unto Him,” was 
sung by Mrs. Sinnige, a beautiful woman, who has just 
arrived from Birmingham, Ala., for the third period of 
oratorio and concert work. Miss Agnes Reifsnyder, the 
contralto, sang “He Shall Feed His Flock.” 
sweet, but the tone production is poor, and enunciation 


Her voice is 


worse. Edwin Douglass sang better than at any previous 
time. The chorus sang “And the Glory of the Lord” per 
fectly. — The parts are _well balanced and ea each one fe feels a a 





personal pride in responding readily to Mr. Hallam’s effi- 
cient direction. The Chautauqua Orchestra is a feature 
not to be overlooked, probably doing the most arduous 
work done at the assembly, owing to the frequency of re- 
hearsals. A word as to the personnel may not be amiss. 

Henry B. Vincent, the conductor, is as much a part of 
the season’s program as the scenery about Chautauqua. 
Since the death of Charlie Rogers Mr. Vincent has had 
charge. In addition to the work accomplished in the Am- 
phitheatre in all of the musical events of the day or even- 
ing two or three times a week concerts are given on the 
verandah of the Hotel Athenzum or at the pier, and large 
crowds gather to listen to the spirited selections under his 
direction of the Chautauqua Orchestra; the latter appears 
to fine advantage in the open air. The members are all 
ambitious young men from various sections of the country. 

Ihe manager of the orchestra is J. O. Cook, who is 
spending his eighth season here. He is a teacher of 
clarinet and theory at Dana’s Musical Institute in War- 
ren, Ohio 

W. B. Hert was recently at the head of the music 
department in the military school at Booneville, Mo., but 
is now a teacher of the violin at Dana’s Musical Insti- 
tute 

W. W. Hubner has been associated with various mu- 
sical organizations, one being the Pittsburg Orchestra 
He is now teaching violin in Pittsburg 

Charles Schweinfest is a teacher of violin in Hamilton, 
Ohio, and does excellent work. 

A pupil of S. Weinstein, of Youngstown, Ohio, is 
H. E. Tuttle (flute), also one of the members of Dana’s 
Institute. 

C. Stubbe (oboe) is from New York city, and was one 
of the original members of Gilmore’s Band. Mr. Stubbe 
has played under the direction of Thomas, which expe- 
rience counts for much in his favor. 

Charles Price (cornet) is from Uniontown, Pa., director 
of a military band and a promising composer. 

Ross Hickernell (cornet) is from Harrisburg, Pa., but 
at present when not at Chautauqua a member of Dana’s 
Symphony Orchestra 

Brad Gilliland (cornet), from Warren, Pa., played a 
successful engagement with Sousa at St. Louis, and will 
rejoin that organization at the close of Chautauqua season 

Lynn B. Dana (French horn) is one of the faculty oi 
the Dana Institute, Warren, Ohio (which his father 
founded many years ago, and in which work he is still 
actively engaged). Lynn Dana is the first horn player of 
the Institute Orchestra, also a successful director of choral 
work 

Ralph Dalton (violinist) is from Altoona, Pa., of late 
years leader of an orchestra, and identified with musical 
organizations of Uniontown, Pa. 





Frank Rutter (violinist), teacher of the violin, is also 


the organizer and director of a military band at Union 
town, Pa. 

E. K. Heyser (viola), also from Uniontown, is a well 
known musician and composer of church music; his latest 
composition is a symphony for full orchestra 

Frederick Mayer (‘cello) comes from Hamilton, Ohio 
He was a ’cellist with the Van der Stucken Orchestra, of 
Cincinnati, composer of note, and is at the head of the 
music department of Dansville, Ky 

A. E. Swartz (bass) is from Goshen, Ind Has played 
many seasons at Chautauqua, under the direction of the 
late Charles Rogers 

Edward Robinson (bass) is from Garrettsville, Ohio 
and is a director and organizer of a military band 

J. LeRoy Dana (horn) is also one of the members of 
the Dana Institute Orchestra, an ambitious, earnest 
young musician 

Marquis Kent, bassoon, from New York city, has for 
many years been a member of the New York Symphony 
Orchestra. 

J. J. Fisher (tympani and drums), of South Bend, Ind 
has been in various organizations as opera and concert 
player. He is an artist in his line, an accomplished mu 
sician and thorough gentleman 

Charles Shelley (trombone), of Steelton, Pa., is a grad 
uate of Dana’s Musical Institute, and is acquiring quite a 
reputation as a composer 

A. Lynn Shaw (clarinet and saxophone) has filled en 
gagements with credit under the direction of Liberat 
and Innes, and he has done much to bring the saxophone 
into prominence as a solo instrument. He is manager 
and director of the Imperial Saxophone Quartet, under 
the Midland Lyceum Bureau, of Des Moines, Ia 


Dr. Carl Dufft gives another artist recital on Thurs 


day at Higgins Hall. One of his finest pupils, whose ca 
reer is watched with interest, John W. Nichols, was in 
vited to sing in Titusville last Sunday. He sang at the 
morning and evening services at the M. E. church, his 
selections being “The Lord Is My Light,” “Thy Rebuke,” 
and “If With All Your Hearts.” 
that he has been engaged to sing in Bradford and other 
Young Nichols expects to go to 


His success was so great 


Pennsylvania cities 
England some day, the home of oratorio, and your corre 
spondent predicts that this young American will win 
among our English cousins 


eS = 


Mrs. Carl Dufft is the possessor of a sympathetic 
prano voice. She sang “I Heard the Voice of Jesus Say” 
not long ago at the Boys’ Club at a meeting for Christian 
ethics. Her singing was much admired. Mrs. Dufft is a 
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lovely woman and an efficient teacher of music Her ance was indeed creditable, considering that it was the QUESTIONS AND ANSWERS 
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CINCINNATI. 





Cincinnati, August 20, 1904 


HIS is still the season of outdoor musical enter- 
Tad tainment, furnished by the concert bands of this 
€ country. One of these, which has been playing 
an engagement at Coney Island, has a peculiarly 
fascinating interest, for it is altogether composed 
of Indians—genuine Indians, too, no halfbreeds—and most 
of them from different tribes, so that they cannot under- 
stand each other in their native tongue and use English as 
their common language. The band is composed of some 
forty men under the direction of Dennison Wheelock, who 
is himself a full blooded Oneida Indian, although he is also 
a man of fine general and musical attainments and of de- 
cided refinement and culture. One might naturally expect 
a great deal of noise from such a band, but the fact is that 
a remarkable amount of sentiment and deli- 
cacy. Its tone is lovely and refined; the rhythm almost 
faultiess and intonation perfect. The members of the band 
follow the baton of their leader instinctively—intelligently 
and with a great deal of enthusiasm. It was remarkable 
with what finesse and expression the band played Wagner’s 
“Album Blatt,” in which the leader, too, proved a strong 
classic conception. In rapid passages of other selections 
the Indians played with verve and intensity. Particularly 
grateful was their reading of the “Zampa” overture. Mr. 
Wheelock, director of this remarkable Indian band, was 
connected with the Government schools for a long time. 
For a time he edited a paper at Green Bay, Wis., and after- 
ward became director of the Military Band at Carlisle, Pa., 
and also of the Haskell Band at Lawrence, Kan. Much of 
he received from Father Gans, a 
The present organization is 
known as the Haskell Military Band, and its forty men 
have been gathered from fifteen different tribes. Manager 
Montgomery, who steers the advance business of the band, 
was associated for a long time with the Indian department 
of the Y. M. C. A. work at Lawrence, Kan 
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Dr. John S. Van Cleve, the blind music critic, 
recently elected president of the Ohio Music Teachers’ As- 
sociation, has again determined to make Cincinnati his 
home and wili be heard in several lectures next season. 
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One of Cincinnati's most promising vocalists was recently 
honored in New York—Miss Mabel Dufour Flynn, who 
was selected by Mr. Whitney for the prima donna role in 
“Johnny Comes Marching Home,” promises to 
be one of the successes of the coming season. Miss 
Flynn, whose stage name is Mabe! Dufour, has a charm 
ing personality and stage presence, besides an exquisitely 
She is a singer not 


it commands 


musical education 
Catholic priest, at Carlisle. 


his 


who was 


which 


pure and well rounded soprano voice. 
only with a voice, but with rare intelligence—a girl with 
bids fair to cultivate a 
While Miss Flynn has 
she has that admirable 
with the exceedingly warm French 
temperament she possesses, will fit her admirably 
for light and sparkling roles. Cincinnatians particularly 
and Americans in general will watch Miss Flynn's future 
with interest. Her last teacher was Signor Luis Mattioli, 
of the College of Music 


an all around education, who 
cosmopolitan taste and career 
been coached for grand opera, 


manner which, 


te 


‘= 


oe 


Douglass Boxall, the distinguished English pianist, is 
spending a delightful vacation in the Sapphire region of 
North Carolina. He is passionately fond of the English 
pastime and healthful exercise of horseback riding, and 


often covers a distance of thirty-five miles before luncheon. 
He has memorized another difficult program, which he 
will give at next season's recital. He will return to his 
duties at the Cincinnati Conservatory of Music by Sep- 
tember 1. 

tt 

Theodor Bohlmann, of the Cincinnati Conservatory of 

Music, was a classmate of Jedliczka, the famous piano 
teacher, who recently died in Berlin. Both studied under 
Karl Klindworth. Mr. and Mrs. Bohlmann took in the 
Bayreuth Festival, and are now enjoying the festival in 
Munich. They sail for home on the 20th 
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Louis Schwebel, who for the past three years has been 
devoting himself to composition in Germany, with con- 
siderable success, will return to the Cincinnati Conserva 
tory of Music by the 23d of this month. 
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Mrs. Morris Wickersham and Miss 
both of the Cincinnati Conservatory of Music faculty, 
have returned from a delightful vacation, spent at the 
seashore. Miss Frances Shuford, another one of the 
faculty, is spending her vacation at Goshen, Va. 


ee 


Miss Ida Pierpont, soprano, who is the leading voice in 
the quartet of Plymouth Church, Brooklyn, is in this 
city visiting her parents and her alma mater, the Cincin- 
nati Conservatory, She will soon be married to a promi- 
nent pianist and organist of Gotham 


Frances Moses, 


HoMAN. 


J. A. 





Big Concerts for Marie Nichols. 


ISS MARIE NICHOLS, the violinist, who made her 

first appearance in New York last season, is booked 

for some big concerts for the coming season. Besides the 

Worcester Festival and concerts of the Boston Symphony 

Orchestra, Miss Nichols will play at a quartet concert with 
Ysaye 


Hamlin in Berlin. 
EORGE HAMLIN, the prominent Chicago tenor, 
and Mrs. Hamlin have arrived in Berlin for 
months’ residence and have taken apartments on Witten- 
berg-Platz. Miss Anne Jenkins and Miss Lucy Chester, 


S1X 


John C. Weber’s Concert Band. 

HE past season has been one of unusual and continu- 
ous triumphs for John C. Weber’s Concert and Mili- 
The name of John C. Weber has become fa 
is taking rank with the 
and in Europe 


tary Band. 
mous, and as a bandmaster he 
most distinguished leaders in this country 
Weber's great success is very 
each one 


plam 
not 


The reason of Mr 
He has in his band the very best of men 
only a musician but an artist, who has mastered his in 
dividual instrument to the highest standard of solo and 
ensemble effect. Mr. Weber is with his men 
He pays them high salaries and keeps them employed 
He knows how to retain the his performers, 
and in consequence of their playing for many seasons to- 
gether they are under his direction as a unit, understand 
ing each other perfectly and pliant to the baton of their 
conductor. There is not a military band in this country 
that plays with so much finesse the 
orchestra. No wonder, for nearly every player is a mem 
ber of the Symphony Orchestra. 

Mr. Weber's 
World's Fair, filling a two weeks’ 
May 31. So pronounced was the success of the band that 
Mr. Weber was immediately offered a re-engagement for 
the month of October, which, however, he was obliged to 
decline because of the regular season’s work, which be 
gins in that month. At the World's Fair the playing of 
John C. Weber’s band was a special feature in the Tyro- 
lean Alps, where only Sousa’s and a few of the great 
bands were heard. At different times Mr. Weber's band 
during the summer filled a three weeks’ engagement at 
the Cincinnati “Zoo,” where it was idolized by large and 
cultured audiences. Weber's band 
Blaine Club to the Republican convention at Chicago. A 
brilliant two weeks’ engagement was filled at the Jockey 
Club Park in Louisville, and it was the pride of the Elks’ 
reunion in Cincinnati, where Mr. Weber acted as chair 
man of the committee on band contests. A later engage 
band, 


generous 


services of 


and nuances of an 


the sensations at the 


engagement beginning 


band was one of 


also accompanied the 


ment, fully sustaining the great favor of the was 
filled for two weeks at Glenwood Park, New Albany 
The band will close its regular season next week at the 


Cincinnati “Zoo.” Already twelve parks have been booked 
for next season. John C. Weber's band is steadily march- 
ing to the top, and may well be reckoned with as one of 
the foremost in America 
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St. Lovis, August 18, 1904. § 
NTERTAINMENT of a musical nature at the 
Fair has been varied, both as to style and qual- 
ity. Some very good organ recitals have been 
presented. The organists included Arthur M. 
Raymond, of Boston; Henry Houseley, of 
Denver, whose previous appearance here was 

as director of the Denver Select Choir, winner of the 
first prize of the second grade at the recent choral con- 
test; Gustav Frese, of Louisville, Ky.; C. O. S. Howe, of 
New York, a young organist of much promise; S. Archer 
Gibson, of New York city, and H, D. Wilkins, of Roches- 

ter, N. Y. 

In addition there have been the usual round of recitals 
of more or less merit in the different State buildings, the 
regular orchestral and vocal concerts in the Missouri 
State Building and concerts by the Exposition Orchestra, 
at which were presented as soloists Leo Schulz, violon- 
cellist; Mrs. Harold Bauer, soprano, and Miss Pauline 
Woltmann, contralto, whose very good work at the time 
of the National Music Teachers’ Convention was remem- 
bered with much pleasure and earned for her a very 
hearty reception. 

Two young and very talented artists who also added to 
the pleasure of the concertgoers are Sefiorita Laura Ray- 
neri, who made her second appearance, and Marie Herites, 
the young Bohemian violinist, who was the feature of the 
Bohemian Day exercises. 
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Two facts are much in evidence in connection with the 
organ recitals here, both to be deplored. The first is the 
strong leaning that many of the organists have for the 
including of numbers on their programs that were never 
written for the organ—distinctively piano numbers, which 
suffer severely in the adaptation without doing the per- 
former any good, in fact rather detracting from the 
strength of his program. Surely there are enough com 
posers of organ music, both modern and old school, to 
draw from to furnish both variety and merit without hav 
ing to revamp the purely piano compositions, which are 
not at all fitted to the great organ, and most emphatically 
not for these recitals, which are as much for the purpose 
of displaying the capacity of a thoroughly modern organ 
as the ability of the individual. 

The other is the inclination of the organists to play for 
the grand stand effects by using too much of the echo 
organ, which accusation, however, cannot be laid to the 
earlier performers, as this section of the instrument has 
been available only during the past week or ten days. 

Most of the visitors do not miss the chance to include 
some of their own compositions along with those of the 
great masters, and the contrasts afforded are in some in- 
stances smile provoking, to put it mildly. The annotation 
accompanying one of them, written by the composer him- 
self, sets forth the appreciative statement that “it is surely 
a matter for the American public to be proud of that 
composers capable of writing such lofty music live in this 
Surely the author of this sentiment ought 
make for himself a good press agent 
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Not only in biblical times was a birthright sold for a 
mess of pottage. The parallel exists in the case of the 
Exposition Orchestra, who sold their unengaged time to 
the Tyrolean Alps as one of the attractions for their very 
superior beer garden, where they play the fascinating 
waltz measures of Strauss and the rest of the waltz kings 
to the altogether charming surroundings and the constant 
accompaniment of clinking glass and rattling knives and 
forks. So far so good 


” 
country 


It is when they journey across the Plaza St. Louis to 
the crown jewel of Exposition architecture, Festival Hall, 
there to come under the direction of the energetic Ernst, 
that the condition of affairs is disclosed. No one will 
deny that the orchestra as it stands is fully able to do 
justice to the most important writing of the best masters, 
but to take them from light catchy waltz measures to 
the serious phrases of a Beethoven or Tschaikowsky sym 
phony and expect a finished performance in one or two 
rehearsals is beyond not only Mr. Ernst but the ablest 
conductor that this or any other country can produce, 

It would seem that the Exposition forgets that the 
Exposition Orchestra’s work in the concerts given at 
Festival Hall is the standard by which they will be meas- 
ured, and no criticism can be too severe for the short 
sighted policy which allowed them to sell the time of the 
orchestra for a few thousands of dollars that do not 
begin to compensate them or the music loving public 
for the difference it makes in their official concerts. 

It is a matter of fact that the department of music, in 





Music at the World's Fair. 





the hands of George W. Stewart and Ernest R. Kroeger, 
is, and has been, doing everything possible to make 
the music at the Fair a success, and that these men have 
succeeded in many instances shows very clearly, but they 
have not had the co-operation that such energy and in- 
telligence as they have both displayed are entitled to, and 
it seems unfair that upon the shoulders of these gentle- 
men should fall the blame for the shortcomings of their 
superiors, for blame there certainly will be, and where it 
is attached is yet to become a matter of history. 

The unsatisfactory conditions were very noticeable at 
a concert when a recent program was presented. A 
Moszkowski number was well done, because it was in 
the spirit of the work the orchestra is doing in the Alps, 
and, of course, the ‘cello solos in Leo Schultz’s hands 
could not be anything but finished and full of splendid 
passages, but it was in the “Tragedy and Comedy” suite 
of Henry Houseley, and most particularly in the scherzo, 
that the fearful roughness of the orchestra’s work was 
shown. There is no excuse for such slipshod work, par- 
ticularly at a performance where an admission is charged 
and the public has reason to expect good results. 

If this was an isolated instance there would be no call 
to emphasize it, but it seems time that someone called 
attention to the careless presentation of good works 
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which is clearly the result of insufficient rehearsal. An- 
other instance may be recorded of the mixed program 
given by the Exposition Chorus, recruited from the ranks 
of local singers, and the Exposition Orchestra, with the 
assistance of Mrs. Harold Bauer, on Tuesday evening 
The same evidence of unpreparedness was in evidence, 
particularly in the chorus parts of Gounod’s cantata 
“Gallia,” where neither chorus, orchestra nor director was 
together, and the work was lamentably ragged. The 
singer was made uncomfortable by her evident apprecia- 
tion that the orchestra, or more particularly its director, 
was not in sympathy with her reading of the part, not- 
withstanding which she sang With fervor and in good 
style, with a very intelligent demonstration of tone 
production. Indeed Mrs. Bauer was one of the signal 
successes of Festival Hall's concert season, and more of 
her work would be welcome. She is one of the members 
of the quartet which does such good work at the Mis- 
souri State Building 

These criticisms are expressed in the hope that they 
will bear fruit, for it is the honest opinion of the writer 
that these facts, and they are facts, have been overlooked 
by a very busy department 


eS & 


Another Bohemian with the wonderful bow and the real 
Slavic temperament has made an initial bow to American 
audiences; this time it is a woman, and a young one, who 
has shown that the Bohemian is the monarch of the violin. 

Marie Herites is the young lady who was brought from 
Prague to be the feature of the Bohemian Day exercises 
at Festival Hall, on August 6. 


She selected for her program the Vieuxtemps concerto 
in D minor; a dance, Smetana-Ondricek; the adagio in 
F major, of Dvorak, and a Bohemian dance, by Sevcik 
This young woman, who is but eighteen, has passed her 
life in Prague and has been under the instruction and close 
personal observation of Sevcik, who is well known not only 
as a violinist and teacher but as the instructor of both 
Kubelik and Kocian. 

After hearing Miss Herites it would seem that Sevcik 
had fulfilled the strong statement he had made when Ku- 
belik was given to the world, that he would turn out a new 
Kubelik every year. This young woman, following upon 
the footsteps of Kocian, would seem to verify what sound- 
ed like an empty boast 

Miss Herites was admitted to the Prague Conservatory 
at a very early age, and when she finished her course in 
1901 it was with the indorsement of being the best girl 
pupil Sevcik had ever instructed. She began her career 
on January 19, 1902, in a concert given by the newspaper 
men of Prague. Then followed a series of recitals which 
included some of the important towns of Bohemia and 
Germany. She successively captured both Paris and Lon- 
don, appearing in the latter city in Queen's Hall and at a 
bazaar held in honor of the coronation of King Edward 
These appearances were followed by court concerts and an 
appearance before the Czar of Russia, who presented her 
with a beautiful gold watch as a mark of his appreciation 
of artistic playing of Sevcik’s Bohemian dances. Follow 
ing her St. Petersburg appearance she toured the Baltic 
provinces, and on November 3, 1902, made her first appear 
ance before a Vienna audience, which earned for her the 
most enthusiastic indorsement of the entire press of that 
city. Concerts through Bohemia and Moravia followed 

In Prague Miss Herites appeared at the Symphony con 
cert, supported by the Bohemian Philharmonic Orchestra, 
and at concerts given by some of the leading societies 
there. 

The year 1903 was a series of emphatic successes as the 
result of appearances in her native country, Russia, Ger 
many and Austria. 

Her repertory embraces many of the most difficult num 
bers written for the violin, all of which she is thorough 
mistress of. Miss Herites has come to America with a 
view of making a concert tour. She plays with broad ex- 
pression, a depth of feeling and temperament that holds 
her audience from the time she draws her bow across the 
strings until the last note has floated into space. One of 
her chief charms is that, notwithstanding her real great 
ness as a violin artist, she is both modest and unassuming, 
her chief concern being her desire to render her selections 
in a satisfactory manner. Her technic is faultless, and to 
do her full justice is to compare her favorably with both 
her Bohemian predecessors, Kubelik and Kocian 
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Dr. Clarence O'S. Howe, of New York, who gave re 
citals on the Exposition organ at Festival Hall on Mon 
day and Tuesday, August 8 and 9, is one of the younger 
generation of organists who promises to fill a place in 
the front rank of organ exponents. At a very early age 
he gave promise of unusual musical talent, and his per 
formances before large audiences which filled Festival 
Hall were ample justification of the time and study which 
have been expended on his musical education. 

This is the second time Dr. Howe has appeared before 
exposition audiences, the first being at the Pan-American 
Exposition at Buffalo, where his playing was received 
with much favor. 

A New Yorker by birth, Dr. Howe passed the early 
years of his life in the State of Missouri, where the 
foundation of his musical education was laid. He re 
turned to New York in 1888, and there continued his 
musical studies under the best masters obtainable At 
sixteen he was in charge ef an organ in one of the 
smaller churches, since which time his studies have been 
more particularly directed toward organ and church 
music. 

He is at present organist and choirmaster of the Chris 
tian Union Congregational Church at Montclair, N. J. 
one of New York's wealthiest suburbs. He is well known 
as a concert organist in cities of the Eastern and Middle 
States, and will extend his field of popularity if he con- 
tinues to give recitals of as satisfactory character as those 
at Festival Hall 

Notwithstanding the brief opportunity Dr. Howe was 
afforded to study the mechanism and combinations of the 
Festival Hall organ he handled the instrument with as- 
surance, and rendered two spirited programs in a thor- 
oughly artistic manner. 

All the numbers were well received, and particularly the 
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familiar toccata and fugue in D minor of Bach and the 
“Cradle Song and Prayer” by Guilmant. The program of 
August 8 shows Dr. Howe’s consideration for both popular 
and classic tastes. The program follows: 


Selections from Suite Gothique.... .. ..L. Boellman 
Choral. 
Priére 4 Notre Dame 
Toccata. 
Toccata and Fugue in D minor ..J. S. Bach 
Overture, Poet and Peasant F. von Suppe 
Cradle Song 4. Guilmant 
Prayer A. Guilmant 
Murmuring Zephyrs A. Jensen 
Alleg-etto Arthur Foote 
Gloria in Excelsis, from Twelfth Mass W. A. Mozart 
Cantilene Nuptiale rh. Dubois 
Offertory Lefebure-Wely 
ese & 
Hamlin Hunt, of Minneapolis, presided at Festival 
Hall’s organ on Monday and Tuesday, August 15 and 
16. Mr. Hunt is a young organist of much ability. He 


confined his selections principally to the great composers, 
and it is much to his credit that his rendition of the Bach 
first been 

He displayed a very thor- 


fugues earned for him the encore which has 


accorded their performance 
ough acquaintance with Festival Hall’s great organ, clear- 
ly showing that the time he devoted to its study was well 


spent. Mr. Hunt has a sureness of execution and a free- 
dom of style, which makes his performance clear and 
definite. Not only this, he is free in his interpretations 


and plays with much confidence, rather an absent quan 
tity with most of the organists who have appeared here, 
as too few of them give themselves time to get thoroughly 
Mr. Hunt man 


acquainted with the instrument is a of 


the musical circles of Minneapolis, 


much importance in r 
his home. He received his early musical education at 
Carleton College, Northfield, Minn. He went to Berlin 


where he studied the organ with Middleschulte and Grun- 
icke; piano with Deppe and Jedliczka, and theory with 
He spent the spring and summer of 1898 study 
ing in Paris with Guilmant. He now the organist 
Plymouth Church, Minneapolis. He has been the organ- 
ist of the First Congregational Church of Winona, Minn.; 
director 
St 


Bussler 


1s of 


the First Congregational Church of Quincy, III 
of the Quincy Conservatory of Music and organist of 
Mark’s Episcopal Church, Minneapolis 

His programs follows: 


were as 


AUGUST 15 
Preludium from Sonata in G minor, op. 193, 
Josef Rheinberger 
Alfred Hollins 


J. S. Bach 


D flat. 
Toccata and Fugue in F 


Intermezzo in 
minor 





Dr. Crarence O. S. Howe 


W. Parker 
Saint-Saéns 
S. Rachmaninoff 
.Guilmant 
Buck 
Mendelssohn 


Wedding Song H 

The Swan 

Prelude in C sharp minor 

Funeral March and Song of the Seraphs 

Holy Night 

Finale from First Sonata 

Avcust 16 
...+..Rousseau 

....D. Archadelt 


Double Theme Varie 
Ave Maria......... 


Scherzo Symphonique Georges Debat-Ponsan 


Cantilene Pastorale. Guilmant 
Nuptial March.... Guilmant 
Romance in D flat Lamare 


H 


Toccata in E major, op. 149 N. Bartlett 
= & 

A new pianistic light has appeared as a direct result of 

the music at the World’s Fair, who promises to develop 


into a most unusual artist. Sefiorita Laura G. Rayne: 

Havana, Cuba, a child in years, only seventeen, but a mas 
ter in technic and facility of execution. This young genius 
A pupil of Hubert de 


Blanck, director of the National Conservatory of Havana 


is a product of her native 


eity 


Sefiorita Rayneri attended this conservatory for cight 
years, during which time she 
Blanck. 


her proficiency reached such a point that upon graduation 


was the pupil of the master 
Her studies were marked by steady progress and 
in 1903, she was awarded the gold medal, after a contest 
which engaged the best pupils of the conservatory 

Her first public appearance was at Festival Hall, on July 


26, when she rendered a varied program, ranging from 
Beethoven to Chopin, in a manner that astonished her 
listeners. The young artist was thoroughly at home in 
her work and seemed to catch the enthusiasm of her 


audience. Supplementing the program which is here given 


were a toccata by Blanck, castonettes by Keltner and 
“Cracovienne” by Paderewski. When this young artist 
adds the breadth of conception and interpretation to het 
performance, which will be the natural acquirement of 


maturity and contact with the present great artists, she will 
the ranks of Her 
foundation of technic and musical $ surely 
laid. No added 
facility of constant exercise, can be possible. Her playing 
of the ot Beethoven 
ample proof of this. The strength displayed in the “Rhap 


easily pass into the great pianists 


understanding 


improvement of the former, except the 


presto movement the concerto was 


sodie Hongroise” of Liszt was masculine and totally un 


expected in this gentle young woman of the dainty, flexible 


touch 

Sefiorita Rayneri has had no thought of a professional 
career, contenting herself with artistic perfection for art's 
sake. Should she decide to enter the professional field 
her conquest will be an easy one. Her father is one of 


the leading men of Havana and professor of architecture 
at the University of Havana 


Another recital by the young sefiorita is promised for 
August 11 at Festival Hall, when she will play a varied 
program, to include Chopin, Chaminade, Paderewski 
I'schaikowsky and writings of her master, of Havana 
Blanck, whose compositions possess much merit 

[he program follows 
Sonata in C sharp minor, op. 2 N 2 Moonlight Beet! 
Berceuse Moszkowsh 
Bridal Processior Grieg 
Rhapsodie Hongroise, No. 12 Lisrt 
Sonata, op. 35 (three movements CQ ' 
Invitation to the Dance Weber-1 ‘ 
Seénes Pittoresques M ass t 

Marche, Angelus, Féte Bohéme 
Airs from the musical comedy, The Office B Engla 
Characteristic, The Cavalry Charge Lude 
2 €& 

Bands about the grounds at the different stands give 
the whole show a festival appearance and make the mu 
sical offerings very acceptable, because they are all i 
worthy hands 

In addition to the regular band conducted by William 
Weil, which does all the wheel horse work, we have as 





permanent fixtures the Philippine Constabulary, Band and 
the Philippine Scouts bands, who play on their reservation 
and wherever clse they may be in demand. All the visit 
ing military bring a band of more or less merit The 


chief stands are occupied this week by the Boston Band 


with the magnetic Emil Mollenhawer and Max Zach a 
conductors Mollenhauer directs with orchestral effect 
which obtains finished work. Fanciulli is here, too, and 
the dash of his fiery Italian style seems to please the 
crowds. The Kilties, under the baton of William F. Rob 
inson, are occupying the stage of Festival Hall for tw 
weeks, and incidentally rolling in the dimes and helping 


They have many fine 
ofa 
cert a manly Scotchman, with a fine 
ringing the Kilties’ Choir, a male 
made up from members of the band and tutored by Mz: 
Robinson, 
is owing 
father, in whose steps he has followed 


to swell the Exposition’s exchequer 


features which go to break the monotony band con 


J. Coates Lockhart 


tenor voice. and gle 


whose remarkable development as conductor 


native intelligence, the tutelage of a talented 


to 
and a training 
Hamilton 
and sings 


a’ 
choirmaster and vocalist in his native town of 
Ont. Lockhart sings all the old Scotch ballads 
them mighty The choir sings the 


Scotch part songs with the touch of native feeling and a 
the Scotchmer 


well. too fiive 


that sets listening 


burr of a brogue 
wild with glee at hearing about the “banks and braces.” 
For the more serious minded music devotees we have the 


daily organ recitals, which present some of the best or- 


ganists of the country, and the weekly Symphony concerts 


‘ 


I 
I 


t} 


th 
is 


y 


‘ 


I 


ra 


yn Fridays 


Their constant work together has done much to im 
prove all features of the orchestra's work, and should 
rove a valuable legacy to St. Louis’ musical develop 

rent 
The very best thing the orchestra has done was the 
Lalla Rookh” suite by Ernest R. Kroeger, the genial 

aster of programs of Department of Music, wh 

poser cert pianist and teacher Mr. Kroege 











graph by J. « Se. I s 
SeENoRITA | ra R ED 
tablishes his ow: mpietely equippe } { muse 
is fall, which will be a fine acquisition for St. I 
1 am appending both analytical and descriptive notes of 
‘ suite which w it ia nating and mer Y u 
alitie 
The Program Review say Lh et of orchestral tone 
ictures is based up I} is Moore's famous poem 
alla Rookh,’ so replete with Orienta magery, despite 
e fact that Moore had never been in India The same 
true of Kroeger, and both have done equally well The 
ogram notes tollow 
The Cavalcade 
During the stay Lesser Bulgeria at the 
rt of the great Ena a marriage was agreed 
upon between the p Prince Alaris (known 
mn the poem as Fe the former, and the 
Princess Lalla Rook) laughter f the latter It was intended 
that the nuptials should be celebrated at Cashmere where the 
prince was to meet for the first time his lowely bride The 
lay of her departure fr Dell was as splendid as sunshine 
and pageantry 1 make it 5 had the Eastern world 
seen a cavalcade so superb From the gardens in the suburbs 
the imperial palace it was an unbroker a of aplendor 
The principal theme of thi movement is bold and 
gorous, in the key of E flat major The second part 
a flowing melody given to the violas and ‘cellos, con 
rasting to the first part 4 brilliant coda concludes it 
Scattering the Roses 
Through the streets gr beautif ren © , 
ing the most delicious flowers ar ' : that Persian feast 
called The Scattering of the RK 
Phe melody given to a solo vK with two harp 
d horns accompaniment. It 4 ) languorous nature 
wo intermezzi are used—the for strings mainly of a 
ther weird character, and th ‘ lor fut wi 
three part woodwind ac« ipa ent ery Ornenta 
tyle The first melody then reappeas played | all the 
t violins 
Dance of the Girls of the Pagoda 
On the rney Lalla Rookh « ‘ 
among others by those graceful } { Ih tne 
per i Bra { the « t Pas 
This rea Midw The boxe t! 
th clarinet ba ba l and t ¢a 
mpaniment Ihe middle me ly give to t & } 
pi 
The Wedding Festiva 
When Lalla Rookh entered the Vall f the ga 
and ® ' that met he t ' © taste o@ 
gallantry of the young king ¢ wae night whe we " 
proached the city Sometimes a d {f fireworks w 
break out from the w 4, brightening the ficlde and garder 
which they passed Next morning Lalla Rook was conveyed 
to the palace At the end of the great ha stood two thrones 
mn one of which was the prince He descended to meet her 
and she recognized in him the Feramors of ber journey. The 





i6 
instruments pealed forth in loud acclaim, and they ascended the 
thrones together. While they received the profound salaams 
of the courtiers a beautiful Almee slowly danced, rhythmically 
swaying to the sounds of concealed musical instruments. At 
evening the populace celebrated the wedding festival with bar 
baric sounds and splendor, culminating in a magnificent proces 
sion of the nobles, priests and attendants around an elevated 
platform, on which were the thrones of the young king and 
queen, situated in the centre of the royal gardens. 





The swing and sweep of this movement are exhilarating 
There is much of a barbaric nature in it. The march move 
ment in the middie and the finale is very broad and effect 
ive. There is an episode given to English horn with harp 
accompaniment which is doubtless the most beautiful part 
of the suite. 
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The solo feature of this same concert was the magnificent 
singing of Bertha Lincoln Heustis, of Dubuque, Ila, Her 
selections—"“Ocean, Thou Mighty Monster,” from “Ober 
on,” and “Die Allmacht” of Schubert—were delivered with 
a voice that was fully large enough to fulfill their exac 
tions, and you felt that at last here was one singer who did 
not strain and push for big effects to sing two of the big 
gest songs ever written for the human voice. Mrs. Heustis 
is a great artist, and will be heard in Eastern centres only 
to conquer both managers and audiences. Voices of her 
sort are rare and great as they are scarce. It is the 
healthy, wholesome quality, the generous bigness and the 
real tone of the higher voice that linger with the hearer, 
to say nothing of her magnificent interpretations, which are 
deep studies. She attracts and holds by a personality that 
is sincere and genuine. Some of her press notices follow: 

Mrs. Lincoln Heustis possesses a voice of rare sweetness and 
great compass.—Niagara Falls Daily Cataract. 


Mrs. Bertha Lincoin Heustis, of Dubuque, Ia, and Carl 
Grienaver, of Vienna, the soloists of the evening, gained decided 
favor with the audience. Mrs. Heustis possesses one of the richest 
and most flexible soprano voices ever heard in this city. She takes 
her highest notes with the greatest ease and has a most wonderful 
control over her tones. With a pleasing stage presence added to 
her beautiful voice she easily won her way to the hearts of her 
listeners at ber first appearance when she sang “Ocean, du Unge 
beurer,” from Weber's “Oberon.” This difficult yet beautiful num 
ber was rendered in a manner that enthused the adience so that 
it was not satisfied until the singer responded twice to encores 
(Orpheus concert.)—Buffalo Courier 





Mrs. Heustis possesses a voice the magnificent quality of which 
is unexcelled, and when at times her full, round tones, supported 
by the entire choir and orchestra, filled the auditorium, the vast 
congregation was held spellbound El Reno, Oklahoma 


The first strains of the prelude of Weber's aria and scene from 
“Freischitz” brought on Mme. Bertha Lincoln Heustis, who was 
greeted by a wonderful demonstration from both the mass chorus 


and audience Orchestra and vocalist were in perfect harmony 
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Mrs. Bertua L. Hevustis 


The audience was not satisfied with mere hand clapping applause 
but cheered the singer at the conclusion. She responded by sing 
ing “The Glee Maiden,” in which she took her high D with perfect 
ease, and other tones in the upper register came with remarkable 
clearness Mrs. Heustis was clearly the favorite of the evening 
* * © Mrs. Heustis’ interpretation of “More Regal in His Low 
Estate,” from the opera “Queen of Sheba,”’ was most wonderfully 
conceived and most brilliantly rendered. Her magnificent voice at 
times reached a grand fortissimo, and from that descending to the 
soft piano passages in a faultless manner. She was compelled to 
render another number before the audience would be satisfied 
* * * Madame Heustis certainly took the house by storm 
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She is the possessor of a full, rich and sympathetic soprano of 
great power and flexibility —Erie Evening Herald. 

Beyond doubt the best of the series of Seidl concerts was that 
given at the Lenox Lyceum last evening. The program, which was 
a varied one, was excellently rendered. The soloists were Herr 
Emil Fischer, Signor Campanini, Clifford Smith, Mrs. Bertha Lin 
coln Heustis and Miss Amanda Fabris.—New York Evening Tele 
gram 

Mrs. Heustis’ singing was almost a revelation, and her every ef 


fort was applauded to the echo. Her voice is clear and distinct 





Joun A. O’SuHea 


and of wonderful compass, and Dubuquers have had few oppor 
tunities of hearing her equal 

Mrs. Heustis possesses a pure soprano voice of wonderful flexi 
bility and power, with a range that easily embraces three and a 
half octaves, reaching from low D to high B in alt, with every 
tone well rounded and under the perfect control of the singer The 
Dubuque, la., Daily Herald. 





Apropos of the Sacngerfest, its glories and the many strangers 
within our gates, of which much has already been written, we 
cannot ring down the curtain without one parting word in regard 
to that star pre-eminent, Mrs. Bertha Lincoln Heustis, of Dubuque, 
la. Charming woman and finished artist, the echo of her wonder 
ful voice will ring for years in the hearts of our people who 
were fortunate enough to hear her superb singing. A perfect stag: 
presence, a gracious and pleasing personality, coupled with a sweet 
voice, are indeed rare.—Erie, Pa., Sunday Messenger-Telegraph 


Her voice is a pure soprano of wonderful power and compass 
controlled with marvelous skill and evidencing to a large degree the 
powers of Parepa, the perfection of Patti, and the entrancing sweet 
ness of softer tones that made Nilsson famous The Hampton, Va., 
Bulletin 
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As the male choral contest has been abandoned there will 
be no opportunity to hear what should have proved a very 
interesting cycle of part song work. The department of 
music assigns as the reason a lack of interest on the part 
of male singing societies. Only five organizations signified 
their intention to participate, which would have made it 
necessary for one more to be added, so that the prizes 
offered coyld be distributed, there being six prizes, three 
for each class. 

The lack of real competitive spirit among the English 
singing societies at least is no credit to American musical 
spirit. Every city with its local society thinks it has the 
best in the country simply because they never come together 
and hear each other 

One organization only, the Republican Glee Club, of 
Columbus, Ohio, came to sing. This club is under the 
direction of Harold G. Simpson, and was organized in 
1872, and has been in continuous existence since that time 
It has long been the most celebrated organization of its 
kind in the country, and has had a career of uninterrupted 
prosperity. It has a present membership of 110 men. At 
the inauguration of every Republican President, beginning 
with Grant, it has participated by special invitation in va- 
rious exercises at Washington. In each case a special re 
ception has been given it at the White House. In 1897 
and 1901 it gave official concerts at the Pension Building 
in conjunction with the United States Marine Band 

They sang the selections which had been made by the 
Bureau of Music for the contest, four in number: 


the Crusaders. . ; .... MacDowell 
Hark, the Trumpet Calleth cciddaductccood ee 
The Long Day Closes pert: ... Sullivan 
The Word Went Forth Mendelssohn 


They were ably assisted by Charles Galloway, the 
official organist of the Exposition, who played the Grand 





Chorus of Hollins and a scherzo of Gigout. William R 
Reed, a member of the club and one of the leading tenor 
singers of Columbus, was the soloist of the occasion 
rendering “Thine,” of Bohm, to which he was forced to 
supplement two encore songs, “Two Marionettes,” Edith 
White, and “The Song that My Heart Is Singing,” Haw 
ley. Mr. Reed is the tenor of the King Avenue Metho 
dist Church choir in Columbus, and is in much demand 
throughout Ohio for concert and recital work. He has a 
pleasing voice of lyric quality, which he uses under 
standingly, and sings his songs with a good share of tem 
perament and in fine style. If he makes singing his pro 
fession he will be sure to find engagements readily, for 
singers of his voice and fine appearance are rare. At a 
later concert in the Ohio Building, where the club was 


entertained, Mr. Reed made the hit of the evening 


) 
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Among the most satisfactory organists who have ap 
peared recently are John A. O'Shea, of Boston; G. H 
Fairclough, of St. Pauli, and W. S. Sterling, of Cincinnati 

Mr. O’Shea excelled in pedal work and the management 
of the instrument, and his selections were made with a 
view of displaying these acquirements 

John Augustine O'Shea was born in Milford, Mass 
October 15, 1864. He graduated from the New England 
Conservatory of Music in 1885, and from the Boston 
University College of Music in 1887, and was the first 
student to secure a prize for a musical composition, win 
ning the gold medal for a string quartet in four move 
ments. In 1883 he was appointed organist of St. Joseph's 
R. C. Church, Boston, where he remained as organist and 
director until 1901, when he was appointed to a like posi 
tion at St. Cecilia’s Church, Boston 

Among his compositions are songs, duets, trios, quartets 
and choruses, both sacred and secular in character ; trio for 
‘cello, violin and piano, string quartets, organ pieces, a con 
cert overture for full orchestra, a Mass for solo, chorus 
organ and orchestra which has been performed successfully 
in several of the Eastern States, and has just completed a 
romantic opera. He has been pianist for the Lynn Cra 
torio Society, the Apollo Club of Boston, a member of the 
music commission of the city of Boston, since its inaugu 
ration, and is at present assistant director of music in the 
Boston public schools 


As a concert organist and pianist Mr. O’Shea has been 
highly successful. His organ playing is brilliant and his 
technic exceptionally good At the Buffalo Exposition he 


gave a series of very successful organ recita 


Mr. O’Shea’s program was as follows 


Fantasia and Fugue in G minor Bach 
Offertory in F O'Shea 
Prelude to Lohengrir W agner 
Prelude Whiting 
Concert piece Parker 





Photograph by J. C. Strauss, St. Louis 
G. H. Farecirovcs 
If I Were King Adam 
On Wings of Song Mendelssohn 
Toceata . Callaerts 
March, Tannhduser Wagner 
Regrets Simonetti 
William Tell Rossin: 
= <= 


G. H. Fairclough is one of the newer organists whose 
performance proved very popular. He filled the engage- 
ment on forty-eight hours’ notice, which gave him very 
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little time to make his preparations; but neverthless he resigned to start the Metropolitan College of Music, on MM. 2 ] B 2 f. 
showed a quick appreciation and ready command of his Mount Auburn, near Cincinnati. He is at present dean of Uusica rte S. 
instrument, and played with a great deal of style and sure the Metropolitan College and director of music of the ~ 
touch Chautauqua at Winona Lake, Indiana. Mr. Sterling was 
He was born in Hamilton, Canada, January 30, 1869, one of the organists of the Chicago World's Fair, the Vite weeks’ sojourn at Cooperstown, N. Y., Mr 
and comes of a musical family. His older brother is a Charleston Exposition and the Pan-American at Buffal 1 Mrs. Carl Venth went to Sebago Lake, Me to spend 
leading organist in Toronto, Canad: Mr. Fairclough be- The appended program well indicates | appreciation ‘"¢ ren uinder of their vacation. The Venth Violin School 
gan his career as an organist at the age of thirteen, when of pure music, to which he lends an intelligent interpreta at §3 Seventh avenue, Brooklyn, will reopen the first week 
he was organist of St. Mark’s Church, Hamilton. At the ti He plays with the true organ toucl 1 a singing Septemb« 
age of eighteen he was organist and choirmaster of A 
Saints’ Episcopal Church, Toronto, having charge of t V ‘ the pianists he South is Miss 
leading boy choir m that city. In 1891 he went to Ger M e Watku v sea ne W a hig! 
many to study, and remained three years abroad, studying | . cx ghboring Stat In severa 
piano, organ and theory of music at the Royal Hig! t Seml ‘ Miss Watkin w the accompa 
School of Music, Berlin, Germany. While abroad he ga 1 the ca complimented he M 
im organ recital at the Royal English Chapel, Berl Watkin play * y and ‘ t g 8! 
Among his compositions are songs, piano pieces arn She played my I eautifully x ‘ 
church music Iwo of his songs were published by « Saenger er 
serlin house while he was studying abroad. Mr. Fair 
clough is at present organist and choirmaster of tl Alice Sov » ‘ w return from Rock 
Church of St. John the Evangelist, St. Paul, Minn., the ‘ - ‘ engagements here early 
leading Episcopal church in the Northwest, where he ha Sept “ 
charge of a fine boy choir He is also organist of the 
Jewish synagogue and the St aul Choral Club As Puy M M . gre are ming 
recital organist he has had much success, having give eased pt nence l \. Ker ibstituted 
many performances in this country Henry during ‘ ‘ the Clinton Avegue 
His first day's program follows Brookly Congrega al ¢ Tenor Bernard Lan 
ea ee To ging mu neerts a elsewhere At the 
Benedict n Nu tiailc \ H ' > AY alters . . . ‘sé Ha ast ason hi 
Suite Gothique L. Boellma were eff ‘ M Ma n Ne mivalle 
Pilgrim Chorus from Tannhausx Wag Ou g the f veel Sey , 
Cantabile Pastorale Guilma 
March on a theme from Hande Guilma 
Andantino in D flat E. H. Lema Frederick Heize Boy Giee giving <« cert 
Overture, William Tell Ross Iowa and S Dakota with r They give 
< ~_— kt varie l and ‘ enterta rie M He yer is re 
= = embered i table cee " n soloist at the 
W. S. Sterling, of Cincinnati, is not only an able or World's Fair © wite Vu tituted as follow 
ganist but one f the best vocal teachers of the Middl Harn n Br . R ~ Hend Robe Bart Berh 
West as well. He holds some very pronounced views 01 y Vorye Frederick He yi Royky, Charl 
the subject of voice culture, which, while not conventiona cha “ Harry Nos rede k Heizer, director 
certainly breathe common sense. He has a profound be en Dow, n “s° 
lief in the voice as a character builder and a developer w S Sreaum Plain Talk. 
individuality. He has written extensively on the voice and ' = ie “ey 
has earned the title of an authority His belief that the ,,.., quality th , . wiede . ‘ j . he Gavan Tien 
real vocal student grows introspective and develops fron pressive metho N ites me Social Note week, relerring 
within 1s shared by many advocates of advanced method Fugue ' A to a certa ‘ pupil being ‘ 
\ brief outline of Mr. Sterling's career is sufficient t Fantasia , ' with tructiorn e unpronounceably named 
show the standing he occupies in the musical world a - at h u etrea ‘ to me to be desery 
He was born in Cincinnati, Oh November 28, 1850, we . ; , a ' he thet Amsocivns the sae aoa Din Oth 
and educated in Cincinnati, his first musical study being Andante D ng” pu wie seer ane oak end 
under F. Werner-Steinbrecher on piano. Later he became A a Marcia ( . ded Americas omaha: eased instr ee 
one of the early students of the Cincinnati College of Mu + ae a : an ; pone ven at @ irks per | / If thie lettes 
sic, studying organ and theory under George E. Whiting diemee ¢ ' — . ‘ © etter . "é ; wuestion, wit! 
He graduated with gold medal honors in 1883, then went Ronsat Patreason Stains 1 : acquaintance I at , wwored,” I hop 
to Leipsic, Germany, where he continued his musical stud = me nterpret it as the sking : lowe sival 
ies with Dr. Reinecke, Zwintscher, Jadassohn and Hoff : ' 
: Irma Saenger-Sethe. pBa tet a wnepeakably 
mann. He also took up the study of vocal music under g 7 pee ‘ A cieentedos 
Frau Unger-Haupt. Afterward he spent two years in Lon M ADAME SAENGER-SETHE is rtist marked Res ‘ - 
don studying the organ under Dr. E. H. Turpin, and was ndividuality, w the gift r re nvit x 
organist at the North London Tabernacle At this time expression to he ner te Xz She zg [ nst Success Predicted for Da Motta. 
he also studied vocal music under Shakespeare, Benke and ment with an energetic hats " m pe giv D \ MOTTA, the great Portuguese pianist, who makes 
J. H. Moss. On his return to America he was appointed utterance to w ng and beauti t ij. .= erpre his first appearances untry in November, 
principal of the organ department of the Cincinnati Col- tation produces a strong effe beca breathes c ndorsed by crit Londo Berlin and 
lege of Music and teacher of voice and theory. In 1806 spirit of the momentary impulse, t sturit 1 cor Vienna in an extraordinary way Da Motta said 
he was appointed assistanc dean and afterward became dean ception that comes les refle : : ke posse the qualifica ' é ecessary t 
of this college and held the position until 1903, when he terlin National Zeitung ‘ n country 
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841 Fulton Street, San Francisco. 
Under Direction of MME. ANNA YON MEYERINCK 
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the Pacific Coast, offering all the advan- 
tages of Eastern and European Conserva- 
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A PAGANINI PROGRAM. 





Lucerne, Switzerland, August 5, 1904. 

RIGINAL Paganini programs are very rare, and 

it is with much satisfaction that I herewith 

present to the readers of Tue Musicat Courter 

a reproduction of one that lies in the Nicholas 

Manskopf historical musical museum at Frank- 

fort. Not only violinists but all musicians will find it in- 

teresting. Accompanying this will be found, too, an ex- 

cellent portrait of Paganini, also from the Manskopf mu- 
seum 

Much has been written about the great Italian wizard 
of the bow, both by connoisseurs and laymen. Let us 
read what a great one in the realm of violin playing has to 
say of him. Henri Vieuxtemps writes in his memoirs 
(which are, by the way, little known) of his first visit to 
London, at the age of fourteen, and of his impressions of 
Paganini as follows: 

“That which was the epoch of my life was the good 
fortune to meet and hear Paganini. One morning my 
father rushed into the house very excited and crying: ‘He 
We shall hear him tonight at his concert!’ Great 
Absence of hunger and thirst! And there was 
reason for it! How well I remember it! I can see him 
still; I can hear him. His appearance, fantastic, cadaver- 
ous, theatrical, was a poem, and made a profound impres- 
The applause with which he was received seemed 


is here! 


emotion ! 


sion. 
For a time it appeared to amuse him, and when 
audience with a dia- 


endless 
he had had enough he looked at the 
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PAGANINI 


bolical glance of his eagle eye and then he dashed off a 
run, from the lowest to the highest note on the violin, with 
a rapidity, a puissance of tone, a clearness clean cut as a 
diamond, so extraordinary, so dazzling, that every listener 
was dumbfounded. 

“The frenetic applause began again; the scene was en 
acted a second time, a third time, until the master gave the 
sign to begin. I repeat that his appearance alone was a 


poem in itself. I will not try to enter into the details of 
that gigantic, unique performance. 

“I heard the concerto in B minor, called ‘La Clochette,’ 
the variation on ‘Il cor non piu mi sento,’ the moto per- 
petuo and the ‘Witches’ Dances.’ The impression was 
profound, immense, but I could not then fully understand 
the means employed for producing such effects. Later, 
after I had advanced in age and acquired a deeper know!l- 
edge of the art of violin playing, many things became clear 
to me. Nevertheless, the memory of my sensations re- 
mained the same and my admiration increased to the ut- 
most 

“After the concert I had the good fortune to be pre- 
sented to Paganini at the house of Dr. Bealing. The 
leading artists and everyone of importance attended his 
grand soirées. Paganini was heard in a quartet for viola 
solo of relative interest only. As for me, I should have 
preferred a piece for violin, but he reserved that instru- 
ment exclusively for his appearances before the public. I 
played; and he was very kind and very encouraging to 
me. He expressly invited me to sit beside him at supper, 
which was served at 4 o'clock in the morning. I nearly 
fell asleep, but my admiration kept me sufficiently awake 
to recall the number of glasses of wine he poured out for 
me, his rasades and his immense hands.” 


Where the Artists Are Summering. 
José Vianna da Motta is at his summer villa at Thal, in 
the Thuringian Forest. 
ee 
Willy Burmeister and family are spending the summer 
months in Sweden. 
tt € 
Joseph Joachim has gone to his native Hungary for a 
much needed rest. 
fe € 
Leopold Godowsky is recuperating at Friedrichsroda, in 
the Thuringian Forest. His family and a few favorite 
pupils are with him, 
we € 
Arthur Nikisch is at Ostend. 
August to conduct festival performances. 


ee € 
Anton Hekking is keeping on the shady side of Berlin, 
preparing himself for his coming American tour. 
eS & 
Eugene d’Albert is at his summer home in Lago Mag- 
giore, in Northern Italy 
Tez 


the 


He goes to Munich in 


is in Pyrenees, his favorite 


Pablo de Sarasate 
summer haunt. 


ze € 
Teresa Carrefio is summering in the Tyrol. 
fe & 


Arthur Hartmann is in Berlin, awaiting the return of 
his wife from America, when they will take to the moun- 
tains, 


@e & 
Josef Hofmann is at Ahlbeck, on the Baltic Sea. 
fe €& 


Hugo Heermann is staying at his summer home in 
Kénigstein, in the Taunus Mountains, near Wiesbaden. 
Ze & 

Eugene Ysaye is fishing and resting at his usual sum- 
mer haunts in a small village near Brussels. 





Xaver Scharwenka is at Tarasp, Switzerland. He plays 
with the Philharmonic Orchestra in Scheveningen Au- 


gust 15. 


J €& 
Hugo Kaun and family are summering in Wesen, 
Switzerland. 
es & 
Joseph Frischen is conducting summer concerts at 


Norderney, with the Hanover Philharmonic Orchestra. In 





Bit or tHe Taeatre Royar, Covent 
Garpen, Lonpon 


PLAY 


Joachim 


the 60's this was the best orchestra in Europe 
was then concertmaster of it 
eS & 

Anton Witek is at Scheveningen, on the coast of Hol- 
land, fulfilling his duties as concertmaster of the Berlin 
Philharmonic Orchestra 

eS & 

César Thomson is making a cruise with his sailboat 

along the coast of Holland, Belgium and France 
Ze & 

Fritz Steinbach is conducting a series of popular sum- 
mer concerts with the Giirzenich Symphony Orchestra at 
Cologne 

eG €& 

Irma Saenger-Sethe is vacating in the country near 

Salzburg, Austria 
Se <= 

Otto Neitzel is spending a few weeks at Norderney, 
on the North Sea. He will play there early in August 
with the Hanover Philharmonic Orchestra. 








nexancer. | FAM BERT 


132 East 58th Street, 
NEW YORK CITY. 





GF. SOMINRMAR, wesw ror, 
ANNOUNCE AN 


IMPORTANT REDUCTION IN PRICE OF 
Wagner’s Music Dramas. 








OPERAS IN VOCAL SCORE. 
Words and Music Complete (Klindworth). 
German Text with English Translation by Frederick Jameson, 
Flexible Cloth. 


FORMER PRICE. REDUCED TO 
@5.00. RHEINGOLD, 82.50. 
6.00, WALKURE, 2.50, 
7.50. SIEGFRIED, . ... 2.50, 
7.86. GOTTBERDAMMERUNG, 2.50, 
7.60. THE MASTERSINGERS, 2.50, 
7.50. PARSIFAL, erg Age > 
iff Cloth, gilt ed, 1,00 extra. 
° Halt Pel . ~ a4 “ 


“ Full Morocco, 6.50 





The Above Operas in PIANO SOLO SCORE. 
Fermer Price, $5.00 Each. Reduced to $3.50 Each. 





MARIE NICH 


The Eminent American Violinist. 





ISS NICHOLS is one of the most satisfactory artists 

lever managed. It is impossible for me to recom- 

mend her too highly. She is engaged for the Worcester 

Festival. She has four concerts with the Boston Symphony 

Orchestra; two with the Pittsburg Orchestra. When 

Ysaye gives his Quartette Concerts at New York and 
Boston she will play second violin. 


R. E. JOHNSTON, Manager. 
EMILE LEVY, Traveling Representative. 


Also for YSAYE, D’ALBERT, ELLA RUSSELL, 
DA MOTTA. 








Mr. HERMANN KLEIN 


gives instruction in 
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Telephone : 2921 Riverside. 
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Third Edition (Teath Thousand) 


“My Vocal Method” 
Now Ready. Price 10 cents. 





Addrese 306 Fifth Avenue, NEW YORK CITY. 
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Theodor Leschetizky is at his summer home in Ischl, 
Austria 


ee 


Joseph Malkin, first ‘cellist of the Berlin Philharmonic 


Orchestra, is at Scheveningen 


eS = 
Gustave Hollander is summering in the Tyrol with his 
family 
eS <& 
Florian Zajic and family are staying at Sylt, on the 


North Sea. 


fe e& 
Hermann Fernow, the head of the Hermann Wolff Con- 


cert Bureau, is at his summer villa at Babelsberg, near 
Potsdam. 
eS <= 
Arturo Patricolo, the Italian pianist, is in Berlin 
eZ €& 
George Schneevoigt, the Finnish conductor, is giving a 


Russia, 


very successful series of summer concerts at Riga, 
with the Riga Symphony Orchestra 
@ & 


a ‘= 


Concertmaster Rebner, of the Frankfort Museum Or 
chestra, is traveling through Switzerland on his wedding 
trip 

eS & 

he celebrated Kaim Orchestra, of Munich, is playing 

summer concerts at Bad Kissingen 
@e €& 

Arthur Schnabel is vacating in Breslau 
eS €& 

Kubelik is at his country estate in Bohemia 

at me 
— — 
Sevcik is teaching in Prague the entire summer. Shades 
Apollo! 
P _ 
— a 

Arrigo Serato, the Italian violinist, is at Bagna di Lucca 

in Dale 
ze €& 

Heinrich Hammer, conductor of the Lausanne Syn 
phony Orchestra, is at Le Plan, Canton Vaud, in the 
Alps 

at ee 
oe 

Henri Marteau is serving five weeks’ time in the French 
army 

=e €& 

Hans Richter is conducting festival performances at 

Bayreuth 
eS & 

Felix Berber is summering at Haimhausen, in Bavaria 

qe €& 

Conrad Ansorge is in Weimar, his wife's home 

eS € 
Mr. Michaelis, the piano teacher, of New York, is spend 


(sermany 


ce 


ing the summer at Stettin 


oo 


Dr. Carl Muck, of the Berlin Royal Opera, is conducting 
at Bayreuth 
eG €& 
Jean de Reszké is at Mont Dore 
qe €& 


Antonia Mielke is remaining in Berlin during the first 


half of the summer 





Paderewski is on a concert tour through Australia 


ese 


Theodor Bertram, of the Berlin Royal Opera, is singin 
5 I 7 


the roles of Wotan, the wanderer, and Amfortas at Bay- 


reuth 
zz 


Paul Kniipfer, also of the Berlin Opera, is singing the 


roles of Hunding, in the “Walkire”; Titurel, in “Parsi 
fal,” and the Landgraf, in “Tannhauser,” at Bayreuth 
ee & 
Otto Lessmann is recuperating in the Tyrol 
=e €& 
Ernest Krauss is singing the role of Siegfried in Bay 
reuth 
oe & 
H. Nevill-Smith, the Berlin critic of the German Times 


is taking a summer course of violin study with Sevcik in 


Prague 
Leopold Auer is at his summer villa in the country neat 


St. Petersburg 
@e €& 
Emile Sauret, of the Chicago Musical College, is spend 
ing his summer vacation in Europe 
Artuur M. Apert 


THE HOME OF PADEREWSKI. 


> 
® N the outskirts of the village of Morges, chart 
cS ingly situated on the north shore of Lake G« 
neva, is the chalet of Ignace Paderewski. It 
an ideal country residence. The house is princely in its 
appointments The exterior, with its suggestior 
Roman and Moorish architecture, has an exotic charn 
and the interior is fitted up in luxurious, artist sty 








View or THe Victace or Morces ann Mont Bian 
Iwo Steinway grand pianos, three Erards, an upright 
harp and other musical instruments adorn the spa u 
rooms 

The house is situated in the midst of a large, mag 
nificent park, commanding a fine view of the lake and 
the Alps, with the snow capped Mont Blanc plainly \ 
ble in the background. On entering the grounds the v 
or is greeted by half a dozen large St ternard dog 
Paderewski is extremely fond of animals; he keeps 
horses and herds of sheep and cows 

At present Paderewski is On a concert tour in Australia 





OLMES COWPER, =~ “eta 
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He sailed from Marseilles on the steamer Ortona, of 
the London-Pacific Line, May 20, accompanied by Mad- 
ame Paderewski; his secretary, Mr. Adlington; his phy 
sician, Dr. Ratyuski; his piano tuner, and by a valet de 
chambre for himself and a femme de chambre for his wile 

in all seven persons. Word has just been received here 
hat the party arrived at Melbourne Ju 29, alter a very 
stormy passage of thirty e days 

Padcrewski himself, and uct, the whole party, was 

uch shaken up by the trip e tempestuous weather 
and the terrific heat made life o1 ¢ steamer almost un 
endurable The upper deck was the only place where the 
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passcnger could p 
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(On arriving 1 At 7 t ‘ : [ va ‘ 
ce ed by large deputat I i 4 neu ‘ citize it 
ers of the leading nstitutions ind others lignitaries 
Sixty telegrams and innumerable | rom all parts 
the country were a handed hin New ! first pub 
c appearance ha y ed He w I 
rep at ! t \ Pp | \ erica’ and ] ur« 
pean triump! 
not know ¢ g \ \ 
in tour w 1} 4 have 
er rranged Wi : M 2 Pa 
Ww Sk s mu i ‘ t t way 
u visit and | hosp re wship a 
{ verbia Ir} mpanying | how el 
cwsSh reside 1 ft . M g “ . 
ke, the Aly ind M Blat 
AR mn M. Apt 
Morus Lake Gert Aue 
Gallmant and Carl on La Savole. 
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A ist and mp t t g ed A r 
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The Renewned Geritone, 


4689 FIFTH AVENUE, Near Forty-second &.,. NEW YORK 
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HE London Daily News asks: “Is the pianoforte recital 
doomed?” It has ceased long ago. Nowadays we have 
piano recitals. 


[a 
HE news, first printed by Tue Musicat Courter, that Prof. 
Willy Hess is to be the concertmaster of the Boston Sym- 
phony Orchestra now has been officially confirmed. 
66 T’ HE Royal Saxonian Conservatory was able to boast of 936 
pupils for the year 1903-4,” says a Dresden exchange. 
Some American conservatories boast with far fewer pupils. 


UGENE YSAYE and Eugene d’Albert, booked for tours in 
America next season, will both appear at the Berlin Phil- 
harmonic concerts, under Nikisch, before their departure for 
this country. 
a 


ioe the Wagnerian pilgrims at present in Bayreuth are 

the Queen of Wurtemberg, the Crown Princess of Sweden, 
the Grand Duchess of Oldenburg and the Grand Duke of Hesse. 
They have a perfect right to like Wagner. 


popeusillinemien 


ME. MATHILDE BAUERMEISTER, an opera singer 

who “retired” from the stage last spring, will be heard 

again at the Metropolitan Opera House next winter. That will 
be positively her farewell appearance until 1905-6. 


MPEROR WILLIAM has contributed 600 marks ($150) to 
the Johann Strauss monument fund in Vienna. The Prince 
Regent of Bavaria has promised to benefit the fund by the pro- 
ceeds of a special performance of “Fledermaus,” to be given at 
the Munich Royal Opera during the carnival season in February, 
1905. 


: A CHRISTIANIA paper has discovered that the Norwegian 


national hymn, whose text is by Bjérnsen, and whose music 
was always supposed to be an original composition by Nordraak, 
is in reality a melody taken note for note from a “Largo Canta 
bile” by Haydn, tabulated as op. 289 in the Peters Edition. Here 
is some summer work for the thematic coincidencists. 


CCORDING to contracts already made San Francisco will 
have one of the busiest musical seasons of its career next 
winter. Among the attractions already booked for the Coast 
metropolis are Eugene Ysaye, Vladimir de Pachmann, Josef Hof- 
mann, Eugene d’Albert, Franz von Vecsey, David Bispham, the 
Savage Grand Opera Company (which will present “Parsifal’’ 
and other operas), Sousa and his band, the Scheel course of sym 
phony concerts and the Metropolitan Opera House Company 
Living so far from New York seems to have some small musical 
compensation at least. 
—_ 
HE Fossati Theatre, of Milan, is preparing a curious “oper 
etta” for a September premiére. The work is to be called 
“Virgin and Martyrs,” and the composers are Leoncavallo, Mas- 
cagni, Giordano, Puccini, and Massenet, and other Italian and 
French musicians of note ; that is to say, their best and most pop- 
ular airs have been fitted to one libretto. This proceeding used to 
be a popular one early in the eighteenth century, when such het 
erogeneous operatic hodgepodges were known as “Pasticcios.”’ 
It seems peculiar that a modern public, especially in Milan, would 
sanction this strange form of art. 
eancenallinenes 
‘Boge New York Evening Post sends out this pertinent para 


graph: “In London they are already talking about the 
‘post-Richard Strauss school.’ But Strauss is still in vogue. Tue 


‘Musicat Courter hears that he gets $200 for every song he 


writes, and confirms the rumor that he received $9,000 for his 
‘Sinfonia Domestica,’ which New York had the first chance to 
laugh at.” The old proverb about the last laugh holds good in 
this case, as it does in most others. The echoes of Strauss’ mirth, 
when he reached Europe, over the antics of the New York daily 
newspaper critics came ali the way over the Atlantic Ocean and 
were distinctly heard in this office. 
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Doings of the Dog Days. 





Musical Barks from Everywhere—The Final Casts at Munich—Art and Artlessness—The 
Choir Question Again—Editorial Items. 





HE Munich Wagner and Mozart Festival has so far been at 
tended by large and enthusiastic audiences, and promises to 
be not only an artistic but also a very substantial financial success. 
The Mozart performances began on August 1 with “The Mar 
riage of Figaro,” and ended on August 11 with “The Magic 
Flute.” Ernst von Possart’s artistic setting of the rococo works 
was one of the features of the festival. Another surprise was the 
marvelous work done with the baton by Hugo Reichenberger, 
who led “Don Giovanni” and “The Magic Flute.” He attained 
a perfection of ensemble from his singers which stirred even the 
Munich critics, accustomed as they are to the kind of opera that 
sternly represses the “star” system. The first Wagner cycle has 
already been reported in these columns. The second cycle began 
on August 12, with a performance of ‘Tristan and Isolde,” under 
Weingartner’s direction. “The Flying Dutchman” and “ Meister- 
singer” (led by Nikisch) followed, and the complete “Ring” was 
given on August 18, 19, 20 and 21. The remaining performances 
of the Wagner Festival, with dates and casts, are as follows: 
“RHEINGOLD.” 


(August 31 and September 8.) 
5 Fritz Feinhals 











Wotan ( Anton van Rooy 
Donner George Sieglitz 
Froh . Hans Koppe 
Loge. Dr. Raoul Walter 
Alberich ; ..Desider Zador 
Mime Sebastian Hofmiller 
: Edgar Oberstotter 
Fasolt { Paul Bender 
Fainer 
Fricka Charlotte Huhn 
Freia Ernesta Delsarta 
Erda : Hedwig Geiger 
Hermine Bosetti 
Rheintéchter Sophie David 
Margarete Matzenauer 
Conductors: Fischer (August 31) and Mottl 
“WALKUERE.” 
(September 1 and 9.) 
Siegmund ; * Karl Burrian 
rer rire ee : : ere --Paul Bender 
. j Fritz Feinhals 
Wotan. cess 1 A. van Rooy 
. { Olive Fremstad 
Steglinde i Berta Morena 
{ Mathilde Franckel-Claus 
Briinnhilde ) Berta Morena 
Fricka.. ewe Fadacowe ee Charlotte Huhn 
Helmwige anit went Te ee .Gabriele Miller 
‘ { Pauline Scholler 
Gerhilde 1 M. Gerstorfier 
Orlinde pee ; F ; Hermine Bosetti 
Waltraute. saaintihnd was ke eel caeact Charlotte Huhn 
Sigrune. _ Fenae Gisela Gehrer 
Grimgerde. ; Betty Koch 
OO eee er ee cme Viktoria Blank 
ie ees ee er ° oosnaie ¢ Hedwig Geiger 
Conductors: Fischer (September 1) and Mottl. 
“SIEGFRIED.” 
(September 2 and September 10.) 
Siegfried Heinrich Knote 
Mime. .. Sebastian Hofmiiller 
: Fritz Feinhals 
Wanderer ; A. van Rooy 
Alberich Desider Zador 
Fafner , ; Saeamtiies seetiie 
A +5 tN auh oss oo debee.ciies sete , Hedwig Geiger 
Briinnhilde. .. 2 See ‘ oat ..Berta Morena 
Stimme des Waldvogels.......... » Sail ee Hermine Bosetti 
Conductors: Fischer (September 2) and Mott! 
“GOETTERDAEMMERUNG.” 
(September 3 and 11.) 
Siegfried , Heiurich Knote 
Gunther. : Friedrich Brodersen 





Hagen Julius Putlitz 
Alberich Desider Zador 
( Katharina Saenger-Bettaque 
Brunnhilde i} Mathilde Franckel-Claus 
Gutrune Irma Koboth 
Waltraute Charlotte Huhn 
Woglinde Hermine Bosetti 
Wellgunde Sophie David 
Flosshilde Margarete Matzenauer 
Viktoria Blank 
Nornen Charlotte Huhn 
} Else Breuer 


Conductors, Fischer (September 3) and Mott! 
“TRISTAN AND ISOLDE.” 
(August 24.) 


Tristan Heinrich Knote 
Konig Marke 

Isolde Milka Ternina 
Kurwenal Van Rooy 
Melot Hans Koppe 
Brangane Charlotte Huhn 
Hirte Sebastian Hofmilles 
Steuermann Joseph Meyer 
Matrose Dr. Raoul Walter 


Conductor, Fischet 





“Tue Fryinc Dutcuman.” 
(August 26, 29 and September 6.) 
Daland Paul Bender 
( Berta Morena 


Senta 
i J. Gadski 

Erik Emil Borgmann 
Mary Viktoria Blank 
Steuermann Michael Reiter 
Hollander Fritz Feinhals 

Conductor, Mott! 

MEISTERSINGER.” 

(August 27.) 

Hans Sach Fritz Feimhals 
Pogner 
Beckmesser Joseph Geis 
Kothner Friedrich Brodersen 
Stolzing Heinrich Knote 
David Albert Reiss 
Eva Hermine Bosetti 
Magdalene Margarete Matzenauer 
Nachtwachter Max Nadler 


Tue Musica Courter told last week of the Italian sculptor 
Biondi and his suit against the Metropolitan Museum of Art be 
cause that institution refused to exhibit his “Saturnalia” after 
the bold piece of sculpture had been objected to by certain purists 
on the directing committee of the museum. The daily newspapers 
have seen fit to take a hand in the discussion that has arisen over 
Signor Biondi’s suit, and with their usual sense of equity some of 
them are going so far as to try the case themselves and to find 
the plaintiff guilty, even before he has presented his argument 
to a legally appointed judge and jury. The New York American 
and Journal, in particular, is very fond of such personal and 
premature verdicts, and nearly always takes a hand, unsolicited, 
of course, in every lawsuit that in the slightest degree engages the 
attention of the public. The comment of the said New York 
American and Journal on the “Saturnalia” contention is especially 
noteworthy, in that it shows not an inkling of knowledge regard 
ing the principles involved, and presumes to decide offhand som« 
art disputes which have agitated the world for centuries, and have 
been declared impossible of settlement by some of the greatest 
intellects of all times. The New York American and Journal 
declares that the Biondi group was “very properly thrown 
out by the Metropolitan Museum of Art.” Has the court said so 
as yet? And is everyone willing to agree with the New York 
American and Journal when it presents these findings 

The work of the great artist is not to paint a moon so well that a 
dog will bark at it, not to preach some sermon, but to point out to 
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humanity the direction in which it should go in its line of 
development. 

Michael Angelo was the greatest artist that ever lived, 
because his statue of Moses was the noblest representation 
of a human being that has even been conceived by man— 
a conception infinitely above any of nature’s products. 

In this magnificent idealization of man, Michael Angelo 
pointed out the path of progress to humanity, as did that 
wonderful unknown Greek sculptor in his production of 
the Venus of Milo. 

Nothing is more foolish than the general idea that na 
art 


l'rue art is infinitely superior to nature, and that alone 


ure 18 superior to 


is art which is superior to nature 

rhis crude world has given to us crude human beings 
and our task is to develop ourselves, and the world with 
us—-through science and art to produce a better world, 
and a better race worthy to live in it 

As St. Peter's glorious dome excels the hut of the beaver, 
or the home of the cave man, so the great conceptions of 
humanity born in the artist's brain should excel the primi 


tive man, even the artist himself 

rhe “work of the great artist” is, as a rule, work 
The 
great artist must be regarded as an inspired person, 
A great artist is 


without any specific or voluntary mission. 
who works as his genius dictates. 
called “inspired” because there is no human or phys- 
“Meanings” and 
“missions” are usually read into a great artist's work 
by The subjects which he 
chooses as mediums through which to interpret his 
art are the result of his mental and moral makeup, 


ical explanation for his greatness. 


others than himself. 


his education, his environment, and his temper- 
ament. Some artists paint angels and others 
paint devils, some paint tragedies and others 
comedies. The painter of a harlot is not nec- 


the 
Kranz Stuck’s horrible nightmares in 
if he had 


scenes or 


essarily a lesser artist than one who paints 


a saint. 
better art chosen 
Biblical 


Michael Angelo was great 


color would be. no 


instead to portray instruct- 


ive pictorial parables. 
not because of the subjects which he chose for his 
works but because of the manner in which he exe- 
cuted them. Tolstoy, Zola, Balzac, Maupassant, 
Dostojewsky and Ibsen are all great writers and 
great artists, even though the themes of their books 
are often unpleasant and sometimes revolting. In 
‘Don Juan,” “Till Eulenspiegel” and “Macbeth” 
Richard Strauss does not attempt to set music to “a 
conception infinitely above any of nature’s prod- 
but those tone poems are certainly a very 
The question as to whether 
art is superior to nature is such a large one that we 


iC ts,”” 


superior form of art. 


should hesitate to settle it as courageously as the 
N. Y. J. and A. has done in the foregoing quotation. 
Wise weekly musical papers hesitate to tread where 
reckless dailies rush in. 


2 


se 


It will interest Archbishop Farley to hear—if he 
has not already heard—that at the sixteenth annual 
Central of American Rabbis, held in 
Louisville, Ky., the last week of June, there was dis- 
cussed the necessity of excluding Christians from 
the organs and choirs of the synagogues throughout 


Conference 


the country. This is not an act of reciprocity caused 
by the exclusion of Jewish musicians from Catholic 
churches, but rather a realization that the “reform” 
in the Jewish service is taking on too wide a scope 
and must, unless curtailed, ultimately result in a 
complete change of its original character and inten- 
tion. All this shows the sectional spirit which ex- 
ists in both the Catholic and the Jewish clerical cir- 
cles, and establishes another bond in the strong sym- 
pathy that has always existed between the heads of 
the two denominations. They have many common 
grounds on which to fraternize and work in har- 


mony. 


cs 


Che Pope’s decree regarding the Gregorian chant 
is still meeting with opposition from influential Ro- 
man Catholic sources. One of the latest protestors 
is Richard Bagot, the well known English novelist 
and writer on political topics, and a member of the 
Roman Catholic Church. In the pages of the Nine- 
teenth Century and After Mr. Bagot voices the bold 
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opinion that Pope Pius X has “blundered both artist- 
ically and psychologically in banishing from the 
ritual of the Church every school of sacred music 
save one, which belongs to an age long since passed 
away.” The gist of Mr. Bagot’s objections is con- 
tained in the following paragraph, and to say that 
they are to the point is to put it very mildly indeed: 

By a few strokes of the pen, and largely, if report be 
true, by the influence of a priestly composer, whose music, 
when not a plagiarism from other and greater geniuses, is 
intolerably insipid and monotonous; by the individual taste 
of a pontiff who can assuredly have had no opportunity 
of hearing the music his edict condemns, and whose ante- 
cedents, we may suspect, would scarcely allow him to ap- 
preciate if he did hear it, the most lofty inspirations of the 
greatest masters of music are denied to the faithful. * * * 
[hat the senses may be appealed to in different ways is 
but that, far as an appeal 
through music is concerned, the Gregorian music, owing 
to its monotony and lack of melody, is fitted to appeal to 
the clerical rather than the lay elements of a congrega- 
* * * We admit that Pope Pius X, in his de- 
termination to banish from Roman Catholic worship all but 


indubitable ; we submit so 


tion 


which be described as archaic, has 
forgotten that, though the Vatican may still cling to the 
traditions and breathe the mental atmosphere of the early 
Middle Ages, the great mass of Roman Catholic laity of 


all nationalities prefers the atmosphere of the twentieth 


a form of music may 


century 


eS & 


Perosi seems to have powerful enemies within the 
Church as well as without, for a letter received by 
THe Musicat Courter from Emil Liebling, dated 
Rome, July 29, contains this interesting informa- 
tion: “I had a private audience today with Cardinal 
Merry del Val lasting about twenty minutes, and 
enjoyed an animated conversation in regard to the 
attitude of the Church as to the rehabilitation of the 
old and simon pure Gregorian chant in church 
services all over the world. He deplored the ten 
dency to light secular music, and referred most 
strongly to the performance of Perosi's ‘Last Judg 
the Pope.” the Pope 
condemn secular music in one breath and_ praise 


ment’ before How cain 


Perosi in the next is a mystery to all those musiciass 
know the young priest-composer’s oratorio 
The ending of all this pother is to be await 


who 
scores. 
ed with some concern, for the Pope is quoted as 
having declared that no amount of opposition to his 
recent edict would cause him to abandon or even 
modify its tenor. 


= 


We learn that Judge Parker has a good tenor 
voice, which he uses intelligently and with musical 
taste. He is extremely fond of music, is a good 
listener, and a discriminative critic of music and of 
musical performances. Mrs. Hall, Judge Parker’s 
daughter, is an unusually gifted amateur pianist. 


WM. L. WHITNEY 





She has a sympathetic soprano voice, too, and at 
one time intended to cultivate it in Europe. 
illness of Mrs. Parker alone prevented the carrying 
out of the plan. Mrs. Parker, the wife of the Presi 
dential candidate, used to sing in the choir of the 
First Reformed Church in Kingston. 

ese = 


Che 


T. P.’s Weekly, of London, informs a wondering 
world that of the 150 daily newspapers in Paris 
there are only three—Le Temps, Le Journal des 
Débats and Le Siécle—in which literary criticism is 
not a branch of the advertising department. “In 
all the other papers, when you want a favorable r 
view of a book, you go to the business manager anc 
arrange it. You can be hailed as a great master on 
the first page of such world renowned papers as Le 
Figaro or Le Journal, in a clever leading articl 
signed by a well known man of letters, for a coupk 
Naturally the 


You may be a great master, and 


of thousand francs.” ‘on 
verse holds good. 
you may be generally regarded as a great master, 
ntil 
your publisher has interviewed their cashier In 
Any paper in 
P.’s Week 


but editors will not permit reviewers to say so 


music the price is considerably: less. 
Paris (including the three named by 1 
ly) will for 50 francs print a ten line criticism of a 
r by 


concert written by the concert giver himself « 
This practice has become no 
the 


any of his friends. 
torious in Paris, and hence music criticism tn 
daily newspapers is regarded there as more or less 
of a farce—although some persons can see nothing 
funny in such a disreputable state of affairs. A few 
pessimistic New Yorkers predict the same disgrace 


lid 





ful conditions for New York if the business r 
tions between viSiting artists and the critics of our 
daily papers are allowed to continue as flagrantly as 
they have flourished heretofore. The only diffe 
ence between the Paris and the New York “gratt 
ing” systems is that over there the business ofhe 
gets the money, while here the critic reaps the ques 
tionable gain. But the New York critic really needs 
the money 
EORGE H. WILSON, manager of the Pitts 
burg Orchestra, arrived from Europe last 
week on the Oceanic. He visited Emil Paur in \ 


discussed the 


season’s plans and prospects, and I was more than 


enna and said of the interview: 


ever impressed with the outlook for a most success 
ful winter and spring for the Pittsburg (rchestra 
Mr. Wilson has 
rfect 


Everything is in admirable shape.” 
left for Pittsburg, where he will immediately p 
the final plans for the opening of his Symphony sea 
in that month Mr. Paut 


son in October. Early 


expected here from Europe. 


International School for Vocalists. 
PLORBNCE, BOSTON, PARIS. 
246 Huntington Avenue, Boston, Mase 
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Court Pianist of the Queen of Roumanta, and President of the University of Music and Dramatic Art, Washington, D. C. 
Author of the “‘ HAND OF THE PIANIST.” 
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a the St. Margaret Hotel, in West Forty 
seventh street, sounds of pianistic revel have 
been heard at night for the past month or so. Dis 


quieting rumors sped up and down the Rialto about 


a mysterious pianist who plays the Liszt “Eroica’ 


study better than Arthur Friedheim, and who can 
give that doughty pianist ten seconds on the metro 
nome, in a race through the Chopin-Godowsky G 
sharp minor etude. A knot of dissatisfied pianists 
and wealthy critics gathered silently between Broad 


1O ¢ rch ck 


themselves and 


and re 
the 


Margaret Hotel as to the identity of the ghost!) 


way and last Sunday evening, 


solved to satisfy the guests of 
ot 
musician who dared to play better and faster than 
Fricdhem The knot were ushered into an empty 
room directly beneath that in which the sounds had 


been heard, and for a long time nothing was audiblk 
clinking 


the 


but frequent low, gurgling noises and the 


However, that was in the room of 


of glasses 


watchers, or rather, listeners. Suddenly someone 


upstairs struck a ringing E flat chord on the piano 
and modulated into the close of Chopin’s D flat 
There followed several lightning 


various keys, 


study in sixths 


then the opening measures 


whole of the 


scales in 


of Liszt's “Ricordanza,” and finally the 





SARTH IN THE SPREE 


| 


ly, with astounding bravura. 


Eroica” stu played 
The eavesdropping pianists looked at one another 


blinked then 


above came an arpeggio in E flat minor, followed 


and There was a pilise, and from 
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by a marvelous performance of the Godowsky 


Chopin study in thirds, fleet as the wind and almost 
as transparent. “He phrases like Friedheim,” said 
one of the pianists, when he had recovered his 
breath. “He accents like Friedheim,” said another 
Just then the unseen player began the introduction 
“Pretty thing,” com 


to Liszt’s B minor sonata. 


mented one of the critics cautiously. “By Jupiter 


said 


that fellow plays all of Friedheim’s repe rtory.” 
The 


musi« 


the pianist who sat nearest the pitcher 
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rapid tempo. We waited over two hours, and the 
piece not being over we went home But in our 
hearts we knew that we had been listening to no 
other than Arthur Friedheim 
= & 
Why, Arthur 
= & 
This column has often called attention to the 
merely literary person's presence in music. In fact 
hye or more generally she could not we be overt 





M ASCAGN 


‘eased at that moment and a bell boy rushed past the 


door on a hurry call to the room where the playing 
| g 


had been. He was followed by one critic and one 
pianist, and collared as he came from the musi 
room. “Who is he they demanded. “Dunno 
answered the boy; “he’s a piano player | gues 


“What order dix 


“He wants 


Anyhow that’s all he ever does.” 


he give you?” the inquisitors went on 
a large package of Laferme cigarettes, a bottle of 
Albert M 


\ shout went up 


Pommery Sec, and I'm to ‘phone to rri 
Bagby to come over to the hotel 
the of 


they chorused in triumph 


critics “Fried 


‘That's 


from band pianists and 


heim,’ right: 
that’s his name,” said the boy, “and his front handle 
is Arthur.” Then we went in a body and banged 
at the pianist’s door, but he did not hear us b 
cause of the noise of his left hand, for he had begun 


to play Brahms’ “Handel” variations in a very 
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MINNIE E. MARSH. 


The leading teacher in Torrington and vicinity, Connecticut. 


Professional Piano and Theory Pupil of 


zk. M. BOWMAN, Piano and Theory Studio, Steinway Hall, New York City. 


ORGAN PRIVILEGES 18 NEW YORK AND BROOKLYN. 


His Pus 

looked by anyone who sits on the bank ar watches 
the musical strean now past \ rel terary 
person in music make h futile fuss and flop 
and flounders as hopelessly as any oth large 
nouthed bas when le ‘ t | el ent ait 
watcher on the bank in such a case do vot cispla 
any particular rprise, and withou incor or su 
pererogation er inhook the fi and throw 
his mto a basket vhere he mn le " ke the 
others of his tribe to whom the great secret has been 
revealed Much in the same spirit let us gent 
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SEASON 1904—5. 


R. E. JOHNSTON, 
SOLE aod Exclusive Manager for America, 
St. James Building, NEW YORK CITY. 


BMILE LEVY, Traveling Representative. 


This is the only management that has authority to negotiate Yeaye 
engagements in America and Australia 





YSAYE’S COMPLETE TOUR TO DATI 

November 18—Philade|phia las ry New York 
November 19— Philadelphia Pittsburg (returt 
November 2:—Indianapolis Januar ' Lou le 
November 22—Cleveland January ta Nashville 
November 23—Pittsburg January 19— Memphis 
November ag—Toront January 14¢~New Orleans 
November 26—Cincinnat January ' Mobile 
November 2 uisville January 16— Baltimore 
November ag—Grand Rapids January &—~ Providence 
December a—Boston Jar v 19~New York 
December  »-~Boston January 23—Entire week with 
December 5§—Philadelphia Walter Damrosch and New 
pessaupes 6— Baltimore York Ser ony Orchestra in 
Jecember 7-— Washington New n ‘ Sprin le 
December &—New York Worcester “Wee Hosen, Port 
December 9g— Brooklyn ¢ I tor P 

December 12—Albany lanuary 3 Montrea 

December 13—New Vork Be ary 2—Brooklyr 

December 15— Boston Ma Washington 
December 16—Hartford M 1— Baltimore 
December 17 Boston March s~ Wilmington, N. ( 
December 18—New York May &— Denver 

December zo—St. Paul May 1o—Salt Lake City 
December 21—Minneapolis May 1§~San Francisc« 
December 22— Madison M - F “ 
December 29—Des Moines “7 a 
January 2—Buffalo May 19—Sen Francisco 
January Cincinnati May 22—Los Angeles 
January New York May 29—Leos Angeles 
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know what the text and the music were about, read 
this: 

The theme was one embodying the soul rising from the 
mystery of death. There was the throbbing of a requiem, 
the sombre measures of a death march, and then, dimly 
at first, but growing broader and grander, a triumphant 
Gloria rang. 

Through this there sounded a low, tremulous melody, 
haunting, sweet and simple. The unwritten finale was to 
blend these parts—each distinct in itself, but combining 
in a great mystical harmony 

Not another “Parsifal,” it is to be hoped. De 
Lome finally kills himself because he has murdered 
another woman, and the palpitating reader never 
finds out what becomes of “The Chord of Life,” and 
of the offers from the managerial dignitaries. It is 
a very clear and logical story. 

The other August fish is Mr. Lowe-Dickenson, 
who honors the Independent Review with an essay 
called “Noise That You Pay For.” That is sup- 
posed in the very title to be a slap at music, but it 
is not an original one, for it was Gauthier, I believe, 
who first called music “an expensive noise.” Mr. 
Lowe-Dickenson has his own way of enjoying mu- 
sic, and this is how he pictures his sensations after 
he gets to the concert hall, in order to reach which 
he passes through the “numbed torpor of the streets 
under the black pall in the alien crowd” : 

Look at the audience! Honestly, I know no more inde- 
cent sight. Erotic men, unsatisfied women, stormed by a 
concourse of long repressed and now clamorous feelings, 
abandoning themselves to that fierce physical onslaught 
upon the nerves which is called modern orchestration, 
vicariously indulging passions of which they are incapable 
in actuality, drunk, mad, abandoned, satyrs and bacchantes, 
running away from beauty like swine down a steep place 
into the sea, the sea of their own cravings, that after all, 
like the water of Tantalus, withdraws and leaves them for 
ever unsatisfied—tortured souls in hell. 

This pleasant pen picture is very flattering to 
the commonplace persons who comprise a concert 
audience, but Mr. Lowe-Dickenson does them too 
much honor. Does he think that the average con 
cert audience consists of musicians and poets? 
They do not go to concerts, for they have not the 


unhook several magazine fish (genus cacoethes 
scribendi) who came too near the surface in Au- 
gust, and let us put them with the rest of the catch, 
to be stuffed and mounted for the musical curio hall 
which this paper will some day open to an eager 
public. 

In the September Ainslee’s, Kate Masterson, a 
writer who really ought to know better, stands 
sponsor for a story called “The Winged Harp.” It 
tells of a Mrs. Ormond who gave fashionable din- 
ners in London and loved a rogue of a Spaniard or 
Italian named De Lome. All London was talking 
of this attachment, and “her eyes had begun to take 
on that look of wonderful second youth that some- 
times comes to women who love ingenuously after 
thirty.” Mrs. Ormond had lived through an ua- 
happy girlhood marriage, but “in the ashes of this 
life a rose had bloomed, and a wonderful musical 
talent had developed in the wan eyed and soon 
widowed bride.” Mrs. Ormond was a composer, if 
you please, and you must have heard of her, for the 
author writes: 

Years of study and of teaching, of practice and undi- 
attention to the works of masters, had brought 
in time wonderful musical compositions, songs, 
masses, and then after a year, during which the world 
of music in London, Vienna and America clamored anx- 
iously for her, she emerged with the fruits of her silent 
months—an opera—conceived and partly executed—a work 


that she knew was good, and that critics, when they heard 
lavished such praises on as never had been 


vided 
forth 


its strains, 
given to a woman before. 

Now just imagine London, Vienna and America 
clamoring for any musical composition, and critics 
lavishing praises on a work by a woman! The 
masterpiece was called “The Chord of Life”— 
sounds like the title of a melodrama wherein the 
hero is thrown a rope and swings himself off the 
railroad track—-and in its music “there were not 
only magic, power and harmony, but a certain tear- 
ful sympathy that seemed like sex itself put into 
organ tones.” And more amazing still, “mana- 
gerial dignitaries had traveled over the ocean to 


make contracts for the American rights to “The Tt i ; f 
. PT spl ees . oney. e€ concert audience consists o 
Chord of Life. A new grand opera in New ™OM€Y ~ pi! . ; t aude os - ; 
: . ~ $s an a] mpered wives anc 
York! Hurrooh! Mrs. Ormond gave a dinner S™8 Merchants and their pamper . 
daughters, whom no amount of modern orchestra- 


for several of these managers (how tactful of her 
and how cheerful the evening must have been), and 
of “played selections from the opera,” 
and in such a manner that “a group of London 
moderns sat thrilled and exalted by the wonderful 
music.” That manager should have managed him- 
self. The picture of a New York manager reading 
an opera score at sight (for the work had not then 
been printed) is almost too touching. If you would 
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tion could disturb, and whose chief craving during a 
long concert is that of hunger, not for “vicarious 
passions,” but for rarebits and other stewed things. 
- This is terribly unromantic, but it is also terribly 
true. Judging from Mr. Lowe-Dickenson’s vivid 
description, the only “tortured soul in hell” at the 
concerts attended by him is Mr. Lowe- Dickenson. 
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But can such poor, paid pen drivers help it, when 
even a genius like Whistler fails to understand mu 
sic, a genius who understood another art so superb!) 


well? Mortimer Menpes has just put out a book 
called “Whistler as 1 Knew Him,” wherein we ar: 
told that the great master “had no sense of music 


absolutely none.” Once he attended a musical 
soirée with Menpes and said of the music: “Pshaw! 
what’s it all about?” When Sarasate played, 


Whistler could only admire the agility of the vio 
linist’s fingers. Whistler was altogether a curious 
critic. He considered Bret Harte far greater than 
Dickens or Thackeray. “Dickens he could find no 
excuse for at all,” Mr. Menpes. Rembrandt 
had only ‘technical dexterity.” Turner’s color was 
“not good, and too prismatic.” He had 
serve” and “was struggling with the wrong medium. 
He ought not to have painted. He should hav 
written.” Whistler did both, and the latter 
usually well for a painter, as some of his enemies 
knew to their cost. 


says 


“no re 


un- 


Se & 
One of the snapshots on page 
taken in Rome at Mascagni’s new music 
It represents the composer of “Cavalleria 
cana” criticising the work of a pupil at the 
mony Mascagni recently “The 
of young composers is growing harder every day 
There is nothing new under the sun.” The 
composers should try working by night. 
= 


23 was recently 
school. 
Rusti- 
har 
way 


class. said: 


young 


ee 
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The marine view on page 23 represents Prof 


Heinrich Barth, pedagogue, and virtual head of the 
piano department at the Berlin Royal High School 


of Music, in the very act of enjoying that vacation 
which he has earned by virtue of ten months’ teach 
ing. eight hours a day, Americans included. Pro 
fessor Barth did not send us this picture. 
e 

Pay no heed to the pessimists who tell you that 
“the Wagner bubble is bursting in Germany.” A 
brochure just received by THe Musicat Courier 


from the very active Wagner Verein, of Darmstadt, 
shows that its membership list numbers 372 for the 
year 1903, as against 318 for 1902, an increase of 
fifty-four members in one year. There 
for gloom in the Wagner camp, and there is none 
felt. The annual report of the Wagner Verein in 
Cripple Creek, Col. (as large as Darmstadt) has 
not yet reached this office. 
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HERBERT WITHERSPOON. 


A LIST of flattering press notices of the singing of 
Herbert Witherspoon, the well known basso, fol- 
lows: 


The opening “artists’ recital” of the present season of the Ama 


teur Musical Club brought before Chicago concertgoers yesterday 
afternoon for the first time the New York baritone, Herbert Wither 
spoon. Music Hall contained a large audience, chiefly feminine ir 


composition, of course, but genuinely appreciative and heartily en 


thusiastic 











Mr. Witherspoon proved a singer well equipped, both vocally and 
temperamentally, for the giving of an entire program of songs 
His stage presence im the first place is pleasing, which, while not 
an essential for success in recital work, is not without its value, 
and he sings with an case and evident physical comfort that have 
their agreeable effect on his hearers His voice is a baritom 
good range, inclining more to the basso cantante than to the out 
spoken baritone, is even throughout, and is generally we pr 
duced An occasional “buzziness” of tone on certain vowels robs 
the voice of part of its purity, but this blemish is not ofter f 
evidence, and listening to the singer is on the whole distinctly 
ugreeable and satisfactory 

The enunciation, especially in German and English, is admirably 
clear In French it is at times not so exact. Musically and inter 
pretatively, Mr. Witherspoon's work commands warm approval, ir 
tellige appreciation of the poetic content and the dramatic sig 
nificance of the text being combined with good discriminatior 
the employment of dynamic contrasts and clear understanding of 
musical values 

The program given began with Schubert and covered quite « 
prehensively the range of lied and song literature since that master’s 
time. Especially interesting were three songs—‘Rosmarin,” “Wind 
rose” and “Allein Bist Mutter du Daheim,” by Christian Sinding 
which came as entire novelties They are admirably singable, the 
voice part being written in good, flowing melodic lines, and while 
the music is well fitted in mood character to the spirit of the text 
it is free from the suggestion of harmonic unnaturalness whict 
mars so many of the latterday compositions, and which is 1 
absent from some of Sinding’s piano and orchestral writings. The 
songs scem remarkably spontaneous and inspirational, and as giver 
yesterday found unmistakable favor Of the more familiar sele< 
tions, particularly enjoyable as interpreted by Mr. Witherspoon 
were Brahms “Wie Melodien, Wekerlin's Ghayal Chant 
d'Amour,” the old French “Jeunes Filletes,” and Chadwick's “TI 
Art to Me.”"—-W. L. Hubbard in the Chicago Tribune, November 

1903 

Herbert Witherspoon, baritone, fulfilled the expectations that ha 
been formed concerning him. Over 6 feet tall, straight as a ced 
f Lebanon, he ks as if his voice might reach a foot below the 
sc ale Hie sings with ease and grace and his baritone is f pure 
and melodious qualit The promis ade by his sponsors was that 
e¢ had a superb voice of the lyric order, and that he would show 
ample power and compass He did all this and revealed als 
easing resence and personality Witkesbarre, l’a Recor May 

903 

Mr. Witherspoon sang three songs, “Mother Mine Star 
to Your Horses” and “Forever and a Day the last name a 8 
encore, most exquisitely and with the repose of a true artist I 
enunciation wing to perfect contr of breath, was perfect, t 
without the aid of printed text the hearers could understand ever 
word Montreal Star, February 9, 1904 
Herbert Witherspoon, bass, heard here only recently in recita 


strengthened the deep conviction then made with his smooth, beaut 


ful voice. “Rolling in Foaming Billows” he infused with all the 
meaning the demanded, while the lines “Softly purling 
glides on through silent vales the limpid brook” he held completely 
captive his audience, which, in its enthusiasm, came perilously near 


text in 








insisting upon an encore Pittsburg Post, November 26, 1902 

As for Mr. Witherspoon, 1 me who has heard him can ck 
aught but admire bis superb basse cantante and his excellent vocal 
technic He sang the “Raphael” last night with the greatest intelli 
gence and sympathy Pittsburg Gazette, Nowember 26, 10902 

De Souza Coutinho. 
e~ St. Louis press notices of the famous baritone, 
De Souza Coutinho, are as follows: 

G. W. Stewart, manager of the bureau of music at the World's 
Fair, has engaged for next Friday's concert, which will take place 
in Festival Hall, the famous Portuguese operatic baritone Dom 
Francisco de Souza, son of the Marquis de Borba, chamberiain t 
the King of Portugal and chief ficer of the Portuguese royal 
household 

Dom Francisco de Sousa, who compicted his musical education 
under the celebrated Campanini and other masters, has sung in the 
Royal Opera at Lisbon, as well as at the courts of Madrid, Berlin 
snd other leading « als of Europe St. Louis Republic, June 
704 

At the third orchestral concert to be given in Festival Hall, Fr 
lay, Dx Francisco de Souza, of Lisbon, Portugal, one of the 
greatest living baritenes, will figure in the program as a soloist 
st. I is Daily Globe-Democrat, June 15, 10904 

The great Portuguese baritone Francisco de Sousa was the » 
loist at the third orchestral concert in Festival Hall 

He is by many considered to possess the most powerful and rich 
est baritone voice in the world St Louis Star, June 18, too4 

Dom Francisco de Souza Coutinho, the famous Portuguese bari 
tone, captivated 2,000 persons who assembled in Festival Hall! yes 
terday afternoon to hear the Exposition Orchestra concert 

The Portuguese virtuoso bas a wonderful voice, adapted to tragi 
r emotional selections 

For his first selectior De Souza sang the prologue fron 
Pagliacci by Leoncaval The audience was so delighted wit! 
his singing that he was compelled to respond When he returned 
to the fr t f the stage the orchestra struck the pening ars f 
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known “Car 


the 


Toreador,” from “Carmen.” De Souza sang well 
men” selection with so much feeling that the audience applauded en 
thusiastically 

For his second number De Souza sang “Parisian from Verdi's 
“Rigoletto.” This solo taxes the art of the singer in bringing 
the conflicting emotions The audience aga sisted on an encore 
and De Souza responded with The Palms Im the horus De 
s ra displayed his marvel wers f sure St " 
Republx June 18, 1904 

The singing was a special feature f the = ec, the choi having 
been greatly augmented Ar flertery was sung by the Marquis De 
Souza, who is considered onc f the ercate baritone singers of the 
day, and on this occasion he cas sustained his reputatior “I 
Louis Republic, July 4, 19004 

A Summer Library. 
WELL selected hbrary of nature book fiction 
travel, juvenile and standard works of reference 

housed in a cozily furnished library building in d Eng 
lish style of architecture was presented a few days ag 
by Albert H. Davenport, a wealthy business man < 
Boston, to the Squirrel Island Village Corporation, a 
select summer colony not far from Bath on the coast ol 
Maine, where the donor and | fanuly pass their sum 
mers Suitable exercises consisting of mus poem and 
addresses marked the transfer of the keys to the trustees 
at which Edward Mort B , f New York, pre 
sided Miss Bessie May Bowma contributed the chief 
vocal number. Mr. Bowmar president he Squirrel 
Island Yacht Club and athleti ‘ ition, and a leader 
in these sports as he is in whatever he undertake 

Besides the general sports for ‘ ‘ na entire 
week in August 16 given t est ‘ Squirre Island 
under the auspices of this it 

On August 1 G. B. van Krieken celebrated the fortieth 
anniversary of his appointment as orgamst of the cel 


brated Zuiderkerk (Zuyder Church) 
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Cuicaco, August 22, 1904. 

HE city of Chicago has never had a more popu- 

lar place for high class musical entertainments 

than the old Central Music Hall, and since 

this favorite old hall has been torn down and 

the space merged in one of our large dry 

goods stores there has never been another hall 

of equal merits to replace the loss. It is true there has 

been a sort of a makeshift, which has been called a music 

hall, but it is scarcely worthy of being called a hall, and 
would only do for a small town in the rural districts. 

The new hall which is now being prepared for the use 
of the Chicago Orchestral Association, cuts and descrip 
tions of which have already appeared in Tue Musica 
Courter, will undoubtedly be the very thing which the 
Chicago people have been looking and hoping for since 
the loss of Central Music Hall. At any rate the present 
condition of things could hardly be tolerated for another 
scason 

It 
Building, which 
hall 
Chicago, and have a 
requirements of the artist teachers, 
with high rents and poor accommo- 


that the Orchestra Association 
now begins to show progress, will 
for the needs of a great city like 
which will meet the 
who are now obliged 


is hoped new 


have a suitable 
few studios 
to content themselves 
dations 
A Virtuoso and a Good Fellow. 

Since the announcement that a certain famous artist will 
appear in concert in this country the coming season many 
interesting experiences of his former tours (each of which 


was in the nature of a triumph) are being recounted 
bound 


On St. Patrick’s Day, 1804, five through trains, 
both to the eastwand and westward on the Oregon Short 
Line of the Union Pacific, were tied up at Glenn’s Ferry, 


Idaho, says the Washington Star. They had been caught 


between two serious washouts, one at Pocatello and the 


other at Indian Creek, three days before, and had to wait 
at Glenn's Ferry for track repairs along the line before 
they could proceed. Glenn's Ferry is a bleak little rail 


road and sheep herders’ town of 300 or 400 inhabitants, 
situated on a sagebrush bluff overlooking the unspeakably 
dark and dreary Snake River. 

The five stalled trains carried about 600 passengers of as 
miscellaneous a character as could be got together at a 
congress of types. There were emigrants 
and millionaires, soldiers on the move, dainty women in 
palace cars and women bound for Creed and Cripple Creek 
in day coaches, miners who killed time during the wait 
in shooting magpies circling over the Snake River, Sho 
shone Indians traveling to the limits of their reservations, 
well behaved and quiet people, noisy and tumultous peo 
ple. But all were stuck alike, and they made the best of it 

Lines of social demarcation were for the time erased 
\ll hands mingled easily on the little station platform and 


carefully selected 


in the little station waiting room. The supply of food on 
the dining cars gave out the first day of the hitch, and 
everybody was fed, and well fed, too, in the station eating 
room. They sat down at the tables in relays and patiently 
awaited their turns. 

The railroad employees and their wives were to give a 
dance at the little town hall on St. Patrick's night. The 
switchman who had been customarily employed to fiddle 
for them had been switched to another division. In a 
quandary the dance committee toured the trains and sta- 
tion to ascertain if any of the stalled passengers happened 
to be carrying a violin and was capable of producing music 
on it. In one of the sleeping cars they came across an 
artistic looking man with very long hair and exceedingly 
baggy clothes. They were looking for a fiddler, they said 
Did he know of any on the train? Well, he didn’t know 
(in outrageously bad English); he played a little himself 
once in awhile, and had rather a fair fiddle with him. The 
long haired man accented the “fiddle” rather curiously 
But the railroad men were overjoyed. Would he play for 
them to dance with their wives and sweethearts? Certain 
ly! Did he know dance music? Well, some. 

All of the stalled passengers were invited to the dance, 
and all went. A good many of them could not get in 
The baggily clothed fiddler turned up in good time. The 
pianist was waiting for him. So was the railroad dance 
committee, one of the members of which slipped $3 in $1 
bills into the fiddler’s hand as payment in advance for 
the evening’s work. They were smilingly accepted. The 
dance began. The fireman’s wife, who played the piano, 
produced an old bethumbed violin and piano tune book, 
and turned to the lancers. She told the fiddler at the 
end of the first dance that he did pretty well, only he 
went too fast. Then there was a waltz. The fiddler was 
informed by his accompanist that he was getting along 
finely, and everybody in the room began to prick up his 
ears at the sweetness of the violin music, although the 
dances were common enough and tawdry enough. 

Another waltz—“The Beautiful Blue Danube.” All of 
the dancers on the floor stopped dead at the first bar, and 
the travelers with cultivated musical ears moved close to 
the piano She wished to listen. The 
violin The player swayed from 
side to side as he phrased. He appeared to be oblivious 
of his surroundings. He improvised variations of inspir- 
ing tenderness. He out-Straussed Strauss. His violin 
sang, throbbed with passion. When the last note died 
away the people in the hall appeared to be in a dream 
All but one. 

“Monsieur Sauret,” said Charley Fair, son of the late 
United States Senator Fair, as he stepped from the 
throng, “won't you play that lively, rattling thing you 
gave us at the Bohemian Club in San Francisco the other 
It's been running in my head ever since.” 


The pianist ceased. 


music was miraculous. 


. 


night ? 


Emile Sauret is now connected with the Chicago Mu- 
sical College. Last season he appeared as soloist with the 
Boston, Pittsburg and Cincinnati orchestras and also in 
many recitals. The demand for the celebrated violinist 
is so great that Manager W. K. Ziegfeld is arranging a 
limited tour for him this season. 


Columbia School ef Music. 


This week a copy of the new catalogue of the Columbia 
School of Music and Dramatic Art 
office. It is tastefully and neatly printed; it 
contents in very attractive form. In the 
is called to those principles of pedagogy 
application of which to the piano has brought the 
Clare Osborne Reed, to 
America 
} 


schon 


was received at this 
presents its 
preiac e attent n 
scientific the 
presi 
dent and director of the school, 
the front rank of 
Attention is called to the 
in Kimball Hall, corner of Wabash avenue 
boulevard, two of the city 
advantages of school over private in 
of the argument 
Osborne Reed 
Wm. A 
De 


organ 


teachers and musicians in 


central location of the 
Jackson 


A perti 


and 
main arteries of the 
nent chapter on the 
struction presents ably the school’s side 


Then follows the faculty, headed by Clare 
and Mary Wood Chase, in the piano department; 
Willett and Grace Whistler Misick Charlotte 
Williams, Arthur 
Mr. Dunham was engaged this 
nounced in THe Musicat Courier 


splendid attainments and wide 


vocal: 


muth violin, and Dunham 


summer, as recently an 


He 


and t 


is an artist ot 


renown, he school is 


to be congratulated on having been fortunate enough to 


secure his services 


In the theory department Clarence Dickinson, another 
director, and 
instructors Lill Wood 
department 


the 


able organist, conductor and composer, is 
him are 
ward Gunkel 

She widely 


excellent results she | has obtained with her ‘Pupils have 
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been chronicled from time to time in Tue Musical Grant Weber has just returned from his outing in Wis ELLA RUSSELL IN LONDON. 


LOURIER consm 
: . “— ECENT London press notices Ella Russell's con 
During the past season the Columbia School of Music Edgar A. Nelson will leave Monday for Virginia, where ' Hall ’ 
“ a cert at St. james All are as 1iOows 
and Dramatic Art was very successful from every he will give a number of recitals 
; ; <a ’ : Mu Ela Russ St J " este 
standpoint, and at the opening of the new school year Madame Wegener is at Alhambra Hot Springs, Alham ‘ . : 
ay atter ar ‘ ‘ 4 . 
there is already abundant evidence that this prosperity ts bra, Mon ara When R was 
to continue J. Francis Campbell is cruising on his new yacht mpensated for waiting g by hearing the gre 
Nahma , ‘ — oa ’ by | R 
Allen Spencer at Lansing, Mich. lece, © : 
Dr. Allum has returned from Michiga: . o a Riack 
At the meeting of the Michigan State Music Teachers x ’ . y ve 
Mrs. Zeisler has left for Charlevoix bere of be heard wit chestra, Suns = emese bo Gee 
Association in Lansing, during June, one of the artists ’ , , 
‘ . » R ve x wa udly 
who achieved conspicuous success was Allen Spencer, the Sherwood's Studios. . Morning | lune : 
well known Chicago pianist and pedagogue. His recital Wm. H. Sherwood will return to Chicago early in Sey 
there was reviewed as follows by two of the leading tember to commence the season's work. Walter Spry, w oes one — ere '¢ 
. , : , , , yesterday f « ta t 
journals of that city will again be associated with Mr. Sherwood as first as 
J NK as tte ' er might ‘ ‘ strangely 
The culmination of the success of the Michigan Music Teachers sistant teacher, will also return about September |! p - ‘ ale , eas f the weratic airs w 
\asociation’s eighteecnt annual meeting was reached in the two During Mr Sherwood's absence his studios have been wh she as bee identified, but was hear ’ ew scena b 
' . = aimes ster Stor noo nad 77 lar j - - : : Tt ” . ‘ feos . . ’ . 
closing conce give yesterday af and evening Rarely f unusually we filled and Mr Spry and the ther teacher M Ronald, a setting of sele f eliey's bea ful eles 
ever, have Lansing audiences steme t a more delightful recita , . M : mn the death of Keats 
than the one given in the afternoon by Allen Spencers nist. of associated with Mr. Sherwood have had record breaking neti Seite Mee eee a . she a ian da 
Chicago, assisted by Mrs. Adah Markland Sheffield, so; ran of the summer classes ambitious work that Land R sid .s et done It . an ais 
same city, and Miss Minnie M. Davis, accompanist, of Ann Arbor penne eens of spontancity as if the composer had really felt the ility of 
Mr Spencer ays with marve ‘ Hhancy, and, gowerned by the poem, and although not entirely successtu kee x 
an intense apprecia { the express f music, renders his se Another ‘'‘Parsifal’’ Artist Here. level on which it begins, nor te geneous it 
ions in a masterly manner snsing State Republica saay “2 & ‘ sition of considerable achievement. I fc wever, that 
ISS FLORENCE WICKHAM, a Philadelphia — ee tne : . r 
The s a fine progra for M Spencer, which included singer, who has had success abroad, arrived from cign to the suave clody whict practe f t of h 
a F minor, H . j ane * Europe last week on the Barbarossa. Miss Wickham is . a compost . : pues 
( etude in I) flat, Liszt an many thers To many of Towa wu nd of e concert Mme. I Russ . i r songs 
: : to alternate with Mme. Kitkby Lunn and Hanna Mara py : . 
the hearers Mr. Spencer's brilliant execution made his selections ’ { Rob Vis | ‘ ' N j 
the event of the week’s meetings and certainly he deserved im the role of Kuandry, in Henry W. Savage's production ‘ 
the sympathetic attention and hearty applause which he receives of “Parsifal.” Miss Wickham made her operatic début 
His ndering of Lutkis Etude Chr atique soak " last year at Wiesbaden as Fides in Le Prophet Ella R ' 
~ t t forth s : al : e wa blig ti fore & i \\ 
the clever little study La ng Journal —=—=—=} = = ay last The icf feat 
{ “ a 4 ‘ \i 
Bush Temple Conservatory. Pheodor Gerlach, the Dresden pianist, has been en Russell by Landon RB 
During the month of August the faculty of the Bush gaged as the head of Dr. Cornelius Riibner private riptive work ' 
: : : ‘a , : : ; M i 
Temple Conservatory is to be widely seattered. Most of music school in Carlsrulx Riibner will occupy the chair — wer. J . : - 
. : nl rence that “a bie 
the teachers have either just left or are just returning fron of music at Columbia University tee tine Gem wentes be Rol Pin ‘ 
their vacations 
Mr. Bradley has gone East for his vacation, to New In Naples a memorial tablet was affixed to the house Treugott Ochs, a well known German composer, wi 
York, Boston and Montreal in which Donizetti lived open a conservatory next season in Bielefeld 
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VOICE CULTURE Pine Arts Balidieg. cnic AGO. 
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Kimhall Mall, Chicagn FLORENCE MARION PACE, 
The HEINZE SCHOOL of PO iy 
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VICTOR HEINZE. Direct: r. 
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MARY WOOD CH ASE, "i rurivoss 


Address all communications to 
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Antonia Dolores in London. 
M LLE. ANTONIA DOLORES was one of the suc- 


cessful artists of the recent London season. There 

were many failures, but this charming singer was among 

the fortunate who attracted audiences and had engage- 
ments 

The following are extracts from the London Times and 


London Telegraph: 

A very interesting and successful vocal recital, the first of three, 
was given in St. James’ Hall yesterday by Mlle. Antonia Dolores, 
who finished up a varied and attractive program by singing as an 
encore the “Laughing Song,” from Auber’s “Manon Lescaut,” in 
so exact an imitation of the well known manner of Mile. Antoinette 
Trebelli that, if it were the fanction of critics to guess at identities 
concealed for whatever reason behind assumed names, we should 
unhesitatingly pronounce Mile. Dolores to be no other than that 
distinguished singer. In that case we should compliment her very 
heartily upon the fact that, while her voice is as fresh as ever, and 
her method as periect, she has gained maturity of style, and such 
musicianship as is most rare among singers of high technical ac- 
complishment. Her singing of Beriioz’s “Absence,” Liszt's “Com 
ment, Disaient-ils,” and of Techaikowsky’s “Toujours 4 Toi,” 
reached a point of artistic interpretation which was beyond what 
Mile. Trebelli was wont to give her public, and whether she be that 
lady or not, the only fault to be found with what she sang was 
that in Sterndale Bennett's “May Dew” a little clos*r adherence to 
the strict rhythm would have enabled the accom anist (Herr C 
van Bos) to play the pretty passages with more effect. If she is, 
indeed, a new singer, then she must be congratulated on the unhack 
neyed nature of her program, which began with the old setting of 
“O Willow, Willow,” and ended with Haydn's “Mermaid’s Song” and 
Rizet’s “Tararntelle,” and included Rode’s famous air with varia 
tions Whether in bravura passages or in th or in those requiring — more 


breadth of style, the singer’s natural ease of diction, her flexibility 
of execution, the beautiful quality of the voice, and her ar istic i 
telligence are alike remarkable.—The London Times, June 2:1, 194 


It is long since a vocal recital has been the occasion of a spell 
of uninterrupted enjoyment such as fell to the lot of those who 
went yesterday afternoon to St. James’ Hall to hear Mile. Antonia 
Dolores. A singer so fully equipped with the qualities best cal 
culated to win the sympathies of an audience is in our days not 
often heard, and old concertgoers during the intervals fell to com- 
paring the merits of the vocalist to whom they had just been listen 
ing with those of certain prima donnas of the past. And well they 
might. No sooner had Mile. Dolores charmed her hearers in one 
field of song than she led them to fresh delights in another, until 
at the end of her recital she left them hungrily conning the pro 
gram of another announced for Thursday week. The singer began 
with a group of five classic examples, of which the last, the “Chan 
son du Papillon,” served best to exbibit her beautiful soprano and 
the marvelous ease with which it is controlled. It was plain from 
the first that Mile. Dolores was an artist of the foremost rank, but 
when she had sung Rode’s “Théme Avec Variations,” the “cheval 
de bataille” long years ago of Madame Sontag, the perfection which 
she has attained was irresistibly brought home to the audience. 
Liszt's “Comment, Disaient-ils” afforded another instance of the 
singer’s command of all the more delicate details of vocal ornament, 
which was still further illustrated in Purcell’s “Nymphs and Shep- 
herds” and Sterndale Bennett's “May Dew.” Bizet’s “Tarantelie” 
was intended to serve as Mile. Dolores’ final effort, but it was given 
with such surprising grace that an encore was inevitable, and 
Auber’s “Laughing Song” was added, to the immense gratification 
of the audience.—The London Telegraph, June 21, 1904 


Anton Sistermanns, the famous Wiesbaden basso, will 
in future make his home at Berlin 


Miss Howard's ‘‘ Picturesque Song."’ 


HE following newspaper tributes were paid to Miss 
Mary M. Howard’s charming musical lecture after 
a presentation at the Kent House, Lakewood, N. Y-: 

A most artistic interpretation of beautiful music was given last 
night at the Kent House, Lakewood, under the title “Picturesque 
Song.” The entertainment supported the title in every: respect, 
for it was one of the most enjoyable social affairs that have been 
given at that fashionable resort this summer 

The novel entertainment, which was arranged and interpreted by 
Miss Mary M. Howard and the Harmonie Quartet, of Buffalo 
was of an order that could not but please. The songs were sang 
in a masterly style, the voices blending harmoniously, and while 
the singing was in progress, beautiful scenes depicting the songs 
were shown upon a large canvas.—The Jamestown Morning Post 
August 11, 1904. 

Miss Mary M. Howard and the members of the Harmonie Quar 
tet, of Buffalo, presented “Picturesque Song,” a musical entertain 
ment of their own arrangement and interpretation which suggests 
the wonderful possibilities of the stereopticon for the purpose of 
presenting to the mind through a series of views a line of thought 
entirely in keeping with the spirit of the various musical produ 
tions. 

Miss Howard played the accompaniments for several of the se 
lections by the quartet, and gave the entire second part of the 


program, her work at all times being of the highest quality, and 
the rendition of the variety of numbers by the quartet cannot be 
too highly commended The views, many of which were taken 


from famous paintings, were excellent, and the appropriateness dis 
played in their choice, together with the nature of the music, com 
bined in the formation of an entertainment of rare pleasure t 
even those who have not made music a study..-The Jamestown 


Evening Journal, August 11, 1904 
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Mrs. ANNE SHAW FAULKNER, 5. 
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Pablishers; Mr. Puro A. Orta, Secretary of Oh A lath 
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FROM THE ARENS MUSICAL STUDIO. 


X. ARENS, after a particularly busy season. is 
Later he 
cruise in 


camping on Lake Sunapee, N. H 


* 
canoe 


expects to take a two weeks’ 
Adirondack waters, and from September 1 until his studio 
reopens for the fall term he expects to go on his annual 
hunting trip in the mountain wilderness 

As the recitals given by a number of the advanced pu 


Mr 


Arens does not allow his pupils to appear before an audi- 


pils of the Arens studio have demonstrated anew, 


ence until they can sing well, not only one or two songs or 
arias which just happen to suit their particular voice and 
temperament, but a whole program of as widely divergent 
Yet another point has been demon 
pro 


character as possible 
strated: Because of his severity regarding pure tone 
sing the 
song until all the elements of pure tone production have 
grasped—Mr. Arens reputation of caring 
more for beauty of tone than for style. Nothing could be 
further from the mark, as is proven by the difficult pro 


duction—never allowing his pupils to simplest 


been has the 


grams of these recitals, calling for all moods and emotions, 
coquettish aban- 


from grave to gay, from the devotional to 
don, from tragic to comic, from the classic Italian aria of 
the seventeenth century to the modern dramatic style. In 
fact, it is Mr 
tone emission on all vowels and in all registers is not only 


Arens’ constant aim to prove that perfect 


conducive to but absolutely necessary for the realization of 
the finest and most subtle changes of moods and sentiment 
as indicated by both the music and underlying text, as well 
as for the perfect rendition of the classic Italian chamber 
as the German art song or the modern dra 


aria, as well 


matic aria. For he claims only a well trained, perfectly 


flexible apparatus, hindered by no wrong preconcerted no 
tions or habits of either forced or checked tone emission, 
can successfully yield minutely to all the fine and subtle 
changes of dynamics, expression, style, as suggested by the 
musical, poetic and dramatic contents of the song or aria, 
or the corresponding instinct of the singer. This is also a 
refutation of the that the headed 


well balanced control over the physical apparatus in the 


erroneous notion cool 


act of perfect tone production should be or could be inim 


ical of style; a well balanced and flexible physical apparatus 


will enable the singer to be more dramatic and intense or 


more dainty and light winged than a less trained vocal 


apparatus possibly could 

Another point in favor of such severe training lies in the 
fact that Mr. Arens can 
place such pupils under very favorable conditions 
Miss Galvin, colorature so 


once thus equipped invariably 

Three of this year’s pupils, 
prano, and Miss Hurley, contralto, whose joint recital was 
favorably commented upon in these columns, have accepted 
important and lucrative positions with the Whitney and 
King Dodo” Mr 
accepted a similar position with Henry W 


companies, respectively ; Ryan, tenor, 


has Savage 
Miss Harding, contralto, whose recital was also reviewed 
preferring church and concert 


offered 


favorably in these columns, 


was five church posi 


work to the operatic stage, 


tions her return to Oregon, her native State, two m 
Oregon City and three in Portland, finally accepting a po 


the Methodist 


constant concerts 


tipon 


Church; besides she 


for all of 


Taylor Street 
tor 


sition at 


is im demand which she 


commands good salaries. All of Mr. Arens’ church and Aria, Ombra Mai Fu (from Xerxes Handel 
opera singers were re-engaged, the majority at raised sal Eye Hath Not Seen (fr The Holy City am 
aries, ranging from 20 to 45 per cent. increase. While, cone of Sunshine ‘ates . Grieg 
therefore, Mr. Arens does not guarantee engagements tO Roguish Cupid (written for Miss Galy Arens 
his pupils, he yet does guarantee them a favorable hearing “ Mes Vers Hahr 
with organists and managers of concert and opera com Arta, When a Lad Comes < a Der Bre Weber 
panies once they can sing correctly, invariably with the re —_— Lalo 
sult that they are engaged over the heads of many com The Bird and the Rose Horrocks 
petitors at salaries thoroughly in keeping with their vocal M H ’ 
achievements and their stage, concert or choir experience The Swing Lehmann 
If No One Ever Ma Me, fr laisy Cha Lehmann 
Once thus started on their career it remains for the new c, 4a, . aan 
aspirants by zealous industry and an unflinching devotion  Villanelle, the Swa re Acqua 
to their art to ever climb on and upward in the difficult et cf Har Grete Humperdinch 
M : M H 


path to artistic heights, fame and financial recompense 
j 


These were the programs performed at the close of the 


season 1903-4 by the advanced pupils of The Arens Voca Holland Press Notices of Miss Elsie Playfair. 
Studio, 305 Fifth avenue ; ; . 
be fen Mouesd Beciiier Machen LER ee H ERE are a couple of press notices relating to Miss 
ven Deva (contralt I e Playfair’s recent success n Holland with 
Aria, Honor and Arms (from Samsc« H the Be n Philharmonic Orcl ra under A. Scharrer 
Where’er You Walk (from Semek H nd tor 
Mr. Geeding inh 
Romanza, Det Non Voler Costringer« from A A he did | rs . M . Playf violinist 
anon) 1) ote tr I won the favor f the Kurha rudience at the 
Madame Var yr = orem S her re rg oF tm . erto Romantique of 
Die Post c ( ar ‘ Ha is Sa f Tacha 
Wohir : ¢ “wey, © ' was asked { granted 
Aufe alt Schut Miss Playf : ‘ ’ i y. The 
Mr. Geeding erness he ' : t t he 
L"Heure d'Azur H . . ’ an t 
L’"Heure de Pourpre H . t¥ ' tif 
M me Var ’ ' F yy w 
Ich Trage Meine Minne S Now and t I act 
I a Violet Grie t ‘ f ‘ et ‘ ! fic te ntly 
Myself When Y ng (from In a Persian Ga ! a f ° as tb 
Mr. Geeding . wie 
Ah Love, But a Day i bet ‘ k ou trifles is y de ¢ that her ar great 
Tear BRurleiwe Her wy gave int Ps " “ y te but 
Madame Van PDuys als rtistically ripe It ' trifle t uy the choses rogram if 
Gipsy Johr ( excellent style ad ‘ cas the 
\ Maid Sings Lig Macl) ' tem er ® akress felt 
Mission Are t secemed as if there mes { ese that afflicts 
Mr. Gee Z is und if ‘ ‘ ‘ v as 
Duct, Night Hymn at Sea G g- Thor equence of ber self reliance great wer 
Mme. Van Duyn and Mr. ( ng ’ P “ f e be 
' ‘ I He Frank t ‘ j 
By Miss I ger Harding tra . r t ‘ 
Howard Geeding (ba I h y M ’ r, ex 
Arietta, Non Poss Disera D> : ‘ ce we f t 1 t tif 
Sapphic Ode Kral f : tha t ® I " « 
The Vain Suit Brahms Haagsche ( rent of July 8 
Miss Harding 
Oh, Thou Sublime Sweet Evening Star (from Ta suReT W ag 
Primula Veris Grieg M I I f « 1 ( ' 
M Cee ne b ( " he lia ‘ act 
Lascia, Ch'io Pianga (f Rinale Ha kownky \ f < 
Indeed Most Wondrous It Must Be Rix mo ‘ we we : was : 
Mammy’'s Littl Baby B « A : 4 “ : f pr . ' 
Mis Ha g f wa ‘ ‘ . ather 
Meme Minne R. St re " 
The Brook Schubert ready gives the ression of ripences. Hix 
M (seeding nme re « we 
Fair Springtime Ret ‘ 5 ae ke 1 j 
At My Grave Are @ art 
Love, the Pediar (serma ~ ma tire ‘ ” } f 
Miss H ling fter « ‘ 
\\ z 
I Mi (,corgia Calvi . ’ 4 ted t M M. Ff al x. ! ‘ ' 
Hurley (contralt 4 Miss L. f : ' ‘ 
cr ‘ " i f ar f 
Maiden'’s Wish W were 1 
Seena ¢« Romanza from Lucret I Kw v t a her ' 


Miss Galvir 








HARPER, =:s°. 


Semmer Address, May | te Oct. |: 69 Washington St., f. ORANGE, K. J. 





FISCHER’S EDITION. 


The Solo Organist 


IN CHURCH AND RECITAL. 


ComPos!I TIONS 





A Cotiection or Ortcinat anp Serect 
FoR THE Pire ORGAN 
Written on Three Stavee 


Compiled and Edited by A. M. KNABEL. 
PRICE 61.50. 
Pollowing American or resident composers are represented with 
works in above collection: C fakino STERRING, C CaDMARN, 
H. Bro: KS Day, Faank Warp, G. Dinetit, Walter Heaton 
Max Ecker 





New Organ Compositions 


By RUSSELL KINO MILLER. 

Festival Pestiude on Ancient Melodies, 81.00 
Improm pta, ; 40 
Thematic pages of Organ Music will be mailed upon application 
ADDRESS ALL CORRESPONDENCE IN FULL 


J. FISCHER & BRO., 7 & 11 Bibic House, NEW YORK. 








THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 


Epoar O. SILver, President 212 West 60th Street. NEW VORK CITY. 
The Paculty and Examiners: William Mason, Albert Ress Parsons, Harry Rowe Shelley, Pau! Savage 
Paul Ambrose, H. Rawlins Beker, Herwegh von Ende, Kate 8. Chittenden, William PF. Sherman, Geo. Colemar 


Gow, McCall Lanham, Mina M. Bruére and others 
The advantages are unequaled in America. Nineteent! 
Sead for Circulars and Catalogues 


Year begins September &, 19004 


KATE S&S. CHITTENDEN. Dean of the Faculty 


WM. A. 


BECKER 


The Great American Pianist, 
JUST RETURNED FROM HIS EUROPEAN TRIUMPHS! 


Leiprig Musthsaison. 




















* Becker's playing shows the grand maetery.’ 


“ Becker isa piano poct. He has a soft. elastic touch, immense techni 





s lendid dynamics and deep expression Dresden Neweste Nachrichten 
“He hase beeuty of tone and executive brilliency The epirit wee 
generally penetrating.’’— London Desly Mat 
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RUBY CUTTER SAVAGE, soprano. 


Management: HENRY WOLFSOHN, 131 East 17th Street, New York, or 808-4 Carnegie Hall, New York 


Leading Soloist with WALTER DAMROSCH SPRING TOUR, 1904. 


Engaged for Campanari Fall Tour, 1904. 
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IN AUSTRALIA. 


WATKIN MILLS 





. ape Y Tue Musicat Courier republishes additional 
criticisms from newspapers in Australia on the 
singing of Watkin Mills in that country: 


WATKIN MILLS. 

Sone Recitar—Mawsy Encoses—Vine Sincinc sy a Gaeat Sincere. 
The second night's program of the Watkin Mills festival, ar- 
ranged under the auspices of the Brishane Musical Union, took the 
form of a joint recitai by Watkin Mills, the celebrated basso, and 
Eduard Parlovitz, the Polish The thousand-odd persons 
who were present formed an audience that was an appreciative, 
indeed an enthusiastic one. Watkin Mills did not spare himself 
He was sect down for ten numbers, and he gave seven others in 
response to repeated recalls. It would be difficult indeed to select 
the number in which the basso most ably acquitted himself. The 
variety of the ; rogram indicated exceeding versatility on the part of 
the singer. Mr. Mills is noted as a master of Handelian music, and 
he proved that fact to his audience last night when he sang the 
recitative and air, “O Ruddier Than the Cherry” (“Acis and 
Galatea"), but he was equally at home in his rendering of the 
humorous Somersetshire folksong, “Richard o' Taunton Deane.” 
his encore number concluded the first part of the program, and 
the applause that followed was an undeniable tribute to the singer's 
capabilities, and the audience's appreciation thereof. When intro 
Mills expressed the hope that the 
There were 


pianist. 


ducing this encore number Mr 
audience would understand the Somersetshire dialect. 
twelve verses to the song, but he would get through as quickly as 
(Laughter.) After he had sung the song as it certainly 
never has been sung in Brisbane he was effusively applauded. 

Mills gave none was better than the 
(“La Reine de 


possible 


Of all the numbers Mr 


first, the recitative and air, “She Alone Charmeth’ 
Saba"), by Gounod. It was an education in voice management to 
hear the basso sing the two lines: 
“"'Tis | who am her slave, 
"Tis she who wears the crown,” 

The teuve melody and clear enunciation secured in the singing of 
the lowest notes was an accomplishment worthy and rare. The 
basso sings the simplest ballad with as much care and with as much 
spirit as he sings the most difficult recitative. He was heard to 
great advantage in “The Milt Wheel,” which was another encore 
number Never before have we heard Mendelssohn's famous song, 
“I'm a Roamer,” sung better than Mr. Miils sang it last night. He 
followed this with the cleverly arranged song, “The Pretty Creature” 
(Wilson) His other numbers were “Still Is the Night” (Abt) Cin 
which two oetaves were casily compassed), “The Curfew” (Monk 
Gould), “The Two Grenadiers” (Schumann) (given with great dra 
matic effect), “Crossing the Bar” (Willeby), “Plymouth Hoe” (Lady 
Barrett Leonard), “The Wedding of Shon Maclean” (Hatton) (sung 
with inimitable humor), and “What's the Use of Being Wise?” 
(Robert Eden). In addition to the encore numbers already men 
tioned, he gave “The Sands o' Dee,” by special request of Mr 
Parlovitz; “A Health Unto His Majesty,” “A Ballad” 
(Cowen), and “The Sweetest Flower That Blows.” The later num 
ber was given most good naturedly, and as the result of an enthusi 
astic demonstration on the ; art of the audionce at the conclusion 
The Telegraph, Brisbane, 


Border 


of the last item set down on the ; rogram 


Queensland, July 7, 1904 


The second coneert of the musical festival organized by the Bris 
bane Musical Union took place in the Exhibition Hall last night, 
the audience, though moderate in numbers, being mighty in enthu 
The program consisted entirely of vocal selections by Wat 
a program entirely 


siasm 
kin Mills and piano solos by Eduard Parlovitz 
satisfactory as to its arrangement and ideal in its execution. If 
Mr. Mills, as the exponent of the bass music in “Elijah” was in 


the highest degree gratifying, what shall be said of Mr. Milis as 


the concert singer? His manner was as gracious and as free from 
affectation as was that of Miss Ada Crossley or Mile. Dolores, and 
just as these great artists charmed all who heard them as much 
by their kindly and unaffected bearing as with their art, so Mr. 
Mills, whose geniality and good humor were unfailing, was taken to 
the hearts of the audience last night, hot only as the prince of 
good singers but also as the prince of good fellows. 

The basso’s first contribution last night was the great recitative 
and air, “She Alone Charmeth My Sadness,” from Gounod’s opera, 
“La Reine de Saba,” a contribution which gave ample scope for 
the display of his extraordinary powers. The dramatic character 
of the recitative was finely vocalized, and nothing could have been 
more delightful than the tender feeling infused into the beautiful 
aria. The number served to show the range of his resonant voice— 
the low D natural being sounded without apparent effort. Following 
this Mr. Mills gave two items which emphasized the perfection of 
his vocal method—“O Ruddier Than the Cherry” (Handel), and 
“I'm a Roamer” (Mendelssohn). After each the delighted audi 
ence demanded an encore number, and the vocalist, nothing loath, 
added the old German song, “In Sheltered Vale” and “The Pretty 
Creature” (Lorne-Wilson), the humorous interpretation of the latter 
causing many a smile. Later on in the first part of the program 
Mr. Mills gave three more bracketed numbers, “Still Is the Night” 
(Pranz Abt), “The Curfew"*(Monk Gould), and “The Two Gren- 
in which Schumann with fine effect has introduced the 
The second number, “The 


adiers,” 
opening strain of the “Marszillaise.” 
was magnificently given, and the inevitable encore was 
At the close of the third number the audience 


Curfew,” 
“The Sands o' Dee.” 
was still unsatisfied, and another encore, the quaint song in the 
dialect of Somersetshire, “Richard o' Taunton Deane,” was sub 
stituted. Thus in the first half of the program the genial basso 
with the tireless voice had been persuaded to give ten songs 

In the second part Mr. Mills was down for four bracketed items 
“Crossing the Bar,” a new setting of Tennyson's poem by Charles 
Willeby, the composer of many charming songlets; “Plymouth Hoe,” 
a song of the sea with a fine swing about it; “The Wedding of 
Shon Maclean,” in which the vocalist showed that a singer may be 
tumorous without being a low comedian or indulging in grotesque 
facial contortions or leaving the air severely alone; and “What's 
the Use of Being Wise?” a song which preached the wisdom of a 
merry humor. The three last items were each encored, and the 
basso, who apparently could have sung all night, kindly ignored the 
fact that his generosity was being outrageously imposed on, and 
contributed “Here's a Health Unto His Majesty,” Cowen's spirited 
‘Border Ballad” and “The Sweetest Flower That Blows” (Charles 
B. Hawley), each sung in a manner scarcely ca able of improve 
ment. 

The success of the concert was due in no 
Eduard Parlovitz, the Polish + ianist With consummate taste an. 
skill he played the accomjaniments to the seventeen songs con 
tributed by Mr. Mills.—The Evening Observer, [ristane, July 7, 


1904. 


small degree to 


The festival with which the Brisbane Musical Union has regaled 
the music lovers of the city this week was brought to an end last 
night when Handel's oratorio, “The Messiah,” was performed at 
the Exhibition Concert Hall. The audience was more numerous 
than that which beard Mendelssohn's oratorio on Tuesday night, and 
it was just as enthusiastic and liberal in applause The attraction 
was Watkin Mills, whose fine singing in “Elijah,” and again at the 
miscellaneous concert on Wednesday night, completely charmed his 
hearers. There was a keen desire to hear him in Handelian music 
for his re utation in that is so high, and his vigorous and flexible 
voice so readily lent itself to the difficulties of the “Elijah” music 
that it was a foregone conclusion that the great bass solos in “The 
Messiah” would receive what they rarely do im Australia, that 
strong, level and expressive singing of which Mr. Mills is so fine 
an exponent. One great charm of Mr. Mills’ work is the absolute 
fearlessness with which he sings the mest difficult passages, not a 
vain and unthinking fearlessness but a conviction born of mastery 
His first recitative, “Thus Saith the Lerd,” with the chain of notes 
included in it was sung with the greatest declamatory power and 


ease. The succeeding aria, “But Who May Abide,” served to show 
the softer side of his voice, and wonderfully soft and deep toned 
he makes it. Then again in the recitative, “For Behold,” and its 
succeeding aria, “The People That Walked in the Darkness,” there 
was a vigor, an earnestness, and a tinge of mystery which indicate! 
a singer not only with a fine voice but with the keenest of musica 


perceptions. Sut it was in the aria “Why Do the Nations” that 
Mr. Mills gained his greatest success. The easy production of his 
voice, the scorn imparted to the opening lines, the strength of th 
lines, “The kings of the earth rise up,” and the vigor of the 
whole song contributed to gain him round after round of applause 
Again with the aria, “The Trumpet Shall Sound” (the cornet ob 


ligato to which was ably played by D. G. Bloomfield), he secured 


most eloquent testimony of the appreciation of the audience. Rare! 


has such enthusiastic applause been heard in that hall as followed 
every solo sung by Mr. Mills, and gladly would the audience have 
heard a repetition of all Lis numbers After the last named solo 
Mr. Mills gracefully insisted upon Mr. Biloomfield’s sharing the 
honors.—The Telegraph, Urishane, Queensland, July 8, 1904 

It was a fine stroke of enterprise om the yart of the Brisbane 
Musical Union which caused them to grasp the opportunity f th 


visit of Watkin Mills to its fullest extent This they have done 
by making it possible for the great basso to demonstrate his highest 


abilities in oratorio The oratorio is, essentially, an English type 


of music, and the English revel in it, but the children of the em 


pire, who stand on guard at the out;ecsts of civilization, rarely have 


the chance of hearing its best exponents The two greatest ora 
torios are, first, “The Messiah,” and next, “The Elijah,” and the 
Musical Union decided to present them both with a concert recital 
in between, in which Watkin Mills could be heard a lighter veir 
and they deserve the thanks of the musical community, and cer 
tainly better support than they received on the opening night of the 
festival, on Wednesday evening last, when The Elijah” was ren 
dered This oratorio is more sonorous than “The Messia and is 
not so rich in solos, but it has splendid orchestration and ricl 
massive choruses, and the principal soloist is the bass We hay 
often had great musical artists come out to Australia it som “ 
we felt their greatness was in the past tens< But Watkin M 

is great now; we have heard him in his very prime, and what a 
voice it is! At times you think it’s a baritone, ar ts higher 
registers it dis:lays the flexibility of a tener, and then it goes 
down, down, until you get a lower B flat like a great bassoon, and 


every note of full, pure, round quality, with sever a flaw, never a 
quaver or the least shade of falseness, and how delightfully genia 


is his personality; be is brimful of happiness and delight Ww 


the other soloists sang te gave them warm smiles and nods of ger 
erous aprreciation, and at times during the choruses he would 
break out and sing with them in a very exuberance of personal joy 
ousness in the exercise of his art is troubles that the xt nu 


ber was his own solo! When he sang with the other soloists he 





truly sang with them and to them, striving after a general effect 
and not a personal one No member of that musical combination 
watched the conductor more carefully than did Watkin Mills 
The Queensland Grazier, July 8, 1904 

Very Difficult. 

HOWARD, of Lyons, is in town 


M ISS MATTIE 
visiting Miss Eula Day 


vocalist, singing “Good Bye” 
companying.—Oswego (N. Y.) Times 


Miss 


with organ and violin a 


Howard is a star 





The Profit ia Music. 

(From the New York 

CHartes W. Witcox.—Charles W 
of music at 1609 Broadway, has filed a petition in bank 


Times.) 


Wilcox, a teacher 


rvpicy, with liabilities of $391 and assets of $88, on a debt 
due him. 








MARY HOW 


Direction: MRS. RABCOCK, Carnegie Fall. New York. 


Recently Se peees Deets. Berlin 
and Wiesbaden, 
so PRANO Coacerts, Recitals, Scenes /a 


Js, 
Costume from Grasd 





EUGENIA GETNER .. 


SCONTRHRALTO. 


Concert, Oratorio, Recitals. | 


of Dr. Hans von Biilow. 


M N°GFM*NT 
Mrs BABCOCK, 
Carncate Hall New York: 





PARIS. 

SCHOOL POR ACTING 
EMIL BERTIN, 
hee SE Oe 4° teie Cision 
4: crue des Martyrs, Paris. 





Mute. M. MARTINI 


(Of the Grand Opera, Paris). 
SINGING—STYLE—ACTING | sc 
Public Auditioas twice a moath. 

3 Rue Nouvelle, 


RAFF CONSERVATORY OF MUSIC. 


Frankfort-on-the-Main, Germany. Eschenheimer Anrlage 5. Professor Maximilian 
Fleixeh and Max Sehwarz. Directors. Founded 1883, under the honorary presidency 
All branches of music taught. 


SPECIAL TRAINING FOR TEACHERS. 


Heads of Departments: 
Piano; Concertmaster Brack, Violin; Anton Ursapruch, Composition. 
ceived at any time. Prospectus gratis on application. 


Operatic and Dramatic School. 


Professor Maximilian Fleisch, Vocal; Max Schwarz, 
Pupils re- 





Dr. h 


Term 
Miss MA 


PARIS. 
cations should be 


H'S CONSERVATOIRE, “zeae 


wi 
SCHOLZ and Prof. EF. KNORR, T 


For all Branches of Music. 


Tuition is give by Messrs. Director Prof. Dr 
and History; L. UZIELLI, E. ENGESSER, OTTO HEGNER 
AAR, Organ; Prot. HUGO HEERMANN, Miss ANNA 


a’ ha Piano; H. GEL 

HEGNER, Prof. KONING, F. BASSERMANN, A. HESS and A. REBNER, Violin, Prof. B. COSS- 

MANN and Prof. HUt;O BECKER, 'Cello; H. 

Miss SOHN and Miss SCHOLZ, singine. 
made as soon as 


ED. BELLWIDT, A. LEIMER, S. RIGUTINI, 
Fees 300 to 400 marks a year. Prospectus sent free. Appli- 


ble. 








DELLE SEDIE, Paris. 


Pure Italian Method. Complete course. Stage 
prostion. Voice, lyric, declamation, language, sol 
¢, ensemble music, mise-en-scéne. 


London, England. 


ALICE 





lass and single lessons. 
Regular course, three years, Terms moderate. 
go rue St. Petersbourg. 





MARIE W!ITHROW. 


VOICE PRODUCTION. 


Teleph : T06L Bedford. 


MERRITT-COCHRAN 


SsSoFTrRaNO}, 
153 Madison Street, BROOKLYN, N. Y 





ITALY. 


M. VITTORIO CARPI, 


Vocat Tracner, 





& New Bond Street, London. 





WAGER SWAYNE 


18 Rue Antoine-Reucher (Auteuil), PARIS. 
BALDELLI, 


ITALIAN BARITONE, 
Théitre Royal, Madrid. Professeur de Chant. 
(Champs Elysées.) 6 rue Euler, Paris. 


EDMOND HERTZ 


Concert Pianist and Teacher, 


38 Avenue des Ternes,PARIS. 

















MADAME MORIANI. 





OIPLOMA LICEO o: LOGNA. 


SELINA AUERBACH 


PIANIST—Maestra di Piano. 


VIA BRERA 16, MILANO. 


Viale Margherita 46, Florence. Italy 





Wet HOFFMANN, soprano 


Oratorio, Concerts, Festivals. 
498 3d Street, 








PENSIONE INTERNAZIONALE 
MILANO, Via Brera 16. 
ELEGANT ROOMS, ELECTRIC LIGHT. 
Service and Wine, All Included, 


From 7 LIRE Up. 
Italian Spoken eat the Table. 


BROOKLYN, N. Y. 
MR: OSCAR GAREISSEN, 


CONCER1 SINGING— VOCAL INSTRUCTION. 
535 Fifth Avenue, NEW YORK. 
FRIDAYS AND SATURDAYS AT 
1739 P Street &. W., WASHINGTON, B. C. 
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Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF 
134th Street and Brook Avenue, 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ENDEAVOR. 


ARTISTIC 











DD. FH. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, ONIO. 


267-269 Wabash Avenue, 


Tae HIGHEST ARTISTIC MERIT. 
NEW YORK. 





CONCERT DIRECTION 


HERMANN WOLFF. 


The World's Greatest Musical Bureau 
Germany: Berlina aad Flottwelistrasse 1. 
Cable address: Mesikwolfl, Bertia. 


Proprietor aed Manager of the Philhar 
monte Concerts, Berlin; the new Subserip- 
tion Concerts Hambarg; the Bechstein Halil, 


Bertin. 

Representative of more than 400 artists, includ 
ing Joachim, D'Alb-rt, Ysaye, p rad may Thibaud, 
Sembrich, Risler, Van Kooy, Hekking, Sarasate, 
Carrefio and many other celebrities. Also man 
ager of the Berlia Philharmonic Orchestra and 


of Arthur Nikisch. 
Principal Agency for Music Teachers. 





Suan rT FRB. 
A BOOKLET ENTITLED 


“Violins, Good and Poor” 


All Violinists should read it. 


CHAS. F. ALBERT 
205 Prnaverona ra. 20D 

















NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree Doctor of Music. 
Directors: Cart Hep 


Instruction given inal! branches of music from | Special Departments for Beginners, Amateurs and 


first beginning to highest perfection. 
Thirty-eight of the most knewn and experienced 
professors. 


TERMS, $}0 UP PER QUARTER, 


n, Aucust FrageMcke, 


Professionals 
Pree advantages to students: Harmony lectures, 
concerts, ensemble playing, vocal sight reading 


SEND FOR CATALOGUR, 





Roval Conservatory of Musi¢ and Theatre 


DRESDEN, GERMANY. 
1387 Pupils: 75 Recitals. 


Forty-eighth Year, 1901-1902, 


Education from beginning to finish Full 


admission times begin April and Septemb« 


PROSPECTUS AND LIST OF TEACHERS FROM THE Dime CTORIUM. 


112 Instructors. 


urses or single branches Principal 


r. Admission granted also at other times 








The Stern Conse 


FOUNDED i:eso. 


22e Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyal Professor QUSTAV HOLLAENDER, Director. 
CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 


Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising al! solo and all orchestral 
instruments). SEMINARY: Special training for teachers. CHORUS SCHOOL. 


PIANO AND VIOLIN SCHOOL. 


Principal Teachers: HARMONY AND Coupoarsies ie Leewengard, Hans Pitener, Prof. Philipp 
Ruefer Prof. Eg. £E. Severin Bruno 


Taubert. PIANO—Emma Kook, Felix Dre: . 
Gortatowaki, Coeetete’ Gailston, B. Hintse- Prof, Ernest Jedliceka, M. Landow, Dr. PF 
Litzenko, A. ~———, Gustav Pohl, A. Sormann, 5 E. E. Taubert, 
. SINGING—Fras ieklass- Kem, - Corelli 


Guenther Freuden 

Anna Wiliner, Sieclene Rothmueh!, 

mann, OPERATIC AND DRAMATIC C 
Barmas, Bernard 


Dessau, hy Micking, W. Rampeimans. ‘CEIL1(0—Eugen Sandow. HARP, 
» ORGAN—Otte Disnel, bers Musie Director, &c 


HA EMONIUM—Prana Poenits. 
Charges: From 


from 11 a. m. te 


Prof. len . per 
Royal Chamber Singer; W aw Bei 
LASS—H. . 


125 marks ($30) up $ ioe —~ ($100) Annually. 
Feeqpectunss may be —s. through the Conservatory. Pupils received at any time. Consultation 


rvatory of Music, 


ELEMENTARY 


Operatic School: 760 marks ($180). 





Klindworth-Scharwenka 


BERLIN W., STEGLITZERSTRASSE is. 


Director: Dr. Huco Gotpscumipr. Principal Teachers: Pror. Xaver SCHARWENKA 
K. K. Hofpianist; Pror. Pu. Scuarwenka, C. Ansorce, Pror. James Kwast, Pror 
W. Letrewo.z, Mayer-Mane (Piano); Gotypscumipt, Lina Becx, Drericn and Frau 
Pror. Birancx-Perers (Singing); Zajyic, Gruennerc, Von Brennexserc ( Violin); 


Vaw Lier (Cello); Knuprer (Opera) 


Conservatory of Music. 


Pupils received at any time 





THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR Directress, 


HIGHLAND AVENUE 


The Conservatory instructs, trains and educates 
those secking a musical education after the best 
methods of foremost European Conservatories. 


The faculty includes some of the leading Artists 
and Musicians of America. 

The environment of the NEW LOCATION, 
with respect to nement, home comfort and 
luxurious surroundings, is 


AND OAK STREET. 


DELIGHTFULLY LOCATED on the hills 
overlooking the wy, in the FINEST BUILDING 
DEVOTED TO MUSIC IN AMERICA 

Day and bearing S pupils enrolled at any time 
For catalogue add 

MISS C CLARA BAUR, 





1900. 
















- CHICAGO, ILL. 














Cincinnati Conservatory of Music, 
Highland Ave. & Oak St., Cincinnati, Ohio, U.S.A 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert 


Factory at NORWALK, OHIO. 


Rererence: The Editor-in-Chief of Tux Musica. Covartsa. 


HUGO GORLITZ 


"eo NEW BOND STREET, LONDON, W. 
IMFYPUATSA RIO. 
Sele Manager for JAN KUBELIK, WILNELM BACKHAUS, JONN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 





CONSULTATION PBB: TWENTY-FIVE DOLLARS. 


Mavame AMY SHERWIN, “exc” 


Prima Donna of the Carl Resa Company. Covent 
Garden, Drary Lane and ali the 
> Bay HE Societies la vege. 
; upll of Madame Marches, Parts; Madame Capplaal, 
aad lastrection Works. New Vora: Herr Mock hagses. Praabfart,” 
Containing Solos and Teaching Methods for Signer Ernani, Kew York, 
Pianoforte, Violin, Organ and all Orchestral : om tudio in Rend ‘ 
Instruments. Carefully edited and an inval es | f 
uable aid to Teaches, t free on request. ' M ‘ . ace ¥ 
Also our Complete Catalogue of Imported , bie : n Concert i 
Songs Ope , r ways j Harri 
408. W. STERN & CO., ech coal of the, Bre Mie, ‘hen 
Bast 2ist Street, NEW YORK CITY. ed care of 
NUGO GORLITZ, 11° New René St., 


— | Concert Direction E. L. ROBINSON 


ii Wigmore Street, Cavendish Square, LONDON, W 


CABLES: NUGONOTAS, LONDON. 








A Comprehensive Catalogue 


Of lastrumeata!l Sheet Music, Folios 

















SOLB AGENTS FOR 


JEAN GERARDY 
Mrs, HENRY J, WOOD ERNESTO CONSOLO 
FRITZ KREISLER LEOPOLD GODOWSKY 


CABLES: MUSIKCHOR, LONDON. 


ARTISTS SUPPLIED 


For Musica! Functions of Al! Kinds at Ali Prices. 
NO REGISTRATION FEE. 


JOHN W. CATCHPOLE, 26 East 23d St., 


~@>—- _—-—' PHONE 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York. 


MARK HAMBOURG 
EGON PETRI 


and many other well 
known artistes. 


MARIE HALL 








New York City. 
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2773 GRAMERCY 
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STEINWAY 


Grand and Upright 


PIANOS 


Sremway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 Bast Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Ne. 15 Lewer Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Pauli, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY; FOURTH AVE., 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 





Long Island City, opposite 120th Street, New York City. 


EVERETT 
PIANOS 


GRAND »» UPRIGHT 


Ossip Gabrilowitsch, Richard Burmeister, 
Birdice Blye, 
Oliver Willard Pierce 








Alfred Reisenauer, 
lime. Lillian Nordica, Carrie Hirschman, 
Paolo Gallico, Georg Kriiger, 

and other eminent virtuosi use and unqualifiedly indorse them. 


EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. 








NEw YORK. CHICAGO. 





“| TMBALE 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON. 
NEW YORK. 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos,-and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & 


co. 
NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





vose 


PIANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 


any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


Character of Tone, Sympathetic and Responsive Touch 


Beauty and Modernity of Cases. 
Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lass. 
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